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“Fine Grain 
and Speed 
to Spare...” 


that’s 
Supreme Film 





Briefly, those six words sum up the outstanding advan- 
tages of Ansco Supreme, the modern fine-grain pan- 
chromatic film with high emulsion speed. 

No matter what material you photograph—including 
the sheen of wet pavements, the ice and snow of early 
spring—you can be sure of dig enlargements without 
objectionable grain to disturb the photographic texture 
of your subjects. : 

For the technical-minded, Ansco Supreme film has 
exposure indices of 50 daylight, and 32 tungsten. Its high 





resolving power is in the 75 to 100 lines per mm range. 


For all practical-minded photographers, Ansco Su- 
preme is the closest thing to a perfect “all-purpose” 
film ever made for small hand cameras. It’s available in 
popular roll film and film pack sizes, and in standard 
35mm magazines. For best results, develop in Ansco 17 
Developer, laboratory-packaged for your protection. 
ANSCO, Binghamton, N. Y. A Division of General 
Aniline & Film Corporation. “From Research to 
Reality.” 


Ask for ANSCO SUPREME FILM 
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took this picture in Korea, where it’s 
not easy to get film developed. But 
that’s never a problem when you carry 
a Polaroid Camera, the camera that 
develops its own pictures. Wherever you 
may be — on vacations, cruising, camp- 
ing deep in the woods — you'll have 
finished prints within one minute after 
you snap the shutter. 











You'll find exciting new camera adventures with 60- 
second photography, because there’s never a develop- 
ment problem. And no matter where you use it, you'll 
be delighted with the quality of the big, brilliant black- 
and-white prints produced by your Polaroid Land 
Camera in just one minute. 


SHORT CUT TO PICTURE PERFECTION — When you 
use a Polaroid Camera you start with a fine precision 
instrument . . . and then you discover that the picture- 
in-a-minute principle makes possible an amazing im- 
provement in your own artistry. Because you see your 
results on the spot, you get a “‘second chance”’ which no 
other camera can give you. If you’re not perfectly satis- 
fied with the pose, the lighting, the camera angle, you 
can shoot again. With a Polaroid Camera you can be a 
perfectionist . . . without effort! 


SURE-FIRE SIMPLICITY — Never before has so fine a 
camera been designed for such simple operation. It’s 
easy to load . . . just drop in the film. Easy to use... a 
single control sets lens and shut- 
ter. It’s easy to remove the 34” 
x 4%” black-and-white print 
from the back of the camera, and 
easy to get fine enlargements and 
copies through your photo dealer. 








Sgt. Hal Randall of the 17th Infantry \ 







ASK FOR A DEMONSTRATION — 60-second photog- 
raphy is a new experience . . . words alone can’t tell you 
how satisfying it is to see your pictures as you take them. 
You’ve got to try it! Your photo dealer will be glad to 
arrange a demonstration. You’ll wonder why you ever 
waited . .. to see your pictures and to own the world’s 


most exciting camera. 








YES — there are fine Polaroid ac- 
cessories for every photo need: 
flashgun, filter kit, close-up kit, 
master compartment case and 
special GE exposure meter. 
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FOR FREE BOOKLET: “38 Ways to Make the Most of 
60-Second Photography.” Write Polaroid Corporation, Dept. 
MP-24, Cambridge 39, Mass. 


POLAROID (td CAMERA 


from snap to print in 60 seconds 


Polaroid ® by Polaroid Corporation 





MoperN PuoroGuarHy (combined with Minicam) is published monthly by the Photography Publishing Corp., 251 Fourth Avenue, New York 10, N. Y. Reentered as Second Class 
Matter at the Post Office at New York. New York, under the Act of March 3, 1879; additional entry at Greenwich, Connecticut. Yearly subscription price is $3.50 in U.S.A. and 


possessions, Canada and countries in Pan-American Postal Union. Elsewhere, $4.50. Single copies 35c; Canada 40c. April. 1952. Vol. 16. No. 4 











TRANSPARENCIES 


In color photography, it's the print that 
counts! Our highly skilled technicians are 
color craftsmen with years of experience in 
the art of developing and printing color 
film. Your transparencies receive prompt, 
careful attention in our modern laboratory 


devoted exclusively to color photography. 


WALLET SIZE 
COLOR PRINTS 
23 x 33 each 


2 Ot EACH 
33 x 34 each 


33 x4 each............ 50 


11 x 14 EACH 16 x 20 EACH 


35 MM COLOR DUPLICATES.............. +25 


ANSCO and EKTACHROME 
color rolls developed, $1.00 each 


SACOIOR 


_7* 


All orders are returned 
by first class mail, 


insured. 


No C.O.D. orders, please. 


Minimum order, $1.00 


495 WOODLAWN AVENUE -« SARATOGA SPRINGS, N. Y. 
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STEREO MOVIES 
NOW! 





Shoot your own stereo movies with your own 
lémm movie camera by simply attaching 


3rd DIMENSION CONVERTOR 





without altering your 
camera in any way. 


Be the first to own this thrilling new movie 
attachment. 

Specify camera when ordering. 
Sener CONC BIT aecnesncstcvceccseesessesensenieeesteensees $4 
Camera Convertor Bracket. ‘mie 
Projector Convertor... 
3rd Dimension Screen... 


INTRODUCTORY SPECIAL 
COMPLETE $83.50 
























CONTAX-S | 


THE EYE-LEVEL 
AUTOMATIC 
35mm 


REFLEX CAMERA 


with NEW PRESET DIAPHRAGM 


@ Coated Zeiss Biotar 2 Lens 
@ Built-in flash synchronization 
© Self timer @ | sec. to 1/1000th 


SPECIAL $239.50 


Absolutely like new 


SUPER IKONTA BX 


SUPER IKONTA BX 


With New Type 
S Compact Light Meter 
in ASA ratings 
calibrated in feet 
@ Fast {2.8 Zeiss Tessar 
lens coated 
5 @ Built-in Flash 
Mfr List 


When New OUR $199.50 


$281.00 PRICE 
Carl Zeiss aa ee ikonta B 


¢ Carl Zeiss Le f2. A etd 

« Eveready Carryi 

e Built-in Flash $) cbronization 
° og — Flash Gun 


SPECIAL $169.50 


HA 





Mfr List 
$485.00 













When _, 
$263.00 








WARREN ST., 


NE OF AMERICA'S Gre 


you TOO CAN TAKE (SES SS 


LATEST MODELS ZEISS 
CONTAX lla 


with 
f1.5 Zeiss Sonnar 
coated Lens 
and 
Built-in flash 
coupled rangefinder 


‘One of the world's greatest 
precision Miniature Cameras’ 


Mfr List OUR $274. 00 


When New 
$550.00 SPECIAL used 
Zeiss Contax Ila 
_, with Sonnar f2 ctd lens 


wnentiew SPECIAL $237.00 


$444.00 








™ KODAK 
TOURIST £8.8 


Coated 100mm 
Anaston f8.8 Lens 
in flash 
Diomatic Shutter 


e Built-in Flash 
COMPLETE with FLASH GUN 


New $35.95 





THE LATEST 
LEICA Ilif 


with Built-in 
Synchro Flash Shutter 
at all speeds 
Mfr List 


$385.00 pnts $274.5 30 
Leica Model IIC with Summitar £2 i ong lens 
$189.50 
Leica Model I1IC with Summitar £2 ‘coated lens 


and built-in flash synchronization complete with 
flash gun $219.50 


oe 


KODAK 
82 MEDALIST II 
Vg with 
(4 £3.5 Coated Lens 
Coated 


@ Built-in Flash synchronization 
@ Coupled Rangefinder 


List Price SPECIAL $169.50 


$312.50 aN 
Kodak Medalist | with Ektar wo, coated ones 


ER & FI 


NEW YORK 7, 


Brand New F» 
16mm BELL & HOWELL 


AUTO LOAD 
AUTO 
MASTER 


MAGAZINE 
MOVIE CAMERAS 


These great cameras are 
guaranteed for life. 





@ Magazine Loading 

@ 5 operating Speeds including S-L-O-W 
@ Positive View Finder 

@ Film footage Dial 

@ Single Frame Exposure Guide 


AUTO LOAD 


#1.9 Lens Coated 
#2.5 Lens Coated 





YOLs V4aIWY 


Auto Master Turret 
$169-50 


1.9 Lens Coated 








| NEW! 


KINE 
EXAKTA 


with 
#2 Zeiss Biotar 
coated lens. 


Speeds from 12 sec. to 1/1000th and many 
other features. 


© £2 Zeiss Biotar Coated Lens @ Built-in Flash 


SPECIAL $199.50 


Kine Exakta Model I! with 3.5 coated Tessar lens 
$129.50 





Kine Exakta V with C. Z. Biotar f2 coated lens 
$219.50 








BINOCULARS 


SALE ON 
NEW 
BINOCULARS 


6x30 Steinheil coated 
Binoculars .......$39.95 

6x30 Habicht coated 
Binoculars ........ 54.00 

7x42 Habicht coated Binoculars 

7x50 Imported coated Binoculars..................... 

8x30 Colmont French Binoculars........................ 32. 50 

all subject to 20%, Federal Tax 


PRICES INCLUDE CARRYING CASE 


Write for our complete listing of new and used 
binocular specials. 











ALL MERCHANDISE IS SHIPPED FOB NEW YORK 


\aiG 


N.Y. BA 7-5800 
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modern PHOTOGRAPHY | - 


Combined with Minicam Photography 
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TAKE WHAT YOU SEE... THEN SEE EXACTLY 


HAT do you look for in a camera? If it’s pictures 
WwW just short of Nature herself, get a Stereo- 
REALIsT. For pictures you'll be proud to show your 
friends . . . for deep-down personal photographic 
satisfaction .. . for lasting pleasure . . . REALIST is the 
camera for you. Expert or novice, your first roll of 
REALIsT pictures will thrill and amaze you with true- 
to-life realism and beautiful, natural color. 


REALIST pictures are so real they almost live and 
breathe. For the REALIST is the one fine camera that 
duplicates each scene just as you see it with your own 
two eyes — in breath-taking third dimension. That’s 
why it rates top place with people who know picture- 
taking and picture-making. 

Actually, it’s impossible to describe the astounding 
beauty of REALIsT pictures. If you haven’t had the 
thrill of seeing REALIsT pictures, visit your camera 
dealer. He'll be glad to show some to you. For his 
name and a copy of the REALIsT catalog write: 
Davip WHITE COMPANY, 379 West Court Street, 
Milwaukee 12, Wisconsin. 
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WITH sranco- fh alis 


Winner of 1951 U. S. CAMERA 
Gold Medal Achievement Award 
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Ne = 
WHAT YOU TAKE 


seco CALS 


THE CAMERA THAT SEES THE SAME AS YOU 


Stereo-REALIST Cameras, Viewers, Projectors and Accessories are products 
of the David White Co., Milwaukee 12, Wisconsin, 
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BUY THESE CUSTOM-BUILT REALIST 


Filter Kit 


Matched pairs of Type A con- 
version, haze and flash filters. 
Absolutely parallel and without 
— for perfect stereo work. 

illfold-size case is top-grain 
saddle leather. 








Viewer Transformer 
Provides steady, even 
source of illumination 
equal to fresh batteries. 
Shockproof metal case; 
12-foot cord. 


PLEASE SAY YOU SAW IT IN MopDERN 





ACCESSORIES AT YOUR CAMERA DEALER 


Shoulder Bag 
Top-grade saddle 
leather, compart- 
mented for REALIST 
camera accessories. 
Choice of color. 

















here Are 44,367,12 


Pick Yours! 


—And At 25% Down!! 


LEIC 





-CONTAX-NI 








New 
Leica A £3.5 Elmar CC... 
Leica S$ ard £3.5 


ar 









a Elmar ce 
Leica III £3.5 Elmar ce..., 
Leica IIIA £3.5 etd. 






¢ 
3.5 
3. 











sImar ce . 
Leica ITIC f2 
Su 








mmitar cc 350.00 
Leica IIIC f1.5 
Summa 434.00 
Leica LIIF 
> 278.80 
384.20 
469.20 
209.10 
. 259.00 
349.00 
Contax I f2 
Contax II f2 sSonnar 
etd. ° 
Contax II f1 
std. =z 
Contax Ll 
ctd. cc... 
Contax III fl 
etd. ce 
444.00 
488.00 
Sonnar ecgucecsecceeoeccocs 490.00 
Contax IITA f1.5 etd. 


anar . 
Contax S f2 ctd. Biota 
Contax S f2 ctd. 

PPESEE crsecceseeees eoeeeee 








Univex Mercury I f& 
Univex Mercury II f 
r 


nee 















hro . 
I 13.5 ct 
Retina I B [3.5 ctd. 


NENON MASH ......ceeceeeeeeee 
Retina II A ctd. Xenon 
flash 
Kodak Bantam 
Kodak flash Bantam 
Kodak 35 4.5 ctd.. 


164.10 
56.00 





opar ... 
Zeiss Ikont 
synchro .. 





Minox III 


ss 





essar 199.50 
Kine Exacta V f2 ctd. 
fotar ....... 313.75 
Kine Exacta V . 
Tessar Preset ....c.csseeees 269.50 


reset 
Kine Exacta VX f2 ctd. 
i t 


Exa £3.5 ctd. Tessar. 
Kardon f2 ctd. ta 
B&H Foton f2 oe 

Alpa Reflex 8 ctd.. 
Rectafiex f2 Xenon ctd 
Robot II f2 Biotar 











35 MM CAMERAS 


ed Trade | 


Us 
$44.00 
54.00 
84.00 
99.50 
124.00 
134.00 
169.00 
159.00 
209.00 
259.00 


179.00 
229.00 

69.5C 

89.50 
149.50 
189.00 
169.00 


199.00 
259.00 


309.00 


229.00 
259.00 


so seesss 


NOUS OvaOorN 
] 
° 


aWVOWW Hee wie 
ry 
° 


ao 


3 83 





fn 
$30.00 


105.00 
130.00 
125.00 
170.00 
215.00 
160.00 


110.00 
125.00 
115.00 


130.00 
220.00 


250.00 
250.00 





ee 
W SNeoaon 


gesess sseesss 


MuUNuAnY 
VouNnan 


20.00 





100.00 

85.00 
125.00 
110.00 
165.00 
145.00 
185.00 


45.00 
65.00 












Price. 


Locate the Trade-in allowance price of your present equipment 
in column three. 

Select the Brand New or Used Camera, or equipment you desire 
in column one or two. 

Deduct the Trade-in allowance from the Brand New or Used 


Then rush us your 
structions for the balance due. Minifilm will forward the equip- 
ment you desire! Your selection is insured, because of our 10 
day free trial period and full refund terms. One year guar- 
antee is always in effect at Minifilm! 





emma plus your remittance, or COD in- 








_ $103.80 
SAVE $30.30 
C3 Outfit 


. td. LenS, 
with F3.5 Cen Se 
Flash-Gun & $80.50 


j. 1 
ro}. 
— 35mm SHE gues. 





E $64.0 
e Case, Flashgun "°° vouR com- 
ee cost $139.50 PLETE 


yaar 
MODEL. 3 


I coscceen tee aes. ceed 
TZ FLASH-ONT 
LElTZ METER 





Brand New 
coated F3.2 (brings subject 3 times as close) 
Reg. $34.95 Value 


Also for your 8MM ges $12.88 


Io" F2.3 Ctd. Tele... a 


CAMERAS 
New Used Trade In 


22.00 
25.00 
30.00 
18.00 
35.00 
50.00 
50.00 
60.00 
85.00 
35.00 
50.00 


29.50 
34.50 
39.00 


Argofiex E 4.5 


CC. eee 
Argofiex 
e 





flex t ° 
yneh, filterkit 
rgofiex 40 4.5 
°. synch 
Ciroflex B f: 
Cirofiex © 








155.90 


MINIFILM CAMERA 


1190 AVENUE OF AMERICAS 
BET. 46th and 4/th St 





FOR YOUR 8mm CAMERA 
GET A TELEPHOTO LENS! 
Imported 1!/.“ 


] 





New Used Trade In 
185.00 134.00 109.00 
79.00 60.00 
84.00 70.00 
99.50 80.00 
104.00 85.00 
139.50 104.50 85.00 
149.50 109.50 90.00 


Master Reflex f: 
Primotar, sync 
Rolleicord I 5 


CL. cece 
Rolleicord II A 













ric » ‘CB ow 
Rolleicord II B 
riotar, CC. ...... 
Rolleicord II B 
Xenar, cc. . 
Rolleicord ill f 
riotar ec. . 
Rolleicord III f 
Xenar, cc. ... 
Auto Rolleifiex f 
BOP CC. secccccess. 
Auto Rolleifiex Ii f 
essar, CC. ...... 
Auto Rolleifiex II t 
’ rc. 











ex II B f 
ctd. Tessar flash, cc 
Auto Rolleifiex £3.5 I 
ctd. Xenar flash, cc.. 

Auto Rolleifiex 
etd. Tessa 
Auto. Rollei 
etd. Tessar I 
Auto Rolleifiex HI 
d. Xenar X-M c 













285.00 199.00 165.00 
265.00 179.00 140.00 


189.25 129.00 80.00 
4.00 40.00 


5 
176.00 119.00 90.0 
139.00 105.00 
64.00 50.00 


161.00 104.00 70.00 
49.50 39.50 20 


99.68 64.50 45.00 


285.00 190.00 120.00 
535.00 399.00 300.00 


129.50 74.50 55.00 










€ 
Ikofiex f2.8 
Kodak Keflex I 
lash, cc. 
Kodak Refie 
flash, cc 
Richoflex 
Fiexarette 
cc. . ° 
Primar Kefle> 
ssar .. 
Hasselblad ° 
Grafliex 214x314 _f 
a] r (Series B) 
Grafiex Super D 314 
f4.5 ctd. Ektar Auto 
Diaphragm FPA 
Grafiex Super D 4x5 
etd. Ektar Auto 
phragm FPA - 267.25 159.50 105.00 


ROLL FILM CAMER 


Kodak Vigilant Kodet lens 14.95 8.00 
Kodak Vigilant [6.3 ctd. 





246.75 144.50 100.00 





Di 


























STM satcacvaccesone 19.95 13.00 
Kodak Vigilant f4. 

EMD _ cccvcsccooesves 29.50 20.00 
Kodak Tourist Kodet lens 

flash . eecoase cee 26.25 18.50 12.00 
Kodak t etd. 

flash ... ase oven 23.50 15.00 
Kodak Tourist etd. 

DD ccvcsccccceeccoe 46.25 29.50 20.00 
Kodak Tourist . 

as coos eoee 72.858 49.00 32.00 

ak Touris f4 

1/800th flash 97.40 69.50 45.00 
Medalist f3.5 94.00 75.00 


Medalist IT 
& ce. 304.75 184.00 145.00 
Nettar f. 49.00 29.00 20 


34.50 





59.00 40.00 

39.50 30.00 

112.00 69.00 45.00 
. 54.00 35.00 
136.00 79.00 50.00 
162.00 99.50 75.00 
236.00 159.00 110.00 
99.50 70.00 

281.00 189.50 130.00 
186.00 115.00 90.00 
$9.50 36.50 25.00 
94.50 59.00 40.00 
124.50 79.00 60.00 
168.50 104.00 80.00 









ash . coves 37.50 26.50 18.00 
Ansco Speedex Sp 

f4.5 ctd. flast -. 49.95 32.00 22.00 
Ansco Titan f4.5 ctd. flash 69.50 44.50 30.00 
Ansco Viking [6.3 ctd. 

ash 36.00 24.00 15.00 
Ansco V 

49.95 29.00 20.00 

Polaroid Land Camera 89.75 59.50 50.00 


RESS CAMERAS 


Busch 214x3%4 [4.5 ctd. 
o ash. 



















1. Kalart rfdr. fi 206.36 108.00 75.00 
Busch 4x5 [4.7 ctd. W 
Kalart rfdr. flash : 229.14 124.00 90.00 
117.00 95.00 
ary Graphic 314 x 
5 etd. rfdr, 
efh, ftpa 139.00 100.00 


Graphic 4x5 
rfdr.. flash, 3 
own i Graphie 

etd. rfdr, 


149.00 110.00 


239.85 159.00 125.00 
phic 
etd 
covesceee 242.80 169.00 130.00 


248.60 189.00 140.00 
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New 
Pacemaker Speed Gremihes 


. 279.50 
. 284.45 
. 292.65 
108.00 
285.00 
149.95 
148.50 
364.75 











c e 
Tktalite & ce 
Linhof Super 

4.7 2 » ridr 










Cinemaster II f2.5 ctd 
peneenaeeer of as 9 ctd 
vere 


e ctd 
tevere 88 {2:3 etd... 
t 4 n, 5 


Key 

<evystone 

Keystone 
ct 











173.50 
43.30 


82. 
150.95 
79.95 
89.95 
159.95 
. 139.95 

q- . 

f1.9 ctd. 199.95 
Bolex. L 8 f2 97.00 
Bolex H 8 iaaen, f1.9 

7 rere 276.75 

sO 


Bolex™ Standard, f1.9 etd... - 314. 
Bolex De Luxe [1.9 ctd 350.00 














Kodak Royal, Mag f1.9 ctd. 176.25 
Kodak Magazine f1.9 ctd. 
Kodak Cine ——- II f1.9 

CUA. ccocere mgsenssrenaes 7 
Revere Mag £2.5 oe 
eee Mag Turret ti: 9 

i ee 

Cc 









-& ia" Kaisioed iS 
B. & H. Autoload 200, 


Super 16 
Aurico n Cine Voice.. 








Ampro Futurist ... 


7 KODAK 
Re ties New) 
You can buy that Camera NOW under taguishable from 
Minifilm's Time Payment Plan with just 
25% Down—thereafter only pennies a 
day. Trade In of your old equipment can 
also be accepted as Down Payment. 



















Reg. $102.40 
SAVE $23.45 


Complete 


mm CAMERAS 
R. Case, Flesheun, 


$78.95 RAND 









REFLEX. aM 3a. $54. 50 wun. 


E 
Case 300 





Don't Be With 
EXPOSURE eae 


S$ expensive 
Gatien and cavaisath MOY Pertect 


“Reg 
MASTER 1 
ASA 127-63 









16mm AMERAS 


fi 
ically synchro iatitisecond delay : 





ro 
4 second ov 









SAVE $156.00 
Bolex HI6—3 Lens 
w/t" — 
Auto Threading, Criti 


Reverse, 
64 Frames per = Sage Frame 8 to 


UseD $199.50 
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° 
oO 


PRUMPT FREE APPRAISAL AND 
QUOTATION WILL BE GLADLY 
RUSHED TO YOU BY RETURN MAIL! 


$8888 38 





SRRaS susss 










UTOMATIC 
sn CAMERA 















Synchro 
. ¢ Beieer “ Rap id Shutter 
id. Rf 
> Gore aatle Shutter 
Cocking Device 
e F2 Ctd. Schneider 


Xenon +. 1 14. 00 


ONLY... 
Carrying Case $9.00 





























































Sunshade & 3 Filters. 











manumatic 





-— 
300 
z Sige Filed fo r tchanse 







You $39.9 95 un. 


















m (no waste) 










Speci 
21 
7 
21.95 
17.79 







































1 it 
gutput, vay ‘duration © a 


‘enna i $39! “95 















Turret I6mm 
FI.9 ctd. Woll. 7 
cal focusing. For- 




























































MINIFILM CAMERA CORPORATION { 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th and 47th St. 








-A 750 “watt 
vw 


tone 6 50 awati 
Bape tet 750 watt cc 
Cc 

































: 108.80 


i 272.00 
: 459.00 



















135 Smm ai etd. Sonnar.. 































Ampro Stylist mete, case 375.00 269.00 
549.00 389.00 


449.95 299.00 


i 514.95 349.00 






38. 4 
23: 38 
33.00 
37.50 
54.50 


LEICA CONTAX KINE 
ACCESSORIES 












150.00 


122.40 


81.60 
187.00 





132.60 83.00 


165.00 114.00 


CONTAX 





170.00 99.00 


FOR KINE EXACTA 


99.00 59.50 


99.50 59.50 
75.00 54.00 


83.50 59.50 
48.00 34.50 


ecoccees 68.50 49.50 


paste econ SPEED GRAPHIC wees 


back, matanite field lens, 


full synchro 


all — new 


In 
* Kalart ore ” — $21¢ 


Mail Orders Promptly Filled Paid or C.0.D. 
ork, Note: On C-0.D. kindl 


Order. 


Overpayment shall be credited to 
ject to change. 











Aprit, 1952 


PLEASE SAY YOU SAW IT IN MopERN 


888888888 





8333888 
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135mm ctd. 

















MITCHELL 


of 











Used Guaranteed like new! 
MEDALIST 11 
EKTAR F3.5 COATED LENS 


Coupled range finder 
Eveready Case 
List Price $312.50 
At MITCHELL only $179.50 
Below wholesale cost 


Save $84.45 


BRAND NEW t6mm BELL 
& HOWELL Magazine Auto- 
load with 1” F1.9 Super 
Comat lens 

List Price $214.95 


At a low, low $129.50 
with 1” F2.5 B & H Coated lens $115 
Guaranteed for ife— Limited Quantity 


IKOFLEX Il 
2/4 x 24 REFLEX 
TESSAR F3.5 “T” COATED 
LENS, COMPUR SYNCHRO 
SHUTTER 1/500 sec. E.R. 
CASE—LIST PRICE $188. 


USED, LIKE NEW $114.50 


SPECIAL—SAVE 
imported Brand New 


Prism 7 x 50 Binoculars 
coated optics, with carrying 
case and straps. 

Equivalent Value $100.00 
At MITCHELL only $39.50 


Plus Federal Tax 
BRAND NEW 
Bell & Howell 8mm 
companion F1.9 Coated Lens 
DROP IN LOADING 


— GUARANTEED FOR LIFE 
LIST $129.95 


At MITCHELL only $91.50 

















USED 
10 DAY MONEY BACK TRIAL 


Clarus F2.8 Coated—Synchro— 

TOMES $47.50 
Leica “‘F’’ F3.5 Elmar .. $89.50 
Leica “G’’ Summar F2 Ctd— 

Tha. 0k cconinbiny-consuccsnctece ME 
Contessa F2.8—ASA Meter E. R. 
Case. L. N $139.50 


Do veceressccccererees 
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the last. word 


Pulitzer Bound 
Sirs: 

The story about how my brother 
Max won the Pulitzer Prize (Feb. ’52 
issue—Ed.) was swell and I was proud 
of it. However, I have been asked by 
some who read it: “What does Max 








really look like? Let’s have a look at 
the guy who rates all these kudos.” 

To make up for this omission, I’m 
enclosing a shot I made of Max at Idle- 
wild Airport, N. Y., on the day he left 
for the Korean assignment (July 
1950). 

For the record, Max is married and 
has a 10 year old son—a couple of facts 
overlooked in the story. 


New York Irving Desfor 
The Truth About Photo Products 
Sirs: 


I would like to congratulate Mop- 
ERN’S editorial board for the series of 
articles you have presented which tell 
the whole truth about cameras, pa- 
pers, developers, and the like. It is the 
first time in the history of photo- 
graphic journalism, directed to the 
consumer, that any publication I know 
of has done so. This, I think, is a real 
milestone in editing and along with my 
many photographic friends I want to 
thank you for taking up the cudgel in 
our behalf. 
New York Leon Hill 
Associate Editor 
HAT LIFE Magazine 


Putting It Mildly .. . 


Sirs: 

I have followed your camera articles 
since the first one on the Rolleiflex ap- 
peared in 1949 but the only article that 
ever “sold” me on buying a new cam- 
era was the Crown Flexaret article in 
your January issue. Now that I’ve run 
nearly two dozen rolls of film through 
my Flexaret I want to thank you for 
the accuracy of your article. Every- 
thing you said of the camera, both for 
and ’agin it, turned out true. To say 
that I’m satisfied is putting it mildly. 
Ann Arbor, Mich. Leon Parker 


Sirs: 

After reading your article on the 
Flexaret, I got interested in buying 
one. The only Flexaret my dealer can 

(Continued on page 12) 
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+e The Meter the 


BEST 


PHOTOGRAPHERS 








‘it Is my opinion that the Norwood Meter is the 
best ali around meter for our use. in naming 
some of our bigger pictures made here, ‘‘King 
Solomon's Mines” and ‘‘Quo Vadis,” which were 
both photographed by Robt. Surtees, he used 
nothing but the Norwood Meter all through both 
of these pictures.” 


John Arnold 

Executive Director of Photography 
Metro-Goldwyn-Mayer Pictures 
Culver City, California 


NORWOOD), cclor 


Incident Light 
EXPOSURE 
METER 


With Patented 
3-Dimensional 
Photosphere. 


John Arnold is one 
of the world’s lead- 
ing cameramen in a 
field where an under- 
or over-exposed 
scene may mean the 
loss of thousands of 
dollars... where 
there can be no com- 
promise with quality 
...and only the best 
is tolerated. Experi- 
ence has proven the 
Norwood Director 
completely accurate 
and reliable .. . the 
choice of the eoging cameramen in the world. 
With its patented 3-Dimensional Photosphere, the 
Norwood Director is the only true INCIDENT 
LIGHT exposure meter. it receives and measures 
all the light as it will fall upon the subject, re- 
sulting in exposures of a quality and accuracy 
not heretofore attained. One reading . . . ore ex- 


paws + +». One perfect result. . . in color or 
lack-and-white. 
Priced at only $32.95 with Photosphere, Photo- 


grid and Photodisk. Write for Literature. 
“The Standard of the STUDIOS” 


i 





DIRECTOR PRODUCTS CORP. 
570 FIFTH AVENUE 
NEW YORK 19, N. Y. 
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PROJECTOR 
CARRIES A 


LIFETIME 
GUARANTEE 


MODEL V-33L 


And you get these EXCLUSIVE added features, too! 
@ LIGHT-MULTIPLIER” optical system adds more brilliance to the rated 


capacity of the lamp. 


@ ‘DOUBLET’ 


switches protect the lamp! It will not light unless the motor- 


driven cooling system is in operation. 


@ Fach condenser lens separately marked and mounted in an individual die 


cast holder. Easily removed for 


Your most highly-prized slides are only as 
good as the way in which they are shown to 
your audience. Viewlex brings ALL the beauty 
of your slides to the screen clear, brilliant 
and LIFELIKE! Sharp right out to the edges 
without blur or fuzz 


No other projector equals its matchless per- 
formance. You can prove it for yourself. Just 
ask your dealer to demonstrate it for you with 
some of your own slides and compare it with 


Write for FREE cllasrtrated Graochu 


yd 
Vie M INC. 


35-01 


QUEENS BOULEVARD, 


jiffy’ cleaning. 


any similar projector. You'll see, at once, how 
it ‘outshines’ all others. Notice how easy it is 
Tome} slstae lis and how cool it remains even 


after long periods of use! 


Once you've done that you'll be familiar 
with the superior performance of Viewlex 
projectors and when you discover that 
its price is no higher than ordinary pro 
jectors how can you help but choose 
Viewlex? 


V3 desenbeng hes #705 7ECLAT in detract 


LONG ISLAND CITY 1, N 
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YOUR BEST 

SHOTS 
BEGIN 

>. with 
















































AN Elect 


75mm £:2.9 TELEPHOTO LENS 


You're missing half the fun and a lot of 
wonderful shots if you don’t have an 
Elgeet 75mm (3”) f:2.9 Cine-Tel* Tele- 
photo Lens for your 16mm camera. Just 
think of the scenes you can bring up close 
—sports, stage shows, celebrities, land- 
scapes—shots you couldn't get without 
the 3 X magnification of this powerful lens. 
Close-ups of the children can be com- 
pletely natural and unposed—they won't 
even know you're taking the picture. 
It's perfect, too, for studies of flowers and 
insects—acts like a microscope when 
used close to your subject. Fully color 
corrected for razor sharpness and 
brilliant pictures. See this remarkable 

lens at your dealer's today! 
Only $63.45 (tax included) 





Send for your free copy of 
the valuable booklet "Ex- 
citing Movies With Elgeet 
Lenses.” It will help you 
get better pictures. 





Elgeet OPTICAL COMPANY, Inc. 


834 SMITH ST., ROCHESTER 11, N. Y. 





"MAKERS OF 






She Worlds Finest Senses” 











the last word 


(Continued from page 10) 





show me, though, has a Belar lens in- 
stead of the Meopta Mirar lens. Did 
you test any Belar lenses on the optical 
bench ? 


Hammond, Ind. Frank Jelnor 


e No, we did not bench test any Belar 
lenses. The Belar is a 4 element lens 
ground to a Tessar formula. (The 
Mirar is a 3 element lens.) Only a few 
Belar lenses were supplied on Flex- 
arets, but our best information is that 
they are actually supposed to be better 
than the Mirars.—Ed. 


Proof Positive 

In the Nov. 1951 Last Word column 
you printed a letter which I wrote to 
you from Germany. In that letter I 
gave my opinion of the Gowland- 





Munkacsi cheesecake controversy and 
said that my anti-cheesecake feelings 
were not based on “‘old-maidishness.” I 
still don’t like cheesecake, but if you'll 
publish this picture it will save me an- 
swering about 30 more letters from 
other readers of MODERN who demand- 
ed proof that my reactions to cheese- 
cake weren’t sour grapes. P. S. I’ve 
just arrived from Germany. 

Long Island, N. Y. Lenore Troost 


Ring Around The Rosie... 
Sirs: 

I got a big kick out of the Ty Cotta 
movie articles but that magnetic sound 
article in your Feb. issue was a stinker. 
Why can’t you stick to general interest 
topics instead of off-trail subjects? 
Ainsworth, Neb. Dale Parker 


Sirs: 

Until I saw your Feb. issue I was 
disgusted with the pap being written 
on the subject of movies. As a semi- 
pro cinematographer, though, I want 
to congratulate you on the magnetic 
sound article. It was the first article 
I’ve read anywhere that didn’t repeat 
itself from another magazine. Please, 
now, stay away from that kid-stuff 
trash written by Ty Cotta. 

Chelsea, Mass. Bernard Clefton 
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ASK FOR THE 
REEL WITH THE 


“COMPCO CLIP” 


Nomore groping for hiddenslots! Nomore 
slipping of film on the take-up! The 
Compco Reel, with its exclusive, pat- 
ented ‘“‘Compco Clip’”’ makes threading 
fast and foolproof, even in the dark! The 
leader slips smoothly into the ‘“Compco 
Clip” . . . stays put for winding . . . yet 
slides out after unreeling! In all 8 mm 
and 16 mm sizes. Just ask your dealer 
for “‘the reel with the Compco Clip!’’ 





Ma 





HOW TO IMPROVE THE 
QUALITY OF YOUR PRINTS 





SUPERIOR IN ACTUAL TESTS 
Prints made with this multi-lam 

argon printer have richer, more vel- 
vety blacks, more sparkling high- 
lights, and increased shadow detail. 


The four argon lamps are con- 
trolled by a master switch and sep- 
arate switches, permitting control 
of printing densities on any portion 
of the print. Complete, this all metal 
Compco contact printer, only 
$14.95. See it today! 


CORPORATION 
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YOUR 
BUSINESS 


STUDY AT HOME 
EARN WHILE YOU LEARN 
BIG FREE BOOK SHOWS HOW 


Here are 5 BIG REASONS why you should train yourself for a career in photography: 


1. Photography can help to increase your earning 


power — beat the high cost of living. There are 
greater opportunities, bigger incomes in photog- 
raphy for soundly trained men and women than 
ever before. 


Everybody buys photography! Read the list on 
this page. It drives home scores of ways in which 
photography is important to business, industry, 
science, education, government, entertainment. 
What other professional training prepares you 
for so many ways to make big money? 


You can win success in photography. Whether 
you are 16 or 60, man or woman, high school 
graduate or not, if you have plain everyday com- 
monsense, you too can grasp the simple princi- 
ples of profitable photography! The NYI learn- 
by-doing Home Study Course is almost the equiv- 
alent of personal attendance training. NYI’s 
individualized method of instruction assures a 
solid foundation for doing a successful job. 


—— 


oS 


NY!l RESIDENT TRAINING: is backed by over 


successful teaching experience. You study side-by-sic 


top-netch photographic instructors. You work 


eras from the very first day. You progress speedil 


the finest up-to-date equipment in 


NY! courses com 


spacious 


tudios and 


Portr + 


42 years of 


{ 


behind cam 


with 


4. Study at home in your spare time. The NYI 


Home Study Course was prepared by recognized 
authorities to help you progress speedily under 
their guidance. You don’t have to wait until you 
finish the course to put your new earning power 
to work. We’ll show you how you can earn while 
you learn — while you’re still drawing pay on 
the old job. Hundreds of our graduates who op- 
erate successful studios, who hold well-paying 
photo jobs or engage in free lance photography, 
started from scratch just like you. They quickly 
learned how to cash in on their photographic 
training. 


- You don’t need a lot of expensive equipment to 


study photography, or to set up your own profit- 
able business. Don’t stand still! Expert photo- 
graphic training can help you get ahead, make 
more money, get more happiness out of life. 
Let NYI show you how! Don’t delay. Send the 
coupon today! There’s nothing to lose. You have 
everything to gain. 


AMERICA’S OLDEST AND LARGEST SCHOOL OF PHOTOGRAPHY 


BOOK 


SEND FOR FREE 


| 


y 


Pr 


WAYS TO 
MAKE MONEY 
WITH 
A CAMERA... 


vvvVvUvY 


4H. YDNDWDDDVD 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


(CD Resident Training 


Name. 


Address 
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Dept. “117,” 10 W. 33 St., New York 1, N. Y. 


Please send me complete information regarding 


(J Home Study Course 


















2. tome. Exclusive $2350 


On - Ae 
SYNCHRO FLASHGUN oo at Peerless! ST vein 


BRAND NEW! FILTER HOLDER: LENS SHADE ae 
35mm Best Seller From Germany! BRAND NEW! Latest-Model 


RIVAL (35? BF vetoxe nasi cue 


DeLUXE FLASH CAMERA 
with ‘3. 5 Ctd. Lens in Synchro Shutter 


Coated £4.5 waiter Radioner sone 


SAVE [FREE/ BEX 
I 


PRESS OUTFIT CASE 


































BRAND NEW 


Famous 4x5 


BUSCH PRESSMAN 
“PRO” OUTFIT 


-°\ with 135mm Ctd. 4.7 Wollensak 
Raptar Lens in Rapax Shutter 

2 © Coupled Kelart Rangefinder 
e 3-Cell Flashgun, with Solenoid 


Total Value 4!! For Only... 


me A9 50 






Total Value $66: 50! 


43 


* Mode in Germany * Eight 
Speeds from 1 to 1/250 Sec- 






Total Value 
$63.00! 


NOW ONLY — 


—~ 
V7 ge 
j a " : 50 
© Focusing from 312 Ft. te Infinity 


@ Speeds 1 to 1/300 Second 
© Built-in Self-Timer Ship. Wt. 6 Ibs. 
© Takes Black/White and Color 
































* Two Viewfinders * Tokes 
Eight 2'/, x 3'/, or Sixteen 
1% x 2'/, Pictures per Roll 
* Body Shutter Release 
* Leather Carrying Handle 








Ship. Wt. 9 Ibs. 


ELLUM LOL, Me dh Ade 


Ship. Wt. 11 Ibs. 
















































































CONTA 
EXAKT. 
$325 Bonus $ Every L ah 
riage.) SAVE $99.93! | Bonus Savings on Every Line! wet 
CRAIG-THALHAMMER With each EE S es | naman r~y 
MOVIE TRIPOD Purchase/ BRAND NEW-Latest 8mm BELL & HOWELL TURRET-8 MAGAZINE, a OLSEN 
with PAN-HEAD : = ; 
¢f1.9 and 11/2” ¢f3.5 telephoto....... ms 255.90 179.50 CLARU: 
WORLD-FAMOUS at 72.50 44.50 CONTE 
p AILL ARD lémm AMPRO CENTURY-10 Sound/Silent, 750W (List 425.00) ....... 215.00 Medak 
lémm BELL & HOWELL 142 Sound/Silent, 750W (List 481.00) ....... 159.00 a 
EICOR 115 TAPE RECORDER, Complete, Microphone, Reel, Tape, 
16mm TURRET MOVIE CAMERA I evedocsopnsnd DEMONSTRATOR LIKE NEW ....... 94.50 a 
| ARGUS PB 200W, 2x2 36.95 24.95 : 
wits 3 BRA ND N EW LE NSES! GOLDE Manumatic 2x2, 300W, blower cooled, with lamp, GROFL 
The 3 Lenses: All For Only Deluxe Case 70.50 46.50 ROLLEI 
-_™ =o" ye toons SKAN 100, blower cooled, 2x2 29.95 19.50 7 
ee : VIEWLEX V-33L, 300W blower cooled, 2x2 with lamp, «13. 
FRR" Telephoto ters 271/* Deluxe Case 5 69.85 39.50 § MO! 
WA © 15mm 12.8 Coated FEDERAL 269, 2%ax3/a, $6.3 (List 39.75) 0 c.cccccsosnmn SPECIAL 29.75 rcs MOTO | 
nce. teal Rte eee Delur 4x5 PROFESSIONAL, 14.5, Condenset......ncnnnnnen 172.50 118.50 FAMOL 
: osinaell . ——— 4 15 ? OMEGA D-2 4x5, latest, double condenser, 83. 
“ complete with neg. carrier, 51/4” £4.5 215.12 ine POLAR! 
e 
CHRONOS Meter, featherweight 22.50 | 1495, at 
£32 COATED LEICA GE PR-1 Meter, with incident light corrector, latest ASA Model... 29.25 21.98 Nex 
TELEPHOTO LENS ye WESTON MASTER Il, latest ros “nso | Sh 
SAVE $49.00! FAMOUS BRAND NEW A ~ 
tom movie CAMERA | PICA PULP BNW: ... MAKE YOUR OWN SOUND MOVIES! ae 
BELL & HOWELL FILMOSOUND 202 (list 


Coated f2 Summitar Lens 


_ List $385.00! 


KEYSTONE K8 


Coated £2.5 Wollensak Lens 
















SOUND RECORDER AND PROJECTOR 
jess magnetic sound track, shows magnetic or §99” 
oul /! ; 










7a Ny 
a. Total Value regular sound films. Complete with microphone, built 
| $87.50! in speaker, practice film 
NOW ONLY * ...and your present ORDERS FILLED IN STRICT ROTATION OF RECEIPT. ASK FOR TRADE- _—_ Limited Supply for 
Leica Ul AY or Leica IN OFFER ON YOUR PRESENT 16mm SILENT OR SOUND PROJECTOR. iMMEDIATE SHIPMENT! 











HB? with {2 Summar 
lens! 

Equally Generous SYMBOLS Coupled Rangefinder ¢ Coated Lens * -Flash Shutter 
Allow ances on Other “ 





38° 


© Variable Shutter Speeds 
© Uses Economical 
Smm Film Rolls 


















FO All items Offered Subject To Prot Sale! Add tstimated 1] 7Q DAY TRIAL WITH FULL 
forlllF $24.00 t You Pret ; 1 MONEY BACK GUARANTEE! 
to iapacion PRICES SUBJECT TO CHANGE W NOTICE ONE FULL YEAR OF SERVICE 


Ship. Wi. 7 tbs. 
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$695 
1) x 14 


ENLARGING EASEL 


BRAND NEW Latest 
Famous Make 


4x5 ENLARGER 


fi Complete with 
) DOUBLE CONDENSERS, 
TILT-HEAD* ROTATING 


NEGATIVE CARRIER 


LY bd 


Ship. Wt. 
5%” £4.5 Ctd. Enlarging lens... .. 1995 


40 Ibs. 
Speci! with each Enlorger Sole Only! list $42.50! 







Giiieeerreerieett 
















All For Only... 
=Total List $84.45! 


Black and White 


Bonus Savings on Every Linel ,... 


NEW 


(CONTAX IIA, ¢f1.5 Zeiss Sonnar. 488.00 
MINE EXAKTA V, ¢f2 Zeiss Biotar, Synchro Shutter....................... 313.75 























MINE EXAKTA VX, latest, ¢f2 Zeiss Biotar..............cccssccsesssesssess sesssee 
[EKA 35mm ¢f3.5 Summaron wide angle 122.40 

SI WP IN PIII <cxsssvecsnccossscvsonvscsonsososesesiccesenten -ehetooss 
90mm ¢f4 chrome Elmar It. wt 132.60 
CONTAX 35mm ¢f2.8 Biogon wide angle 245.00 
85mm {2 Sonnar 292.00 
EXAKTA 135mm ¢f4 Zeiss Triotar (List 100.00)........... SPECIAL 69.50 
40mm ¢f4.5 wide angle Tessar....................cccceseeseeee 99.50 


TEWE Universal Viewfinder, adjustable for lenses from 35mm up 59.95 
ARGUS C3, latest, ¢f3.5*, RF, flashgun, Leather Eveready Case 69.50 








BOLSEY B-2, ¢f3.2*, coupled RF 73.50 
EI III TUT... ssvecenosevesosisnsosensesoocsssersseevecsese steevesh 
CONTESSA ¢2.8* Tessar, RF, built-in Electric Exposure Meter.... 214.00 


Nodak RETINA IIA, latest, full M-X synchro ¢f2 Xenon, Rf........ 164.10 
Kodak SIGNET, ¢f3.5* Ektar, RF 92.50 
STEREO REALIST, ¢f3.5* RF 159.00 
SUPER DOLLINA li, ¢f3.5* Zeiss Tessar, RF, (List 149.50)SPECIAL 79.50 














Bee, VIVO Hh, €ES.S* Color Sleapaw.............ceccssnsscscssessssescessssess 54.50 
RR SS ce ree 87.90 
I TOI... sicosnsnastsansiiesbaoesetonnstncsecéess. sctsone 
ROLLEICORD TWIN-BACK, latest, semi- automatic loading, 
5k coh ccpteseteamnoees mon 149.50 





II GRIN ONDINE 5cecsvrssccccesevscnvecsoconssnocecocscoscoreest.. conssons 
AUTO ROLLEI, M-X Synchro, latest, twin-back, ¢f3.5*, case ....... 265.00 
FAMOUS MAKE (GERMAN) 21/;x2'/, Twin-Lens Reflex, 

«13.5*, with Case.. 
POLAROID ONE- MINUTE CAMERA, Flash Shutter a eee 
TESS SUPER IKONTA BX, ¢f2.8* Tessar, RF, built-in meter, 

discontinued model (Value 280.00) .................:0::0+ SPECIAL 189.50 
2%4x3'/q SPEED GRAPHIC, 4.5, RE, flash... cccccccceccseseseee secsaees 
4x5 latest PACEMAKER SPEED GRAPHIC (Camera only 170.45), 

complete with ¢f4.7 Raptar, RF, Solenoid, Gun. 

Re a eae SPECIAL 219.00 
214x314 BUSCH PRESSMAN, 101mm ¢f4.5 Raptar, Kalart RF 

(list 182.32) 


... SPECIAL 29.50 
89.75 








Please add postage. 


? 
© Coupled Rangefinder 
®@ Built-in Flash Synchronization 


World-Famous 35mm Camera! 


KODAK 35 


MINIATURE OUTFIT 
Coated f3.5 Kodak Special Lens 





@ Takes Beautiful Full-Color or 


Pictures 


PEERLESS 


CAMERA STORES 





415 LEXINGTON AVENUE, NEW YORK 17, 
MU 7-1000 « 


N.Y. 


OPPOSITE GRAND CENTRAL TERMINAL 


vow! The Largest Display of Cameras in the World! 
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) 


Total $95.70! 








$759 


PRESS OUTFIT CASE 


SAVE 
~ $82.19! 
BRAND NEW! Latest-Model 
4x5 PACEMAKER 


CROWN GRAPHIC 
PRESS OUTFIT 


with 135mm £4.7 Wollensak 
Ctd. — in Rapax Shutter 
























NOW ONLY 


used 


















List ne Totel Valve $271.69! Be 
Ship. Wt. 7 Ibs. SEEM os civclite Screen Ship. Wt. 15 tbs. 









Save $272.10! 
_EXPOSURE METER on Latest-Model 


Zeiss Ikon CONTAX IIA 


TWO-LENS 35mm OUTFIT! 


with These 2 Lenses: 


e Coated f2 Sonnar Lens 


Purchase 
















Ship. Wt. 10 Ibs. 













eens: 







e Coated £4 135mm Sonnar 
Telephoto Lens 
Sconeinaies 379* 50 
Total List $651.60! 
FREE! 621% With Save $130.73! 
NERAL ELECTRIC 
EXPOSURE METER ee BRAND-NEW 
HOWELL . 
16mm MAGAZINE Turret Movie Camera 
with 3 BRAND NEW LENSES! 
e 1” £1.9 Ctd. Wollensak Raptar Lens 
¢ 17mm 2.7 Ctd. Wide-Angle Raptar Lens 
© 5-Shutter Speeds © Instant Change Lens Turret 
All For Only... 249" e 
Total Value $380.23! Ship. Wt. 14 Ibs. 


@ Deluxe Ever- Betuze _Ever-Ready Case Case 
e 3” £4 Ctd. Tele Raptar Lens 
GUARANTEED for LIFE by BELL & HOWELL! 
























PEERLESS CAMERA STORES 


Dept. M4 ¢ 415 Lexington Avenue, New York 17, N.Y. 






2 § Want to Buy 





1 Rush Your Best Offer! | Want to Trade My 





-) Please send me FREE your illustrated BOOK OF CAMERA 
BARGAINS from your stock of over 100,000 photo items. 


(Please Print) 





city STATE 

























There are at least 


reasons to crow 


about the new 


ATHE 76" 


MOVIE CAMERA 























We could give you many, many more reasons, and 
good ones... but, even 10 will tell the story, con- 
clusively. There is a pardonable pride in having a 
good product, and we believe there isn’t a single 
movie camera selling for less than $1000.00, which 
can quite compare with the New PATHE °'16'’. Feature 
for feature the PATHE has them all beat. 


This is no boast...and no mere talk. Claims and 
words do not establish performance...they don't 
prove a thing. Only experience is dependable... and 
the history of PATHE is as old as photography itself. 
let’s get the whole story not just part... 


LET’S LOOK AT 
ALL THE FACTS: 





PATHE CAMERA 
FEATURES "16°" A B 





Variable Shutter v v 





Focusing thru lens 
while filming 





Speeds to 80 FPS 








Film run over 25 feet 





Built-In Hand Crank 





Automatic Threading 





3 lens turret 





Frame & Footage 
Counters 


~ IX ad td ad Bd 
~ 





Clutch on Spring Motor 





Accepts Sound Film 





~ 
ns s~ ISIS 
~ 


a 


Single Frame Exposure v 





Interchangeable 
Magazines v 





Locking device for 
mechanism v 





Standard Cable 
Release Socket Pi 























Write for Descriptive Literature. 


DIRECTOR PRODUCTS CORP. 


570 Fifth Ave., N. Y. 19, N. Y 
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COFFEE BREAK 


with the editors 





THIS MONTH'S COVER e e e 


We guess that by now most of our 
readers have discovered that the baby 
appearing on last month’s cover was 
not a clown named Lou Jacobs and was 
not shot by Roy Pinney as this column 
insisted. This month we offer a hearty 
apology to Leo Aarons who did shoot 
the baby picture and to Roy Pinney 
who didn’t, but who did photograph the 
cover this month. Since we have pre- 
maturely published the data on Photog- 
rapher Pinney’s cover, we suggest 
readers take glue pot and scissors in 
hand to rectify the error. Simply cut 
out the item about the cover that ap- 
peared in Coffee Break last month and 
carefully paste it over the item you are 
now reading. No sense in repeating 
ourselves. O. K.? 


BALMY, BALMY APRIL e e e 


Plan on buying any women’s stock- 
ings in the near future? If you do, pre- 
pare for a shock. Gotham Hosiery Co. 
Inc., a nationwide manufacturer and 
distributor of women’s stockings, is 
introducing photographic lingo to de- 
scribe the spring line. For the non-pho- 
tographic minds, we publish the fol- 
lowing list of the company’s titles: 

Click (a burnished color) 
Candid (blush tinted) 
Portrait (apricot tone) 
Profile (warm pecan) 

Bright Lights (sunlit shade) 
Light Shadow (soft, misty taupe) 
Personally, we think Gotham missed 

the boat. We suggest as color names: 

Reticulation (a coarse color) 

Panchromatic (green) 
Polaroid (an icy color) 
Spotlight (a new stain) 

Varigam (a changeable color) 

Superpan (goes well with nice face) 


COLOR CONTINUED e e e 


Color photography’s important. No 
getting away from it. In line with its 
importance, MODERN has been publish- 





Credit manager Flatow 


ing a series of articles on the various 
aspects of color as it affects the ama- 
teur and semi-professional. This month 
in He Broke All the Rules (page 34), 


PLEASE SAY YOU SAW IT IN MopERN 


an amateur color photographer gets 
down to the business of telling how he 
has evolved a technique of shooting 
strikingly different 35mm color. He 


has only one camera and only works op , 


Sunday and his day off from his job as 
a jewelry store credit manager. Pho. 
tographers who say they don’t have 
the time to take better color shots 
please note the work and ideas of Her. 
bert Jerome Flatow. 


FISHBACK AND FORD e e e 


Glen Fishback’s work has been ap. 
pearing in MODERN for quite a while. 
We were therefore pleased to note that 
he is now driving around in a brand 
new Ford sedan as a result of winning 





' ay © 


Fishback’s Ford-winner 


the Ansco National Color Photography 
Contest. The Ford-winning shot ap- 
pearing here was selected as the top 
prize-winner after judges had sifted 
through 14,000 entries. Over 10,000 
worth of prizes was awarded to 87 
winners. 


BARE HEADS EVERYBODY! e e e 


Our hats are off (despite a case of 
the sniffles) to Dr. Frank G. Back and 
Walter Steuer, President and Vice- 
Pres., respectively, of the Zoomar Corp. 
of New York City, and to the entire 
Zoomar staff. The reason: successful 
completion of one of the most amaz- 
ing feats of optics since Galileo in- 
vented the word telescope in 1612. 

All was going well at the Zoomar 
Corp. until one day just before Christ- 
mas last, when MODERN’S Managing 
Editor, John Wolbarst, telephoned and 
in dulcet tones asked Steuer if Dr. 
Back would care to make a lens spe- 
cially for MODERN—not any ordinary 
lens. This one was to be made from 4 
milk bottle. 

For the record we must state that 
the Steuer aplomb is remarkable. For 
a while there was dead silence at the 
Zoomar end of the line. Then Wolbarst 
was informed that Messrs. Steuer and 
Back would talk it over and call back. 

While the Zoomar Corp. mulled it 

(Continued on page 18) 
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REVOLUTIONARY 22x22. HOLDER 
...Diggest advance since sheet film! 


Yes, it’s the greatest news since sheet film replaced the old- 
fashioned plate! At last a holder that matches the accuracy of the finest R 
camera! The Graflex Riteway is the triumphant result of four years of tests, ALE 
tests, tests... and is now available for all 4x5 Graphic and press-type EX 
cameras. Compare the ruggedness . . . compare the ease of use . . . compare Fl / 
the features! You’ll agree, there’s not another film holder like the Riteway 


in the whole wide world! HAS IT ° 
EASIER TO USE! MORE RUGGED! 


Designed for speedier loading ... flap Wear-resistant, shock-resistant ma- 





folds back completely. Thinner for 
faster insertion. Dual negative iden- 
tification. Visual and touch signals. 
Anti-slip flap. Non-static dark slides. 


MORE ACCURATE! 


Film stays flat over entire focal plane. 

igid aluminum core and bonding 
film sheaths insure the perfect ac- 
curacy necessary for modern high- 
speed, color-sensitive film. 
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terial plus rivetless construction, 
makes the Riteway three times 
stronger than wood, less vulnerable 
than metal. It cannot warp! 


MORE LIGHT TIGHT! 


Welded throughout... no joints or 
seams to leak light. Features the 
spring-fingered light trap pioneered 
by Grafiex. Solid color ...no paint 
to rub off! 
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Graflex Inc., Dept. 31 
Rochester 8, New York 


Please send me d, tai 
RITEWAY FILM HOLDERS - 
Name. 

—eeeesissnssesihinansansep 


Street 
heise esis 


City 
stinteneteuihddeaasaniiiieae 


County or Zone 








America’s First and Finest... 


You'll take pride in your 
photography as never be- 
fore — when you install an 
ARISTO COLD GRIDLITE in 
your enlarger. With ARISTO 
you can produce enlarge- 
ments with an overall print 
quality that no other light 
source can match. 
There's an inexpensive, 
easy-to-install ARISTO unit 
for every make and size 
enlarger. 


ARISTO GRID LAMP PRODUCTS INC. 


06-23 Metropolitan Ave Forest Hills. N. Y 











COFFEE BREAK 
(Continued from page 16) 


over and the M. E. destroyed his finger- 
nails we thought and thought. Could 
Dr. Back make a good milk bottle 
lens? Well, if anyone could, he was 
the man. Inventor of the fabulous 
Zoomar variable focal length lenses 
for video and newsreels (some of these 
lenses have 28 elements), builder of 
the Cine Balowstar movie lenses, the 
brains behind a number of super se- 
cret defense projects. Yes, he could, 
but would he? Yes, he would, and the 
Zoomar Corp. did, and we’ve got 
Grade-A pictures starting on page 62 
to prove it. 

The problems involved were also 
Grade-A. Aside from the normal diffi- 
culties of building Zoomars, the com- 
pany is involved with a number of 
thorny defense orders. Messrs. Steuer 
and Back were continually flitting out 
of town on trouble-shooting missions. 
Press time raced closer; no lens. The 
covers for this issue were on the press 
before the lens was finally delivered 
and turned over to photographer Lew 
Merrim to make the pictures on pages 
63 and 64. You haven’t heard or seen 
the last of this remarkable objective. 

Meantime, an argument rages among 
the MODERN staff as to whether this 
whole project was conceived over a 
plate of Italian spaghetti at Joe’s 
restaurant during lunch or a bottle of 
milk (?) at 5:30 (PM). At any rate, 
one thing is certain. If followed to its 
logical conclusion, it will probably set 
the optical sciences back 20 or 30 years. 


EXHIBIT OF SELF EXPRESSIONS e e eo 


What turns an ordinary object like 
a long hall into an interesting picture? 
Usually two things, a photographer 
with enough imagination to recognize 
beauty or form in commonplace things 
—and a fully loaded camera. 

Valentin Gill had both when he 
turned this corridor into a pattern of 


Low Key Contrasts by Valentin Gill 


sharply contrasting blocks of black 
and white, caused by the light coming 
through the windows. This photograph 


PLEASE SAY ¥@U SAW IT IN MopERN 





was one of the many on display at the 
recent exhibit at the Rabinovitch Pho- 
tography Workshop at 40 W. 56 St. in 
New York City. The exhibit was made 
up of present and former students of 
Rabinovitch, and showed many differ- 
ent subjects and attitudes. However, 
all the photographs had one thing in 
common—the principle of self expres- 
sion. Which, according to Rabinovitch, 
should exist in every photograph. 


WHY THE BOLEX e e e 


Every so often we get a letter from 
a reader as follows, ‘“‘My friends tell 
me I should buy a Bolex movie camera, 
Why should I?” 

To answer this reader, we offer the 
ninth in our series of definitive camera 
articles with a story on the Bolex 
movie cameras. If you’ve ever won- 
dered just what makes a Bolex work, 
here’s your meat on page 76. 

Incidentally, our other camera arti- 
cles appeared as follows: 


Rolleiflex Sept. 1949 
4 x 5 Speed Graphic Dec. 1949 
Medalist Jan. 1950 
View Cameras Aug. 1950 
Ciro-flex Oct. 1950 
Argus C-3 Jan. 1951 
Bolsey Aug. 1951 
Flexaret Jan. 1952 


We can furnish readers with the 
copy of the issue featuring the Flexaret 
camera (at this writing) for 35c but 
you'll have to consult a back numbers 
magazine dealer for any of the other 
issues on the list. 


AND SO IT GOES e e e 


Last month we were trying to trace 
down the reviewer of the play I am 
a Camera who commented, “No Leica.” 
We asked if any readers had Contax 
with him. Joel W. Frischberg writes 
us ‘‘Nikon tell you who it was—Walter 
Winchell.” 

Grateful we are to reader Frisch- 
berg. We would like to pin a Medalist 
on him, to be Exakta. Nuff said. 


SPRING FEVER e e e 


You may not know it but magazines 
do suffer from spring fever—this one 
anyhow. In putting together this issue, 
we found we had some of the most un- 
usual stories ever assembled in a pho- 
tographic magazine. Besides our pet 
article on making a milk bottle lens, we 
think Frederick Purves has come up 
with a different type of how-to-photo- 
graph-your-puppy article (page 38), 
a subject which can become nearly 
as stuffy as a stuffed dog. We'd like to 
know your reaction to these two sto- 
ries. Want more? You'll get ’em. 


NEXT MONTH e e e@ 

A report from the set on how Judy 
Holliday’s newest movie The Marrying 
Kind was photographed. 

The second in a series of articles on 
lenses. This by Allen R. Greenleaf, 
member of the Optical Society of 
America, is called How to Pick a Good 
Lens and will tell you what you should 
expect from a good lens. 3 

A simple step-by-step word and pic- 
ture story on Binding Stereo Slides. 
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Pr nal Zovown 


FIFTH AVENUE 30 DAY FREE TRIAL 
LIFETIME GUARANTEE 


Postage and Insurance FREE the World Over! 
Auricon West Coast and Overseas Shipments by Prepaid Air Post 


16mm Sound 
The 
‘eu st Exakta brings these notable advances: 































System 
Shoot fully lip-synchronized 
sound-on-film movies! Cost 
of sound and silent film is 
identical. Precision outfit 
includes microphone, am- 
plifier and controls, moni- 
toring headphones and 

carrying case. Lenses op- 
tional and additional (takes 
standard ‘‘C’’ mount). 
Single lens model $695. 
Cash or $69.50 Down. 3 
Lens model $784.50 Cash 
or $78.45 Down. 









oa & Howell “200” 


Compact and eye-appeal- 
ing! Distinguished features 
include: instant 16mm 
magazine loading, 5 pre- 
cisely calibrated operating 
speeds, and many more. 
Single lens model with 
Super Comat Ctd. F1.9 lens 
$214.95 Cash or $21.49 
Down. Swifturn turret 
model with Super Comat 
Ct. F1.9 lens $259.95 Cash 
or $25.99 Down. 




















Pacemaker 















hragm 
© weapon lens and ~~ Sous stot ht +4—~ 
ected opening without " viewing aperture scale, 


¢ Cartridge-to-Cartrig 
& el Film Feed, which 
it ~ possieitig. ty of film scratch white a 
4 lena Back, for 
conveni 
e ae removed entirely, ‘it desea a oe 
rely ftan op te eo a eat film is being cor- 


New—Improved— 
wth sow sharpness and Sa ae Loca, affording optimum 
new Zeiss T 
or with Zeiss Biota cra” rea lens ons $aah coat S or $26.95 Down; 
or $34.30 Dewn. 

















Pathé Super “16” 


Full frame focusing through 
taking lens while filming; 
variable shutter; gen be 
80 F. ’ film run 

single winding; weight 
under 5 Ibs.; and a galaxy 
of other features makes 
this versatile instrument 
ideal for those who will ac- 
cept only the best. Full line 
of lenses available. $395. 
Cash or $39.50 Down. 







America’s most popular 
press camera...focal plane 
shutter with governed 
speeds to 1/1000th sec., 
tilting front and double 
extension bellows. The 
Graphic is trigger-fast and 
capable of coping with 
virtually any photographic 
situation. With Ektar Ctd. 
F4.7 lens $224. Cash or 
$22.40 Down. 
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i ° 9 Mail Order Division 
Dowling 175 FIFTH AVE., NEW YORK 10,N. Y. 


ORegon 4-6275 











MP452 





Please ship the following i diately:..... 



















Enclosed is $. as Down “eee or oe Payment. 
oss out one 
Mcaances OF via ‘ BUY ON 1 agree to pay §............ Monthly for .......... Months until merchandise is paid for. 





Please give top trates » Offer on 
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Wherever your photographic journeys may 
lead you . . . whatever your favorite subjects 


" may be—the 244 x 24, HASSELBLAD Camera 

e merits your interest. This is particularly 
wlalion/ true if you pursue your photographic work, 
it e t and pleasure, with the practiced discipline of a 


ti Oo n 1 S perfectionist. For here is an instrument, 
fe Cc precision crafted in Sweden, with built-in 
" refinements that will bring a new range... 
a new sureness to your picture making. 
Interchangeable film magazines, interchangeable 
lenses, automatic controls, speeds to 1/1600 
second, built-in flash — these are but a few of 
the features that make the HASSELBLAD 


a “must” for your personal inspection, 


PRICES — The camera, with 80mm Kodak Ektar 
£/2.8 Lens and 24%x2% roll-film magazine, $535 
including Federal Tax. Accessory 135mm Kodak 
Ektar £/3.5 Lens, $250, and 250mm Zeiss Opton 
Sonnar {/4 Lens, $421. 


=VE 
| HASSFLBLAD 


' The New 
Swedish Reflex Camera 









TRAVELERS 
will thrill at the “reach” 
of the long-focus lenses 
that bring distant, 
inaccessible subjects into 
working range .. . thanks 
to rapid interchangeability 
of the lenses. 


Me seis, 






PHOTO-REPORTERS 
will be quick to exploit the 
dazzling 1/1600 top speed 
of the HASSELBLAD .. . 
excited at the prospect of 
freezing action at angles too 
difficult for slower shutters. 













ILLUSTRATORS 
will like the quick 
interchangeability of the 
roll-film magazines ... 
permitting the use of 
different film emulsions, 
color or black-and-white 
in one camera, 


NATURALISTS 
will appreciate the close- 
working sharpness of the 
matchless Ektar {/2.8 Lens 
- . » focusing down to 
20 inches without accessories 
- - and to full scale with 
extension tubes . . . and with 
no worry about parallax. 













Removable hood 
Write for the descriptive HASSELBLAD booklet to 
Interchangeable 


ia ah 


ept. 
110 West 32nd Street, New York 1, N. Y. 


Interchangeable 
film magazines 








Speeds to 1/1600 
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35MM VITO II 


with the new Color-Skopar f3.5 lens 
in Prontor Super Synchro Shutter 


® Has automatic locking device. Impossible to 
double-expose or over-wind. 

® Automatic counting device registers each exposure. 

® Built-in optical finder. 

® Special shutter release to eliminate camera movement. 

® Handsome satin chrome finish. 

® Built-in self-timer. 

® Built-in flash synchronization. 

® Streamlined, compact, sturdy leather-trimmed body. 

® Takes color or black and white pictures. 


$5450 Sms Sa 


WITH F3.5 COLOR-SKOPAR LENS IN COMPUR RAPID 
SYNCHRO SHUTTER (1 SEC. TO 1/SOOTH) ... .$61.25 


WORLD’S LARGEST CAMERA STORE 
110 West 32nd Street © 113 West 31st Street 
New York 1,N. Y. ® LOngacre 4-1600 
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Versatile 24 x34 


AMINA 





The Plaubel Makina Ill is the camera for col 
noisseurs! Small enough to be held and ope 


in the hand, yet it takes 2's x 3'/4 pictures, — 
combining the performance of larger cameras. 


with the ease of handling a miniature camera. 
It’s extremely compact, beautiful and ever so 


smooth to operate. 






: ~ At is instantly oddinbie to any type of film: 


, sheet film, roll film or plates, black and 


for every photographic need, The lens system is also 
unique in that each Makina lens is complete with its 
own iris and fits the lens mount without adaptation 
of any kind. A half-turn in one direction is sufficient 
to remove a lens. It has a coupled rangefinder which 


aoe = superimposed image principle—a special 
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‘solor.— thus giving the widest film range — 







Compur shutter with built-in electro magnet for speed 
lights and two eye-level Parallax adjusted finders. 


Makina accessories include wide angle lens and tele- 
photo lens, both color corrected, and supplementary 
attachments permitting close range work. 


With 100mm (4”) ANTICOMAR f2.9 lens 
in Compur shutter 
with built-in flash synchronization 


$325” 


Telephoto and wide angle lenses, extra. 


, mor orders filled. sara trade allowance on your used equipment. 





on WORLD’S LARGEST CAMERA STORE 
lest 32nd: Street © 113 West 31st Street © New York 1, N.Y. © LOngacre 4-1600 
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preatest slide 
show on earth 





you never touch 

a slide by hand 

with TDC’s exclusive 
Selectron tray-loading 
slide changers. 


i* TDC Steamlnen 500 


Projects 1/3 to 1/2 more light than any 
other make of 500-watt projector! Power- 





ful built-in blower .. . 


cool, quiet, effi- 


cient! Coated 5” £/3.5 anastigmat lens in 


helical focusing barrel. 
Complete with SELECTRON- 
Semimatic Slide Changer. 


$8450" 


Model A-1 
.. lowest priced 


ToC projector! 


$3475" 


With manual 
slide changer. 


Unequalled for quality and performance 
in the low-priced field! 150-watts, con- 
vection cooled. Coated 5” anastigmat lens. 
Positive tilt lock. Manual slide changer is 


self-centering type. 


SUPER-COOL 
= ———- SUPER-BRIGHT 


TDC 


» Moinliner: 300 


$5 g50° with _— 


manuvua 
changer. $68.50* with SELEC- 
TRON-Semimatic changer, as 


shown. 


Cool, bright and beautiful 300-watt pro- 
jector with powerful built-in blower .. . 
unmatched performance at this low price! 
Coated 5” £/3.5 anastigmat lens in heli- 


cal focusing mount. 
adjustment. 
*Federal excise tax included. 


Positive micro-tilt 


-=7 


ii 

o 
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eee 
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Nn 4 Remember, only TDC offers SELECTRON 
- the world’s most advanced system 

1 of tray-loading slide changers. You need 

! never touch a slide by hand. 

i 
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‘e/ THREE DIMENSION CO. 


4555 W. Addison St. 


Chicago 41, Illinois 
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behind the scenes 


news of the photo industry 








Bon Voyage! 


Perhaps the most important inter- 
national photographic confab in the 


world is the yearly Photokina held in | 


Cologne. 


Here manufacturers from all over | 
the world show off their latest equip- | 
ment and the left hand of photography | 


finds out what the right hand is doing 
—manufacture-wise at any rate. 
This April, Augustus Wolfman, Mop- 


ERN’S Editor-in-Chief, will be in Co- | 


logne for a first hand look-see at the 
Photokina. When he returns, you can 
expect a full report on new develop- 
ments in the photographic world. 


Getting the deep six 


There was considerable excitement 
engendered over the recent announce- 
ment of a new 24%, x 3% Linhof Super 
Technika camera with built-in range 
finder coupled to a number of accom- 
panying lenses. Interested photogra- 
phers will have to wait a while longer. 
When Captain Carlsen’s ship, The Fly- 
ing Enterprise, sank, so did the first 
shipment of the new Technikas, which 
happened to be on board. 


A new projection lens 


A new Bausch & Lomb Optical Co. 
six element f/2 projection lens has 
been installed in the Capitol movie the- 
ater in New York. Test reports indi- 
cate that screen illumination was im- 
proved by at least 45 percent. 

Focal lengths of the new Super 
Cinephor lens series range from 54 
in. through 7 in. The lens combinations 
are joined permanently by means of a 
heat-resistant cement and are mounted 
securely in a one-piece, dirt- and mois- 
ture-proof aluminum barrel. 

Anti-reflection coating -of projec- 
tion lenses was begun by Bausch & 
Lomb in 1939 for the world premier of 
Gone With the Wind. The technicolor 
prints were quite dense and the ques- 
tion arose as to the ability of theater 
projectors to get sufficient light on the 
screen. 

The problem was solved when tests 
with the company’s first coated Super 
Cinephor lenses improved screen illu- 
mination from 15 to 30 percent. 

One of New York’s largest movie 
chains is now installing the new lens 
on projectors in their 150 theaters. 


Making light of it 


Just in case you’re not satisfied with 
your present flood, flashbulb or elec- 
tronic flash set-up and feel it’s a bit 
weak, you might want to trade it all 
in for an atom bomb or two. The recent 
atom bomb tests out West activated 
photographic exposure meters 35 miles 














Enjoy the thrills , . 
of your color 
slide shows 
TWO WAYS 





SHARP! 
BRIGHT! 
COMPACT! 
VERSATILE! 


PROJECTOR 
AND TABLE VIEWER — ALL IN ONE! 


Here’s wonderful new color slide en- 
joyment! One versatile instrument . . . 
converts from a table viewer to a pro- 
jector covering a full size screen... 
all at the flick of your finger! Big 63/,” 
x 67/4,” viewing glass. Coated f/2.9 an- 
astigmat projector lens. Feed-through 
slide carrier takes all 2 x 2 slides. 


oo S7aee 
$8450 


De luxe model—200-watts, 
*Federal excise tax included. 


blower cooled, AC only. 
FREE 


Here's your guide to better color 
slides and projection. Written by 
Rus Arnold, A.P.S.A. Up-to-date 
ond informative! It's yours FREE 
with this coupon, 


----7 
el 
| 


© THREE DIMENSION COMPANY M.P.4 
4555 W. Addison St., Chicago 41, III. 


Please rush me a FREE copy of your new 
booklet on slide photography and projection. 
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Zone____ State. 
For Picture Perfection — It's TDC Projection! 
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SAVE $32.50 ON NEW 


Twin Lens Reflex Camera 





















With coated Zeiss Tessar F3.5 lens, coupled rangefinder, compur rapid 
shutter to 1/500, and 16 1% x 2% pictures on 120 film. 


If New $162.00 


With Built-in Flash Ea 
d 429 


=F | 7 
~. 


NEW LOW PRICE $9 45% 
Gin 505s co scnscotves $7.50 (used) 






Flash Outfit 


SENSATIONAL KENFLEX CAMERA 


With F3.5 Viewing lens and F3.5 coated picture taking lens, built-in flash, speeds 
to 1/200th. Takes 12 2% x 2% pictures on 120 film. 
COMPLETE OUTFIT—INCLUDING LEATHER CASE AND FLASHGUN 


$85.00 Value SPECIAL $5950 










SAVE $67.50 ON LIKE NEW SEG CK 
ZEISS SUPER IKONTA A a 





SAVE $58.50 
2% X 3% ZEISS SUPER IKONTA C 


With coated Tessor F3.5 lens, compur rapid shutter, coupled range- 
finder ond built-in flash. 


If New $186.00 


g 


\ oie) 
vas | 
ONLY $127°°\ So Sah 


(used) <1 me oe | 
EN Oe, Pee $7.50 NER 









SAVE $146.50 Only 5 
2Ye x 2a ZEISS SUPER IKONTA B 


(Single Window Model) 


* Tessar F2.8 lens (uncoated) * Coupled range finder 
* Compur rapid shutter * Leather case 


* Automatic film transport 
If New $236.00 ONLY $g9°° 
(used) 





SAVE $115.50 on Brand 
New Discontinued Model 


KINE EXAKTA II 


35mm Refiex Camera 
With T coated Zeiss Biotar F2 lens and Leather Eveready case 


$315.00 Value SPECIAL $199°° 


We'll give you top allowance on your used equipment towards the 
purchase of a Kine Exakta V or Kine Exakta VX. Write for an estimate. 

















LENSES FOR KINE EXAKT4A 

















all new except where marked otherwise Reg. SAUL 
40mm Hugo Meyer F4.5 coated wide angle.................000 $7450 $59.50 
40mm Schneider Isogon F4.5 coated wide angle.... 58.93 4750 
75mm Zeiss Biotar F1.5 coated. eile LN. 21650 149.50 
85mm Steinheil F2.8 coated with leather Case...............ccccssssssessvesesseesseessnnessnesssnnennneesee 74.50 57.50 
105mm Wirgin F4.5 coated. RC 49.50 36.50 
105mm Schneider Xenar F3.5 coated 76.78 62.00 
135mm Steinheil F4.5 coated with Case... oaeablicseioe 67.50 52.50 


(many others—write for information) 








N 


SAVE $78.50 ON LIKE NEW 
ZEISS CONTESSA ‘‘35”’ 


AN With coated Tessar F2.8 lens, coupled rangefinder, compur rapid full 
BEN synchro shutter, built-in electric cell exposure meter, leather case. 


‘SN ONLY $1 4.950 


SUN If New $226.00 
<< (used) 
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WMUMIMIMS tity 


SAVE $150.50 on Latest Model 
A nage LEICA HIC une new 


iy : With Coated Summitar F2 Lens 


+0, 
eR Reg. $350.00 SPECIAL $ 50 
WWKW.WW 199 
SIMS FLASH GUN Model 02 for Leica HIIC, includes batteries and warning pilot light Reg. SALE 
for positive synchroni CEREAL New $28.50 $11.95 
LEATHER CASE ERE. L.N. 12.30 8.50 














SPECIAL! SPECIAL! 


Your choice of twe outstanding genuine Leica lenses at a senational reduction. 
Reg. SALE 
90mm Elmar F4 coated telephoto in lightweight chrome mount.... vessssseesseeeN. $132.60 $82.50 
35mm S F3.5 coated wide angle lens in lightweight chrome mount............L.N. 122.40 62.50 





SAVE $263.00 — LIKE NEW 


35mm CONTAX S$ 
WITH EYE-LEVEL FOCUSING 


N 
N Coated Zeiss Biotar F2 lens, Leather Eveready case. Built-in flash 


(GR 























BUY BOTH LENSES FoR ontY $159.50 


We carry a complete line of lenses for the Leica. Write for further information. 
IMARECT Universal Finder for LEICA.................csscsssseesseeesseeenes sessessneesssneeeeede.N. ONLY $32.50 





SPECIAL — IMPORTED LENS CASES 


These are the finest German plush lined leather cases that formerly sold for much more. 
FOR USE WITH LEICA, CONTAX and KINE EXAKTA LENSES 

Style A — For 50mm Sonnar F2, Tessar F2.8, F3.5, Primoplan F1.9, Xenon F1.5, Elmar F3.5, Summar F2, 
Summitar F2, 58mm Biotar F2, 50mm Sonnar F1.5, Summaron etc..... 

Style B — For 90mm Elmar F4, 85mm Steinheil etc i A 

Style C — For 135mm Hektor, Triotar, Culminar etc 

Style D — For 135mm Sonar F400... ccceceeene 

Unlined case for Imarect Finder... 








N | v NN synchronization, self-timer, shutter speeds, 1 second to 1/1000th. 
SU _- 2", \ Reg. $492.50 SPECIAL $4) 950 
NW \ Above model with pre-set diaphragm mount..............0..- $30.00 additional 
\N LENSES FOR CONTAX S$ Rea. SALE 
4cm Zeiss Tessar F4.5 coated wide angle. LN. $150.00 72.99 
7.5cm Zeiss Biotar F1.5 coated UN 295.00 139.50 
10.5cm Schneider Xenar F3.5 ctd. lens. new 76.78 62.50 
13.5em Schneider Xenar F4.5 coated. new 68.75 47.50 
13.5em Steinheil F4.5 coated new 65.00 46.50 
18cm Zeiss Sonnar F2.8 coated. LN. 480.00 197.50 
Many other lenses in stock. Write for ony lens not listed. 

ic * 
SSS >. SAVE $265.50 ON 
SAS CONTAX IIA OUTFIT 







With T coated Zeiss Sonnar F2 lens, built-in flash, coupled rangefinder, 
Eveready case, like new condition. Includes: 135mm Zeiss Sonnor F4 


coated telephoto lens, like new. 
SPECIAL $3 4150 









SAVE $9.50 
2/4 x 3/4 ROLL FILM BOWER “X” CAMERA 


Schneider F4.5 coated lens in Vario shutter, built-in flash, speeds 1/25th to 

/200th. PLUS BOWER FLASH GUN 
Reg. $41.00 SPECIAL BOTH ONLY $3}5° \ 
NS 











VE Reg. $630.00 
SAVE $215.50 ON 
CONTAX Ill 


* Coupled range finder 
© Eveready case 


ONLY $17Q50 


. 


WEEE TS 






a ° Sonnar F1.5 lens 
* Built-in exposure meter 


Formerly $395.00 

















(used) 
LENSES FOR THE CONTAX Reg. SALE 
28mm Tessar F8 W.A. with case exc. $120.00 $72.50 
50mm Tessar F3.5 coated. LN. 70.00 42.50 
85mm Sonnar F2 coated lightweight chrome. LN 292.50 129.50 
135mm Sonnar F4 coated lightweight chrome. LN. 170.00 102.50 
35mm Biogon F2.8 coated WA. lightweight for Contax 1, I, of HI onlly)................LN. 245.00 99.50 


Many other lenses in stock. Write for any lens not listed. 
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TRADE AND SAVE! 


Your old equipment brings top prices in trade for this NEW MODEL 


ROLLEICORD Ill 


With built-in compur X fiash shutter and cooted Schneider Xenor F3.5 lens 


ONLY $413,450 


This great new model has perfected finder ond cose plus a new back for 
both 2% x 2% and 35mm pictures. 


SAVE ON KODAK CAMERAS 








4. 
.. eN These are brand new, discontinued models that will give you top performance 
1 ,) \N at low cost. Quantity is limited—order today. 
a “4 
SOW 244 x 3¥% KODAK TOURIST, Reg. = SALE 
F6.3 lens in flash Diomatic shutter, brand new au +=—«s $47.50 $37.30 
2% x3% KODAK TOURIST, coated F4.5 lens in flash Kodamatic shutter, brand new...... 71.00 54.50 


Mopern PuotocraPHY 




















OF CAMERAS AND ACCESSORIES 


SAVE UP TO 30% ON MOVIE CAMERAS 


These cameras are among the finest on the market today. Some are new, others are 
demonstrator models offered at substantial savings. Your old equipment accepted 
in trade. 


&. NEW REVERE 8mm MAGAZINE TURRET CAMERA 


(Model 67) 






* Standard F1.9 Coated lens in fo- 
‘ cusing mount 

1%" Steinheil F2.8 coated tele- * 5 speeds 
photo in focusing mount 


S no $209.50 specia. *1445° 


* Deluxe leather compartment case 
* 2 lens rotating turret 


¢ 
¢ 
4 
& 
* 
§ 
4 
» 


SAVE $27 ON NEW 35mm 
BOLSEY B2 OUTFIT 





ASS NSNEN 
\Spo\ N 


SS 

—_ N 95 

ir Pa WE Reg. $116.95 win compuete *BY 

NEE “ODM * Cooted F3.2 lens © Coupled rangefinder * Built-in flash 

SS << Eveready Leath i 3 Filters, Sunshod 
eS * Eveready Leather case . pter ring, ilters, Sunshade, 

KAW * New telephoto lens ; Flash Gun 


CAMERA less $73.50 











3 REVERE 8mm MAGAZINE CAMERA Model 77 


With coated F1.9 lens in focusing mount 


( Reg. $124.50 special $3 7750 


(demonstrator) 
* Built-in telescopic 
view finder 







* Five speeds 
* Single frame exposure 


SAVE $41.05 ON BRAND NEW 
4x5 BUSCH PRESSMAN 


itted with 135mm Schneider Xenar F4.7 coated lens in compur rapid 
MX full synchro shutter. 

* Double extension bellows 
* Revolving back 


SS Reg. $165.00 


zz 


. her standard Graphic 
speciaL $19.395 


RANGE FINDER INSTALLED... ccseccessersenneneesnnenennen $29.95 extra 
OPTICAL VIEW FITTED...............cccrseccsscercerserserscecsecssessessorers 7.95 extra 











SALE ON NEW 8mm CAMERA LENSES 


These are high grade, fully corrected lenses that are being offered at new low, low prices. All are 
coated and fit all standard cameras. Full guarantee. 


UF. — Universal Focusing 


| | ET, 1%” 
8 | 142” 
RT Or TO OE se cnccccsesn ses ae Ce 1%" 

. 2435 14” Kinotel F2.2 FOC....... 
39.95 142” Kinotel F1.5 FOC 


FOC. — Focusing Mount 
IE I i es scncciccescseesrecnerceeni $11.95 
Kinotel F3.5 FOC.... one 
Kinotel F2.9 FOC...... 





1%” Elitar F2.5 FOC........ 
1%” Elitar F1.9 FOC... 





SPIRA TELEPHOTO and WIDE ANGLE LENSES 


(coated and color corrected) 
FOR 35mm CAMERA OWNERS @ ONLY $] 67> each 


For use with most 35mm cameras including Argus, Bolsey, Contessa, Ikonta 35, Kine Exakta, Kodak 
35, Mercury Il. includes adapter ring suitable for filters and telephoto finder mask. Get both a Tele- 
photo and Wide Angle lens in a handsome double leather case for onlly.......-..--.--s--ereeeesereeeee $29.95 








“16mm KEYSTONE K45 RIVIERA 


Magazine Turret Camera 
With standard coated F1.9 lens and 3” Berthiot F3.5 coated telephoto lens 


speciaL S$] 45° 


(demonstrator) 


WS > 


= \ Res. $215.00 








A NEW LOW PRICE — BRAND NEW 16mm 
BOLEX H16 LEADER CAMERA 


With Tri Focal Viewfinder and Critical Focus Eyecup 
* 25mm F1.9 Lytar coated lens * Turret head for three lenses 
* 100 ft. capacity 
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onty $99Q950 
NV SAVE $105.50 ADDITIONAL WHEN YOU BUY THE 
CAMERA PLUS THESE TWO ADDITIONAL LENSES 
17mm Wollensak Raptor F2.7 coated wide angle and 3” Berthiot F3.5 coated 
telephoto. Plus Cowhide Zipper compartment case. 
Camera plus two lenses and case.. , its Reg. $425.00 
compPLeTe—onty $34Q50 
- “s OK TOP TRADES TOWARD THIS SUPER DELUXE 
Sea » Tomm CINE KODAK SPECIAL I 
Alc | | 25mm Cine Ektar F1.9 coated lens and Leather Compartment 
@ Reg. $1013.70 speciaL $ 50 
— ae ’ 749’ 
2 SN ve $112.00 — ONLY 3 
AMPRO STYLIST 
Demonstrator Models * 16mm Sound Projector 
*) ss \ jee $399.50 
Alc iN) Ex Tora tata ane nnd anaes 
easy cleaning. 
SAVE ON 
REVERE g An CINE GRAPHIC 
ENLARGER VIEWER 
Reg. $49.50 sPecIAL $3595 
Sent complete with kit for making enlarged prints. No lens. {shopworn) 








THE HOUSE PHOTOGRAPHIC 





VALUES 







Aprit, 1952 















182 FULTON STREET - + NEW YORK Bn N.Y.. 
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REDUCTIONS ON LENSES 


Brand new wide angle lens for 3'4 x 4's and 4 x 5 cameras 


90mm SCHNEIDER ANGULON 
F6.8 coated lens in compur rapid X synchro shutter...............cc00000 Reg. $56.96 SPECIAL $42.50 
Above lens in MX Full Synchro shutter .Reg. $67.26 SPECIAL $52.50 


Brand new lens for Press Cameras. Fits 3'4 x 4's and 4 x 5 cameras. 


135mm (5'/4") SCHNEIDER XENAR : 


F4.7 coated lens in compur rapid MX full synchro shutter........ Formerly $63.00 SPECIAL $44.99 


(Wine \ TREMENDOUS SAVINGS ON NEW PRISM BINOCULARS 


N Ideal for the sports fan. Price includes case. All Plus 20% Fed. Tax. 








ZZ 


























N- & 

N = W = LF. — individual cmon CF. — Central Focusing eg. SALE 
3.5 x 15 Zeiss Theatis coated, Mirror case. C.F. (LN) $110.00 50 
6 x 15 Jupitar Miniature, uncoated............. LF. 30.00 15.95 
6 x 15 Crystal coated Miniature CF. 47.50 24.50 
6 x 30 Bremen coated.. (ald inieanieecscaiabenaaiaaincmaaaaaee 60.00 42.50 
LE OO ERR TIE 125.00 69.50 
7 x 35 Emilia coated... es CF. 95.00 49.50 
7 x 50 Swift coated... EAS. LF. 60.00 37.50 
& x 30 Bremen coated... ’ sd CF. 65.00 49.50 
8 x 30 Colmont coated.............. cies CF. 50.00 36.50 
10 x 50 Seltax coated LF. 80.00 439.50 
16 x 50 Glory coated... ‘ LF. 95.00 59.50 





We hove a judas line ae sane mre Pema & Lomb binoculars in stock. Top trade for your old 
equipment. Write for details. 













































































SAVE UP TO 50% ON 
NEW ACCESSORIES 
SALE 
Star D metal tripod with Pan Tilt Head $19.95 $11.50 
Quickset Jr. metal tripod with Pan Tilt Head... eccesseesesseseeenesnnnnnenees 27.50 15.95 
Rotary Print Dryer 24 x 2B" ........cconceesssverecssneessesnvess ‘ . 39.50 23.50 
Rotary Print Dryer 12 x 28”. BE ST 29.50 22.58 
Mark Electric Enlarging Timer... . 13.15 6.50 
EEA NDE SENET 5.95 425 
F.R. Adjustable cut film tank (up to 4 x 5). 10.50 625 
Kodak Chemical scales 9.75 7.95 
5 x 7 Stainless Steet Trays......... 1.50 87 
11 x 14 Hard Rubber Trays 3.65 2.65 
Brumberger Stereo Viewer 9.95 7.95 
T.D.C. Electric Viewer for 2x 2 and 2s x 244” Slide... 12.50 9.95 
Mansfield Automatic 8 and 16mm om. Fr cataaaibte 7.95 5.48 
Craig Sr. 8 and 16mm splicer.... si 17.50 13.50 
Kodak Darkroom Timer 7.50 5.75 
Kodak Foot ee 10.00 7.95 
Weston Th 8.00 6.35 
Simmon Omega B4 Enlarger with 342” Raptar F4.5 coated lens for pages os to 
2% x 3% (demonstrator) .. cessssvee 147.00 

Omega Dil (4 x 5) 5%” Raptar F4.5 coated lens (d 246.50 167.50 
Federal 269 Enlarger (24% x 3%”) F6.3 lens. 44.50 

De Jur Versatile 11 (2% x 3%” besaed F45 lens (d i) 109.50 14.58 
8 x 10 Sunray adjustable easel . 4% 3.76 
11 x 14 Sunray adjustable easel 6.96 5.20 
8 x 10 Metal Paper Safe. 10.95 8.25 





15% discount on all photographic books 


SPECIAL CLOSE OUT 


11 x 14 Kodak Masking Easel 49 
Formerly $19.75 WHILE THEY Last $& 











SAVE 25% on FLASH BULBS 





INCLUDE : Save a cool 25% by h these lly famous bulbs 
APPROXIMATE by the case, Beas soul one. Shipped F.0.8., N. Y. 
SHIPPING NET PRICE NET PRICE 
CHARGES GE #5 or SYLVANIA #25.. $11.70 SYLVANIA #40 ................. 13.58 
EU cecteseensiensinesinines 1358 Me F ................... .. 1288 
SYLVANIA #0 «13.50 GE #6 ..... 13.58 
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ALL MERCHANDISE ... 100% NEW 
eecoeoeveveveeveeeeeee 


BOLSEY-B2 ji: 
- CAMERA 
F3.2 — Lens .. . Flash Syne. 
. Coupled Range ‘Finder . . 
ee Ww ide Angle Lens. $ 
REGULAR $73.50 
SAVE! $10.00 BRAND NEW 
BOLSEY a i reg. 9.95 
i $7.25 


De Jur... a  — 


EXPOSURE METER wn case for re- SAVE! 


flected or Incident L 
Regular $46.2 $5.50 


TDC... 327% 


MODEL Al... 2x 2 Projector... SAVE! 
S” tems... 150 Watt. AC-DC. $6-95 


Regular 34.75 


METAL SLIDE BINDERS 


-YOUR $6.75 
PRICE $1.45 


$4ai 


Box of 120 reg. 8.95....... 
Box of 20 reg. 1.79 


SLIDE VIEWERS 


ARCADIA DELUXE. 
Viewing Lens for 2 x = 
Strips. . . . REGULAR 


2x2 SLIDE FILES 


#1 CAPACITY 300° reg. 2.95 
#2 CAPACITY 660 


GROUP FILING ~_ reg. 2.95 
*CARDBOARD MOUNTS 


KOBAL SELF TIMER 
Fits in Cable Release of aa cons $2. 75 
including Leicas. ...........:000 

Outside Pocket . . . 8” x 49s 

Simulated Leather. 


35 MM ANSCO COLOR 


FRESH ...20 EXP.... 
ARROW LOADED $130 


SCENIC 2x2 
er COLOR SLIDES | 


350 SETS TO CHOOSE FROM REG. $1.95 
SEND FOR FREE SLIDE LIST 


FREE BARGAIN LIST 


OVER 300 PHOTO ITERS 
ALL AT BARGAIN PRICES. 


Rectangular 
and 35mm 
$5.95 


GADGET BAG 


SUEDE LINED... = pon 





NO C.0.D.'S ALL PRICES F.0.B. NEW YORK 


WAS DEPT. MPA 


143-19 ROCKAWAY BLVD 
50. OZONE PARK 36. N. Y 


a LON EO) 
SUPPLY 





350 





New products 


Linhof Super Technika 23 


The Super Technika 23 is a press 
type view camera which accommodates 
standard 2144 x 314 press type cut film 
holders and film pack adapter and is a 
small scale version of the 4 x 5 Linhof 
Super Technika. It comes complete 
with three Schneider lenses: Xenar 
£/3.5, 105mm normal lens, Angulon 
f/6.8, 65mm wide-angle, and Tele- 
Xenar f/5.5, 180mm telephoto. Each 
lens is mounted in a fully synchronized 
M-X Compur Rapid shutter. 








inter- 


In addition to rapid lens 
changeability, the Super Technika has 
the Linhof Tri-Cam Coupling Disc. 


| This ingenious device permits coup- 
| ling of the Multi-Focus rangefinder 


to any one of the three lenses selected: 
normal, wide-angle or telephoto. The 
coupling disc and rangefinder cam are 
situated in the bed of the camera. 
When the proper lens has been coupled 
to the correct rangefinder cam, a scale 
alongside the rangefinder eyepiece au- 
tomatically indicates distance. This 
scale works with all the lenses. 
Another feature innovation is the 
Vari-View Optical Finder, a parallax 
compensating, large image viewfinder 
which delineates the correct field for 
the lens in use. A single eyepiece 
serves both the range and viewfinder. 
Other features include: Triple ex- 
tension leather bellows, rising and tilt- 
back front, Drop bed, revolving, 
swinging and tilting back, leather 
focusing hood, 2-position body release, 
adjustable hand strap, flashgun brack- 
et, accessory clip, depth of field scale, 
and a Rollex roll film holder which 








permits the use of 120 roll film for | 


2% x 3% or 24% x 2% 
Price: Super Technika and accessories 
$575. For free literature and further 
information write: 

KLING PHOTO SUPPLY CORP. 

235 FOURTH AVE., NEW YORK 3, N. Y. 


New Victor Bar-Light 


The Victor Bar-Light, model 12, is 
a two-light bar for movie or still cam- 
(Continued on next page) 
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negatives. | 
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Clear Clean 


IDE PROJECTION 


-—and protection! 


=< PHOTO-SWEEP 


ANTI- STATIC 
FILM CLEANER 




















Endorsed by 


SALES CORPORATION 


6 
Prt leading glass slide and 
‘4225 stereo binder manufacturers. 


At last you can project clear, 
diamond-bright slides, free of 
dust, lint, spots, scratches! One 
easy spray treatment with harm- 
less, invisible Photo Sweep 
cleans slides, film, negs, trans- 
parencies, and prevents attrac- 





3 oz. bottle 


(for movie | tion of dust to surface. Micro- 
film) scopic coating bleeds off all 
$1.25 | dust-attracting static. Only 


product of its kind — Photo- 
, Sweep’s sweeping the country! 





Get it today at your dealer's 
or address us direct: 








mam 
terec/ 


| Gre 


STARTLING, 3-DIMENSIONAL REALISM 
IN FULL, BRILLIANT COLOR! 












Videon 9 


CAMERA 


Here is a proven, 
3-dimensional cam- 
era that will take you 
into a new world of 
thrilling depth and 
natural color! No 
stereo camera in the 
world takes better 
pictures than Videon 
—yet Videon is priced 
well within your 
means! Uses stand- 
ard, 35 mm film, 

COMPLETE VIDEON 


Ask Your Dealer = MOUNTING SERVICE 
VIDEON CAMERA SALES 


2430 S$. 2Ath St. Milwaukee 15 


748 


Fed. Tox. 
Included 


TS 


TAKES 
STANDARD 


ACCESSORIES 





EVERREADY 
CARRYING CASE 


MoperRN PHOTOGRAPHY 














When you wan | JENIN 


PROFESSIONAL tesutts 
Choose 


Meyer-Opticraft | s. = my 
range finders [Los a) | Se 


FOTOSHOP FILM SPECIALS R Liberal 


Panchromatic Movie Film 1 trade-ins <& 
Weston 32-24 b 


Size Each 6 or More 





8mm, 25-ft. 
dbl.-8 































eras. Finished in tan hammertone, this Above prices include processing 
outfit is conventional in style and pro- and return from our laboratory. 
oTATo ME LA Lh] MMM | Vises @ camera mount on a. padded | | 
platform. It is suitable for all types of S ALBERT PRESIDENT TRIPOD 
reflector-flood or spot lamps, and | § it Gta 
. ° ? ¥ weo- rT r] t- 
Meyer a comes with Bakelite handles, socket | @  A® oll-steel. tweisection tone work. 
» Hugo Mey | for tripod mount, and exposure data | § Eatonds to $8 . inches and — 
AM-COUPLED on a decal on the back of the bar. | 3 Complete with heavy-duty panhead 
a, € FINDER Price: $5.95 (without lamps). For fur- | #J thet locks in one twist. 
of ‘RANGE vos ther information write: By = Was $30.00 SPECIAL $13.95 
wa for press came : JAMES H. SMITH & SONS CORP. 3 
_ “Tailor-made” GRIFFITH, INDIANA | §6BRAND NEW 
a to your — BA SLIDE PROJECTOR 
c- Bive re ation The Filmosound 202 Sy 0 and SCREEN 
o- synchront . a . . : Deluxe, 150-watt projector for 2 x 2 
at every —, The Filmosound 202 is a new Bell & * slides. All aluminum cast, easily 
“ Now -— Howell 16mm combination optical- | % pe ee a as 
y . magnetic recording projector. Be morgen S-inch eraipcion Sos, Sse 
1 This new all-purpose projector re- i: Sate endl taedy harden 
Hugo Me yer cords and plays back magnetic sound ss a $82.48 value SPECIAL $29.95 
p at either 16 or 24 frames per second | & 
RA ‘OCKET , by means of a stripe of magnetic ma- | % $$$ $$$$$$$$ $$$! 
NGEFINDER terial on the film edge. As the film is | # LK FILM LOADER 7 
For any still or a} projected, sound is recorded and stored | Bu 
movie camera § on the magnetic stripe, ready for in- | fom ee Sey 
that has a stant playback. Commentary can be | om standard 35-mm cart- 
— ° , P “oar | Soe ridges and bulk film. 
: distance Scale, re, erased and re-recorded an unlimited | . Reg. $7.73 
‘4 $9.90 nota | a number of times. The unit projects | 4 Special $5.95 \ 
~ conventional optical sound films as | 3& oo 
well as silent films. It can also be used 
as a regular magnetic recorder. ALL-METAL LIGHT STAND 
The Filmosound 202, including speak- so Here is an unheord of offer in an 
er, is entirely self-contained in a sin- all-metal, nickel-finish stend. 3-20¢- 
. . i «2 Ox 
gle case unit. (A separately cased 12 fom dee Safe-locking, built 
in. speaker is also available.) To re- | ' to resist wear. Folds away compact- 


.F ly sold at $8.00 
cord a magnetic sound track you mere- patra: oe: 


ly plug in the microphone (which SPECIAL $3.96 


comes as standard equipment), start [EXEFELETEISETS 


the projector and describe what you Attention, Movie Owners! 


REELS AND CANS 
at big, big savings 


All brand new. Dependable threa : 
ing . . . long-lasting metal. Buy em 
by the dozen now . . . while this 
special offer lasts. 

Set of 3 reels and cans, 8mm, 200 ft. 


Reg. $3.00 SALE $2.34 
Set of 3 reels and cans, 16mm, 400 ft. 
Reg. $3.90 SALE $2.95 


SSS SS$SS$5S $55) 
SENSATIONAL 
NEW 


see on the screen. Flipping two 2x2 Metal Slide File 
switches reverses the projector for in- Holds 100 glass-mounted or 
stant playback. If you should make an = nee gonna at 
error while recording, reverse the film teners, strong plastic slotting. 
beyond the point of the error and re- : sagen aaa “— ss S190 
record. The old track is automatically pile OP > onda 
erased as you proceed with the new 
recording. Since the 202 also projects 
a picture while running in reverse, it’s | 
easy to spot the exact place on the film | 
where the error occurred. The mag- | 
netic erase and record “heads” are 
within two frames of each other. 
(Continued on page 30) “the house of personal service" 
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used CAMERAS 
EXCELLENT CONDITION 


All Guaranteed for one full year. All sold 
on our liberal 15 day trial basis with full 
money back guarantee. 


35mm CAMERAS 


*denotes Coupled Range Finder 
**denotes Synchro Shutter 


Mfg’s United’s 
List Price 

“Argus C-3 w/ 3.5 coated lens, w/ 
case and flash gun**. $69.95 $49.50 


Argus 21 w/ 3.5 coated lens** 62.10 39.95 
*Bolsey C w/ 3.2 coated lens** 109.50 69.50 
“Bolsey B-2 w/ 13.2 coated lens**........ 73.50 47.50 


“Contessa 35 w/ 2.8 coated Tessar in 
Full M-X Synchro Shutter... 214.00 149.50 


“Kodak 35 w/ 3.5 coated lens**..... 86.50 54.50 


*Kodak Retina Ila w/ f2 coated Xenon 
in Full M-X Synchro Shutter... 164.10 127.50 


“Signet Kodak 35 w/ 13.5 coated**... 92.50 67.50 
“Stereo Realist w/ 13.5 coated**......159.00 109.00 





*Vitessa w/ 2 coated lens**.......... 159.00 119.00 
REFLEX CAMERAS 
Argoflex E w/ 14.5 Anastigmat coated. 66.50 34.50 
Argofiex EF w/ 14.5 coated lens**...... 59.50 39.95 
Ciroflex B w/ {3.5 coated Alphax...... 75.60 39.95 
Ciroflex C w/ 3.5 coated, Rapax....... 97.65 59.50 
Flexarette Ii1 w/ 3.5 ctd. Prontor**.. 99.50 69.50 
National Graflex I] w/ 3.5.0.0... 95.00 49.50 


ROLL FILM CAMERAS 


Ansco Speedex 21/4” Sq. £4.5 coated** 36.50 27.50 
Ansco Titan 21/4” Sq. 4.5 coated**.. 69.95 39.50 
Bower X w/ 6.3 Vario** 0... 28.50 19.95 
Kodak Medalist | 13.5 coated RF.......... 89.50 
Kodak Tourist 800 w/ 4.5 coated**... 97.40 64.50 
Voight Bessa RF w/ f3.5 coated**....125.00 89.50 


Super Ikonta B RF w/ {2.8 coated**....236.00 159.50 
Super Ikonta BX RF w/ {2.8 coated**.281.00 169.50 





OUTSTANDING VALUE 
In Its Price Range 
BRAND NEW 


RICOHFLEX 


with £3.5 Ricoh Anastigmat lens with £3.5 
viewing lens. Synchronized Shutter. 


ses0o0 ONLY $3950 


Eveready case additional........... $8.50 











TODAY 








| 

| 

| NAME evccccecoosocosococsesesoosesovesecs 

| | 
| 

| 





city ZONE........ SUMNER ieninics | 
mO4. 
Gees cee cum GED Ge Gee Ge oe ome ome oe oe ee oe ee oe os coed) 


used MOVIE EQUIPMENT 
Excellent Condition. All Guaranteed for 
one full year. All Sold on our liberal 15 
day trial basis with full money back guar- 
antee. 


8mm MOVIE EQUIPMENT 
Mfg’s United's 

List Price 
Bell & Howell Sportster 2.5 ctd. lens. 89.95 64.50 
Bell & Howell Companion f2.5 ctd. lens 79.95 59.50 
Bell & Howell Magazine f1.9 ctd. lens.164.95 119.00 
Bolex H-8 3 lens Turret f1.9 fens.....314.00 159.50 


Cine Kodak 8m/m Magazine f1.9 ctd..150.95 99.50 
De Jur Citation 2.5 ctd. lens... 79.50 46.00 
Keystone Olympic 2.5 lens ctd............ 78.00 48.00 
Revere 55 2.8 coated lens... 69.50 41.00 
Revere 88 f2.5 coated lens................ 72.50 42.00 
PROJECTORS 
De Jur 750 watt complete w/ case........ 159.50 99.50 
Keystone K68 750 watt... 114.50 67.50 
Revere &5 De Luxe 500 watt w/ case..124.50 69.50 
Revere 90 De Luxe 750 watt w/ case...159.50 92.00 


16mm MOVIE EQUIPMENT 
Bell & Howell Autoload Magazine with 
f1.9 Super Comat lens brand new...214.95 128.50 


Bell & Howell Automaster Mag. Turret 
with f1.9 Super Comat brand new.....284.95 168.50 


Cine Kodak Royal Magazine f1.9 ctd...176.25 114.50 
Keystone A7 100 ft w/ 3.5 ctd. lens. 76.00 49.50 
Keystone Magazine K55 w/ f1.9coated.158.50 105.00 
Revere Magazine w/ 2.5 ctd. lens....157.50 110.00 


PROJECTORS 


Keystone A 82 750 watt... 119.50 79.50 
Keystone K 160 750 watt cordomatic..139.50 94.50 
Keystone K 161 750 watt, case, splicer.159.50 107.00 
Revere ‘48’ 750 watt with case... 182.50 122.00 


16mm SOUND PROJECTORS 


Bell & Howell 185C single case.......... 449.95 299.50 
Ampro Stylist Single Case Model... 400.00 267.50 
Kodak Pageant Single Case Model....400.00 267.50 
Revere 16m/m Sound Single Case......325.00 217.00 





ATTENTION 
KINE EXAKTA CAMERA OWNERS— 
SPECIAL SALE 


40mm 3.5 Wide Angle Lens 


FOR KINE EXAKTAS IN CHROME woi"'$4950 


Brand New Reg. $75.00 Special. 


SPECIALS ON IMPORTED 


CAMERAS e LENSES 
(used but fully guaranteed) 
LEICA 1i1C WITH F2 COATED SUMMITAR LENS..$189.00 
35m/m f3.5 Leitz Summaron Coated... 89.50 
90m/m f4 Leitz Elmar Coated, Chrome... 
3.5em 2.8 “‘T” Coated Zeiss Biogan Wide Angle 

For Contax................. RI A: 129 
135m/m Zeiss ‘“T’’ Coated f4 Triotar Telephoto 

For Contax $ (Brand New)... 
135m/m Zeiss Sonnar f4 “‘T”’ Coated Telephoto 

UE eee ae erence se 119.50 
135m/™ Zeiss Triotar “T’’ Coated f4 Telephoto 


64.50 


For Kine Exakta (Brand New)... 59.50 
Contax $ Camera with f2 “T” Coated Biotar 

Lens with carrying case. ; . 244.00 
Minox 11 Camera with case... 59.50 
Contessa 35 w/ 2.8 “T” Coated Tessar Lens 

in Full Synchro Shutter with case .. 159.50 


Zeiss Super Ikonta C w/ f3.5 “T’ Coated 
Tessar, Synchro Shutter... 127.50 


Kine Exakta V with f2 “‘T” Coated Biotar New... 231.00 


Prima Reflex |! {3.5 Tessar Coated Synchronized 
_ ;: Ee. 189.50 


SALE ON FAMOUS BRAND 
MOVIE LENSES 


Limited Quantities—Perfect Condition 

Equal to New. All with Coated Optics 
9m/m 2.5 Wollensak Raptar Wide Angle for 

8m/m Cameras Universal Focus... $3 
7.5m/m 2.5 Bausch & Lomb Wide Angle for 


8m/m Cameras Universal Focus...................... 44.95 
6.5m/m 1.9 Wollensak Raptar Wide Angle for 

RI oc serescesccinsucesbi 55.95 
7m/m f2.5 Elgeet Wide Angle for Bell & Howell 

Auto 8 Magazine Universal Focus... 39.95 
38m/m f3.5 Wollensak Raptar Telephoto Fixed 

Focus for Bell & Howell Auto 8... 18.95 


38m/m f3.5 Wollensak Raptar Telephoto Focus 
Mount for Bell & Howell Auto 8.......... 





SPECIAL CLEARANCE 
JUST SIX CAMERAS 
AUTOMATIC 35mm REFLEX CAMERAS 


CONTAX-S 


with {2 Zeiss Coated Biotar Lens, with built 
in Flash Synchronization Shutter speeds to 


1/1000th. ONLY 
37500 2204-00 














MAIL ORDERS 
FILLED PROMPTLY 


ais gia] poe Po Stage 8. G. E. No. 5 
lew Yor 
ders require . deposit of G. E. No. 


ping ‘charges wit RL . SG. E. No. 
ders. verpaymen wi 
be cheerfully credited. G. E. No. 








NEW LOW PRICES 





ON ALL FLASH BULBS 
BY THE CASE. 
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INVENTORY CLEARANCE 
ON STILL AND MOVIE ACCESSORIES 


Great Reductions e Limited Quantities 
Some Used © Others Brand New 
INVENTORY 





QUANTITY REGULAR SPECIAL 
17 Quick Set Senior Elevator Tripods 
Complete With Head... $52.50 $35.65 
50 Thalhammer Pan Heads............... 17.50 6.95 
12 Empire Two Section Elevator Tri- 
pods 19.95 14.95 
3 Kammer Two Section Tripods... 19.95 14.95 


12 Empire Two Section Movie Tripods. 9.95 6.95 
8 Radiant Regal Two Section Tripods 19.95 13.95 
8 Radiant Master 3 Section Tripods. 22.20 15.50 

20 +57 Bico Tripods Five Section... 9.75 6.95 
3 Sun Ray 5 Tripods... 20.50 15.95 

59 Empire Pan Heads for all tripods. 5.50 3.19 
85x7 — Adjustable Contact 

30.00 19.95 


Printers 
125x7 oes Adjustable Contact 
Printers 25.00 17.95 
24511 x 14 Kodak Hard Rubber Trays 3.00 1.95 
2 Morse Studio Lights Model M60... 99.50 59.50 
11 Testrite 0 45, 4X5 Enlargers, Dif- 
fusion model w/ 14.5 Elgeetiens 94.50 64.50 
2 Revere 8m/m Enlargers complete 47.50 29.50 
1 Revere 16m/m Enlarger complete 49.50 32.50 
6 Federal 288 21/,X31/, Enlargers 
32.90 24.95 
37.95 











w/ lens 
7 Federal 135 35m/m, condenser 
enlargers complete with lens... 
35 +150 B Line 11” Reflectors com- 
plete w/ Clamp on Cord............ 5.75 3.49 


LATEST PUBLICATIONS 
at Reduced Prices 
Guides For Better Photography 


AVAILABLE FOR: 
Stereo Realist by Tydings, Modern Exakta 
Guide 


55.90 





Retina Guide, Karat Guide, Robot Guide... 
Korelle Guide 1.29 
Contax Guide, Rolleiflex Guide, Exakta Guide, 








& Photography with your Ciroflex ............ 1.59 ea. 
Copying Technique 1.59 
Enlarging by Jackobson 2.98 
Graflex Graflex Photography ......................... 3.69 
Kodak Master Photoguide 0.0. 1.49 
Kodak Reference Handbook 0... 2.89 
Leica Manual 1951 Edition... 3.95 
Lootens On Enlarging & Prints................. 3.19 
Making Better Slides by Bond Two Volumes... 5.60 
The Negative by Adams... 

The Print by Adams... 





How To Process Ansco Color 





LIMITED QUANTITY—JUST THREE 
used 


POLAROID camcras 


Takes and makes pictures in one minute. 


ONLY $5750 


Reg. 
$89.75 
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SLIDE PROJECTORS AND ACCESSORIES 


SLIDE PROJECTORS 
Used But Perfect 


Mig’s Sale 
List Special 
Argus 200 watt Blower Model w/ case.$49.95 $38.95 


Kodak Merit 150 watt w/ 5” lens... 26.10 17.50 
Kodaslide Table Viewer Model A... 97.50 69.50 
Golde Manumatic 300 watt 5” lens, 

w/ case 72.98 49.50 





= Reflex 300 watt 61.” lens, w/ 
ae! 86.50 58.50 

La ‘ale 500 w/ 500 watt lamp w/ 
109.40 73.50 








S. , E. Skyline Model B 300 watt, 
Blower 52.45 41.00 








T. D. €. A-3 200 watt, Blower Cooled... 48.75 37.50 
T. D. C. Mainliner 300 watt, Blower. 58.50 45.50 
T. D. C. Streamliner 500 watt, Blower. 84.50 66.00 
ACCESSORIES 

Airequipt Slide Changer for mest 

models 14.95 11.50 
Above for S. ¥. E. Skyline Projectors... 16.95 13.50 
Arcadia Viewers for 2X2, 35m/m, 

\ |, eee 4.95 3.95 


Famous Make Electric Slide Viewer 

35m/m to 214X214,” Square slides 6.50 4.95 
Famous Make Stereo Viewer... 9.95 7.59 
Plastaslide Stereo Mounts per package 2.95 2.29 
Guild Mini Viewer for 2x2 slides....... 1.00 -79 
Guild Twin Lens Viewer for 2x2 Double 

lens 9.75 7.95 
Keys Stereo Viewer Battery Operated... 6.95 5.59 
Kimac Stereo Binders Metal Box of 50.. 3.95 3.10 
S. V. E. Bulk Package of 35m/m Bind- 








ers (pkge ef 108) ................. 5.95 4.80 
S. V. E. Bulk package of Bantam Bind- 
ers (100) 6.95 5.60 





WIDE ANGLE LENSES 
for 4 x 5 CAMERAS 


105mm £6.8 German Made in Prontor II syn- 
chronized shutter, delayed action timing, 
covers 4x5” Sharp Full 86 degree angle. 


sisfy SPECIAL $3495 


90mm £6.8 Prontor Il shutter for 9x12 cm. 
34x44 Cameras. 


Reg. 
sazzo SPECIAL $2995 
120mm £6.8, Prontor I! Shutter, for 5x7 


ssy0 SPECIAL $3795 











SCOOP! 
IMPORTED 
BRAND NEW 
LENSES and DEVICES at SAVINGS 











EXTENSION TUBES 
Finest German Made 


Set of two ination, w/ Three Tubes 
or Kine Exakta 


SPECIAL $9.95 


UNITED 


$1245 


Set of Three Tubes for Practica, 
Contax S and Praktiflex. 


Reg. $9.95 


SPECIAL %8'° 


PLEASE SAY YOU SAW IT IN MODERN 


Smm TELEPHOTO LENSES 


Brand new coated optics fully color corrected, 

3'A’ to infinity, chrome finish, 3x linear magnifi- 

cation, standard D mount fits Revere, Dejur, 

Kodak Reliant, Keystone Franklin, Perfex. Other 
models with listed adapters. 

wit OUR PRICE 

$14.95 











1/2" #3.2 9.95 

wR i See i298 9.95 
2" 2.5 . 29.95 22.50 
2" £1.9. 42.95 31.95 
ADAPTERS TO FIT CINEMASTER, B&H TRI LENS 
co Pe eee $2.00 





TELEPHOTO FOR LEICA 


90mm f4 Sola, coated, color corrected, coupled 
to range finder, chrome, depth of field scale. 


ssoys SPECIAL $4595 


TELEPHOTO VIEWFINDER 
for LEICA and CONTAX 


For 75mm, 85mm, 90mm, 135mm Lenses—Chrome® 
Parallax Correction—with Leather Case. 


ny 9 SPECIAL $§10 


UNIVERSAL FINDER FOR LEICA 


Image erecting finder for focal lengths 
From 35mm to 135mm Parallax Correction, 
Chrome Finish with Leather Case 


sats SPECIAL $3095 
KOBAL SELF TIMER 


Screws directly into cable release socket * Fits most 
cameras* automatic retracting pin prevents shutter 


damage 
SPECIAL $925 














LENSES FOR KINE EXAKTA 


Telephoto 90m/m f4 Sola, coated, color corrected— 
Chrome-depth of field scale. 


Reg. $49.95... eccceceeseseeees $37.95 
Telephoto 135mm 3.8 Sola, same as above. 
Reg. $69.95.............. SPECIAL $49.50 


WIDE ANGLE 40mm f3.5 OLYMPUS. 
A Fast Precision made lens, Chrome mount, with case. 


Reg. $52.95.............. SPECIAL $39.95 





SUPER NOOKY CLOSEM UP DEVICE 
FOR LEICA 


For Summar, Summitar............ - 4 ee “er 
For Elram 2.95 Spec......... 8.49 





CAMERA EXCHANGE 


83 CHAMBERS ST 





, NEW YORK 7, N.Y 
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YOUR 1952 
PHOTOGRAPHIC CATALOG 


OVER 1800 ITEMS. Every item you'd ever 
expect to find in the largest, most 
complete camera store is shown and 
fully described in Wards big 1952 
Photographic Catalog — more than ]90 
pagesofrich rotagravureand full color. 

ALL FAMOUS BRANDS. Kodak, Ansco, 
Argus, Graflex; Bell & Howell, Revere, 
Keystone; Kalart, Heiland; Bausch & 
Lomb, Wollensak, DeJur, and the rest. 

WHAT'S NEW IN ‘52. All the important 
advances of the year—new cameras 
like the Ihagee Exa and the Contax S, 
new still projectors, flash and strob 
units, an enlarged section of tripods. 

NEW STEREO DEPARTMENT. The wonder of 
three-dimension photography reflects 
its revived importance in an enlarged 
section — new stereo cameras, viewers, 
projectors, and mounting accessories. 

NEW, TESTED PHOTO INFORMATION. There 
are about 18 pages of How-to-do-it 
and what-makes-it-happen editorials 
and hints in the 1952 edition. ‘ 

Every piece of equipment in Wards cata- 

log is as close as your mail box. And 

Monthly Payments if you wish. 


Monitjomoy Wied 


Chicago @ Albany ¢ Baltimore e Denver 
Ft. Worth e@ Kansas City @ Oakland 
Portland, Ore. @ St. Paul 


Mail coupon to nearest Ward city—NOW! 


| MONTGOMERY WARD, Dept. HMP42 


| Please send me the new 1952 Photographi 
| Catalog as soon as printed (about May 1 


| Name | 


~a 














| (PRINT plainly) 
| Street Address 
or Box 
| Postoffice. State 
| 
30 








NEW PRODUCTS 
(Continued from page 27) 


An entirely new feature of the 202 is 
the rotary sound drum assembly which 
contains the mirror for the optical 
sound system as well as the magnetic 
record and erase heads. Without 
changing the threading, the new drum 
can be quickly rotated to bring either 
the mirror or the magnetic heads into 
functioning position. 

Other features include a phono- 
graph jack as well as a microphone 
jack for mixing voice and music, a re- 
cording level indicator in the form of a 
small neon light, and a positive safety 
interlock to prevent the sound from 
being accidentally erased. 

Bell & Howell has developed a proc- 
ess to permanently coat film for mag- 
netic sound. This process, called Sound 
stripe, adds the magnetic material to 
the film at a cost of 344¢ per foot. 

The 202 comes in a two-tone gray 
scratch-resisting case. Price $699. For 
further information write: 

BELL & HOWELL CO. 
7100 MCCORMICK RD., CHICAGO 45, ILL. 


New Brumberger Stereo File 





The#1111 Stereo File is a single 
tier all steel file which accommodates 
50 metal or glass slide binders divided 
into 5 groups, or up to 125 cardboard 
mounts. 

The file is finished in platinum gray, 
and has recessed handle and snap 
catches for portability. Numbered 
strips and an index card identify the 
selected slide instantly. Price: $3.95. 
For a complete catalog and further 
information write: 

BRUMBERGER SALES CORP. 
34 THIRTY-FOURTH ST., BKLYN 32, N. Y. 





The Kodak Tourist II Camera is 
now featuring a new shutter. This 
shutter—the Kodak Flash 200—is a 
cocking type shutter with a rim-set- 
ting speed ring. It has speeds of 1/25, 
1/50, 1/100, and 1/200 second plus “B”, 
and is synchronized for class F and M 
lamps. Average exposure settings are 
indicated in red on the shutter mark- 
ings. The price of the Kodak Tourist 
f/6.3 camera with the new shutter is 
$46.25. For further information write: 
Eastman Kodak Co., Rochester 4,N.Y. 


The new Du Pont 18-F Universal 
Fixer which, it is claimed, eliminates 
the acrid fumes usually associated 
with the acid hypo solutions, is now on 
the market. For price and further in- 
formation write: Product Information 
Service, E. I. DuPont de Nemours € 
Co. (Inc.), Public Relations Dept., 
Wilmington, Delaware. 
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The REVOLUTIONARY 


With th 
clusive new B 
my enables y° 

instantane 


Strap-Loop per 
o be carried on 
r gadget - 
11 enough to be 


Molded 
mits case t 
camera © 
strap. Sma 
carried in 
locking 
itive cover 
LEE e* and shuts s* 
IO sity in 8 Wi. 


Each Filter Held Securely by 
Tension Springs 
Filters Kept Apart by Molded 
Grooves 
Filters Can‘t Scratch Rub or 
Rattle 
All Filters Visible, Eliminates 
Mistakes 
Durable, Transparent Plastic 
Case 
6 Filters 
HOLDS Lens Shade 
Adapter Ring 
Small, Compact, Easy to Carry. 
SERIES #5 (37/0'x1%"x2'%") $2.50 
SERIES #6 (4'2'x1%s"'x2%2") $2.75 
BE FILTER SAFE...NOT SORRY 
At Your Dealer 
' FILTERS, LENS SHADES, 
Ti ADAPTER RINGS 
NO CAMERA MADE THAT WE CANNOT FIT! 
FREE—Write for new Tiffen Catalog 


4 


71 BEEKMAN ST., NEW YORK 38, N.Y 
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real government 
os be jain! Brass 


package. table 
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Reg. 
3 ibs. 


lbs., Combination 8 lbs. 
RIPOD 
A 0 9 


ayeeets 
i 


=8 
S58 


# 


iy ¢ 
Shipping fe 7 Ibs. 


cameras, 
wourers for. reflex ri 





‘ou'll love that idea! Wathins 
Mick instantly converts int 
rigid tri 


a ional 
struction Siiminates usual 
rock-stead jroparation on. hill: 

| y on, Hill- 
jest interiock. 


heiaht—state 
preference Ship, Wer. 3 lbs. 

on request with this 
pod: 40” cable release. 


RIPOD 
with 
Tilt-top $799 
Folds down to 9” and 
bs it inte your pock 


Seuss you left the 
heavy tripod home? 





w 
pod! 7 sec 
sturdil ahd 
light Y% and Va — Me 
cameras. Miniature tilt-top 
porenits 90 degree t 

ubber tips, tes stops 
for added st turdiness. 
Weiaht: 13 oz. 

Ship. Wt. 2 Ibs. 


_— deluxe tilttop 
autiful chrome-fin- 

ish: only 13” when 

lescoped, extends tc 
ier Net weight 13 
oz. Deluxe chrome 
tilttop has reversible 
thread for German or 
domestic cameras. 


Ship. Wt. 3 1bs. 


port 


5.95 


in famous make synchro shutter 





Commercial é advanced 
ama alike have waited for just such 
a buy! Made by Leit an old-time 
German eptical manufacturer, 105m 
36.8 coated wideangle anastigmat is for 
the — press camera owner ju shat the 
it covers Cy 8s 
aad one half ef the tens can convertin 
it inte 8 tele double thee inal focus denaty 
The popular utter has eight 
action and pitta, flash. 
Other wideangle an 


same features as above: 
$23.95 


90mm 136.8 for saentien Sxi2em cameras 
120mm_{ $x7” cameras. $29.95. 


bee ed 





Shipping Cost 35¢ per Tens. 





MODERN KODAK us Guise. 
Created for owners of Kodak 3: Signet, Pony, Ban- 
tam and Retina cameras. 2 ydings ..$1.95 
























KODACHROME 


DAYLIGHT TYPE, 27 14°° 


GUARANTEED 







ing) inclu 
Ship. Cost: le 0. “Sox. 


spectively Emulsion Ne's. 235 (Oey- 
and 234 (Tungsten) seme es in 
factory-pecked spools. 


35mm _ DAYLIGHT Expiration Dae of Aree 
LOADER  °4.95 i] 


date of purchase. Ship. 
IF PURCHASED TOGETHER ping Cost of 22 ft 
WITH MINIMUM OF $10.00 


WORTH" OF BULKFILM. me yy y Hey 396 " 


including five 
cartridges 


it’s seo simple te 
ake egvantane of 












ANSCOCOLOR PROC. 
ESSING, including mount-' 
ng of double-frame trans- 
parencies, with coupon f 
adit free 2% x 3% 
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$Stane Seiaiey a and te te 








REFLEX CAMERAS 


Set consiets of matched 
closeup lenses for taking and 
owing lenses, including 
es + correcting oe 
inly Spiratone offers 


these = 
fact indispenea 
fraction of 


ah 

Jer unconditionally ueonr 

A SIMILAR PORT. 

ep FOR THE ROL- 

LEIFLEX COSTS $28.00! 

ideal for portraits, copying. 

Clinical, child photography. 

holders “avec Wo. te 
| 

Seri Y teat a eaten: 

n: wires Series 

V holder a regures ng tens, 
available from us. F 





EXTREME CLOSEUP 
STAND *3.95 


s closeups 
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8TH LOUISVILLE, KY., INT. SALON OF 

PHOTOGRAPHY 
Closes March 25. Print exhibit, 
April 26-May 14. Fee, $1.50 for 4. 
Write Ernest Humphrey, 4722 
Burkley Ave., Louisville 8. Slide 
exhibit, $1 for 4. Write Catherine 
Wiley, 2082 Douglas Blvd., 
Louisville 5. 


*7TH COLUMBUS, OHIO, INT. COLOR 
AND NATURE SLIDE EXHIBIT 
Closes March 31. Exhibit, April 
5-20. Fee, $1 for 4 in each class. 
Write John J. Shelly, Box 187, 
Thornville, O. 


*53 ANNUAL PORTLAND, ME., PHOTO- 
GRAPHIC SALON, L.D.M. SWEAT MEMO- 
RIAL ART MUSEUM 
Closes April 2. Exhibit, April 20- 
May 11. Fee, $1 for 4 prints and/ 
or slides. Write Bradford Brown, 
Y Museum, 111 High St. Port- 
land 3. 


5TH INT. SALON OF SPELEOLOGICAL 

(CAVES) PHOTOGRAPHIC ART 
Closes April 11. Exhibit, April 
18. Fee, 25c each up to $1 for 4 
or more. No limit on prints or 
slides. Must be related to some 
phase of caving. Write Nat’l 
Speleological Society, 1770 Co- 
lumbia Rd., N. W., Wash., D. C. 


*11TH MONTREAL INTERNATIONAL SA- 

LON OF PHOTOGRAPHY AND 2ND INTER- 

NATIONAL COLOUR SLIDE EXHIBITION. 
Colour Slide entry closes April 
14; black and white, April 21. Ex- 
hibition, May 9 to June 1. Entry 
fee, $1. for four slides or prints. 
Write Mark Stein, Salon and Ex- 
hibition Chairman, 4355 Hing- 
ston Ave., Montreal 28, P.Q., 
Canada. 


*2ND ANNUAL INTERNATIONAL SALON 

OF PHOTOGRAPHY, ROCKFORD, ILL. 
Closing date, April 15. Exhibi- 
tion, May 1 to May 31. Entry fee, 
$1. for four prints. Write Mrs. 
Carl S. Johnson, 6712 No. Second 
St., Rockford, IIl. 


24TH INT. BIRKENHEAD 

GRAPHIC ASSN. EXHIBITION 
Closes April 16. Exhibit, May 5- 
10. Write A. Humphries, 4 
Withert Ave., Bebington, Ches- 
hire, England. 


PHOTO- 


*10TH ST. LOUIS ENTERNATIONAL EX- 

HIBITION OF PHOTOGRAPHY, ST. LOUIS 

ARTISTS GUILD, ST. LOUIS, MISSOURI. 
Closes April 25. Exhibition 
dates: May 10 to 22. Both prints 
and slides accepted. Write to 
Miss Jane Shaffer, 5466 Clemens 
Ave., St. Louis 12, Mo. 


*11TH ANNUAL CINCINNATI INTERNA- 
TIONAL SALON OF PHOTOGRAPHY, CIN- 
CINNATI ART MUSEUM. 
Closes April 26. Exhibition, May 
7 to 21. Write to Raymond E. 
Riedinger, Chairman, 3875 Kirk- 
up Ave., Cincinnati 13, Ohio. 


*Follows P.S.A. practices. 
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ARGUS C-3 GETS A NEW LENS, 
100mm, */4.5 TELE-SANDMAR 


That old standby, the 35mm Argus 
C-3 camera, can now be fitted with a 
100mm, £/4.5 telephoto lens, tailor- 
made to fit the C-3 and couple with its 
rangefinder. 

The lens is the Tele-Sandmar, made 
in Munich, Germany, by the Enna- 
Werk, a company which has been mak- 
ing optical goods since 1920. It is be- 
ing imported into the U.S. by Geiss- 
America, 6424 N. Western Ave., 
Chicago 45. The price is $69.50. 

Although the Tele-Sandmar was de- 
signed and is being built by the Enna- 
Werk, the idea for the lens was 
dreamed up by Harry J. Graw, Presi- 
dent of Geiss-America, and also a lead- 
ing photo dealer in Chicago. In fact, the 
name “Sandmar” is made up from the 
first names of Graw’s two children. Ac- 
cording to Graw, he was unable to 
transfer his idea into reality for a long 
time, as he had difficulty in convincing 
a number of American and German 
lens makers that the plan was feasible. 

A true telephoto lens for the C-3 pre- 





sents peculiar problems, due to the lo- 
cation of the C-3 shutter halfway be- 
tween the film plane and the rear lens 
element. The Enna-Werk technicians 
overcame these. problems with a four 
element lens in a helical focusing 
mount. The lens has an aluminum alloy 
body. It comes with a rear element 
screw-on cap to protect it while off the 
camera. On the front of the lens is a 
deep screw-in lens shade and filter hold- 
er. An aluminum plug screws into the 
very front of the lens shade. Thus, with 
the rear lens cap on and the front plug 
screwed in, the lens is completely pro- 
tected by metal. 

The Tele-Sandmar covers about one 
half the field of the standard 50mm lens 
for the C-3. To show the correct field, 
an accessory viewfinder mask is avail- 
able; without this, the rangefinder win- 
dew shows the approximate field. 

Although this lens will fit all C-3 
cameras, it won’t fit them all in exactly 
the same position, and adjustments are 


provided to get the depth of field scale 





The 100mm Tele-Sandmar fits neatly 
on the Argus C-3. Note the lens hood. 


and aperture numbers into the easiest 
viewing position. The lens may not fit 
Argus C and C-2 cameras without care- 
ful adjustment, according to Argus 
Cameras, Inc. Care should be taken that 
it does not jam the shutter. 

This is the first complete tele lens for 
the C-3 since Bausch & Lomb made a 
75mm, £/5.6 lens for Argus in 1939 and 
1940. The Tele-Sandmar is now in quan- 
tity production. According to Graw, all 
units are checked in Chicago before dis- 
tribution and repair facilities have been 
set up to give rapid service in case of 


difficulty with the lens.—John Wolbarst 


This is one of a series made at f/4.5, 1/300 sec. with a Tele-Sandmar coupled to the rangefinder of a standard C-3. 
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HE BROKE ALL 
THE RULES 


The fight of pictorialism vs. inventiveness has begun anew 


in color salons. A rule-breaker tells how he consistently wins prizes. 


How do you make a prize-winning color slide—is it skill or just dumb luck? 

Well, we do know that great color photographs have been made with luck, but on the 
average the photographer who turns out consistently winning material has hit on a winning 
formula from which he seldom, if ever, strays. 

We’re not talking now about the professional photographer who turns out a color shot 
to sell beer or adorn a travel folder. We’ve got the average guy on the brain who wants to 
put a slide in the projector and knock over the viewers and the salon judges also. 

Herbert Jerome Flatow, a credit manager in a New York jewelry store, does just that. 
Although he is able to devote only his day off and Sundays to taking pictures, in four years 
he has become one of the most consistent salon color slide prize-winners. More important, 
his color slides are not the usual pretty-pretty landscapes normally infesting the color salons. 
His work and the work of others like him is largely responsible for the present turmoil in the 
color salon field—a fight between the photographs produced by rules laid down by pictorial- 
ism and the photographs showing inventiveness, intelligent new approaches to subject mate- 
rial, and a complete disregard for all set rules. 

“The secret of making a prize-winning color slide,” explains Flatow, “is to submit slides 
with superior subject matter and technique. Give them slides so interesting and colorful that 
they won’t be able to turn them down. 

“When I go out to shoot pictures, I don’t go with any particular subject in mind. I look 
for new angles in everyday objects. I’d rather photograph a garbage can than a plain land- 
scape. The picture will tell the viewer more—what kind of a dinner the family had the night 
before, what kind of shoes they throw out. 

“I don’t believe in limiting myself to subject material that I’ve never seen photographed 
before. There’s nothing imitative about photographing old subject material provided you try 
to photograph it in your own way. After all, no two people can see the same object in ex- 


Having no desire to climb among the girders, Flatow 
used a 135mm lens on his Leica to bring the subject 
closer. Exposure 1/60 at £/6.3 on Kodachrome. [> 














rdinary, everyday objects 
are approached by Flatow from 
unorthodox, interesting angles. 


Flatow’s portraits have a natur- 
alness, a sense of the dramatic, 
usually foreign to salons.[> 








actly the same way and come away with the same 
identical picture. Elements of who took the shot, when 
it was taken, how, and to whom and when it is shown 
enter into the final result.” Many photographers had 
already pictured steel girders, doors, swimmers, sky- 
lines, bottles and pretty girls (illustrations, pages 35 
and 36). This didn’t stop Flatow from photographing 
each with a different and interesting approach. Anyone 
could have taken them. Flatow did. 

As a case in point, Flatow tells of a friend whom 
he was visiting. The friend complained that there was 
little to photograph around the neighborhood. Flatow 
promptly shot a pattern photograph of the man’s stair- 
way at the front of the house. It has been winning 
prizes ever since. 

“The approach to your subject material is impor- 
tant,” explains Flatow. “The subject itself will often 
dictate how it is to be taken. You should not try to 
evoke a mood that is not in your subject. If you see 
a kid playing on the street, there’s not much sense in 
trying to work him into an abstract pattern. It is a 
natural documentary shot. Why try to fake anything 
else ? On the other hand, the garbage can with its color- 
ful refuse and rusted sides is a natural for a possible 
pattern or abstract shot. 

“I often find a great many subjects in the area of 
a few square feet. Subjects you see every day but never 
think about can be turned into good material—the 
ever-changing colors in oil on water, doorknobs, a 
roof, stairs, ladders. Find a new way of looking at 
them. 

“Try to avoid turning up your nose at any one 
school of approach. Salon photography is big enough 
to encompass the pictorialist, abstractionist, docu- 
mentarian, still-life photographer—all types. But you 
must realize that salons have always been ruled from 
a pictorial point of view. The people holding these 
views have built their photographic careers on their 
pictures made by pictorial rules. They won’t yield 
ground without a fight. But they will yield a lot faster 
if you give them a place in salons instead of begrudg- 
ing them anything they have ever won.” 

Flatow feels he can speak with some authority on 
pictorial photography because he is an ex-pictorialist. 
Before breaking all the rules of pictorial photography 
he learned all about them. Four years ago he took up 
photography seriously as a hobby with a 214x314 
Busch Pressman. He used it as any beginner would— 
to record picnics, days at the beach and other personal 
events. Soon he became serious about photography 
and began learning the tried formulae of the salon so 
he could compete in the salon contests. Action entered 
his pictures from one direction only. It left by another 
predetermined direction. Pictures were divided into 
certain zsthetic segments, edges of the prints were 
dark. The pictures were of a certain size and shape 
and mounted in a preordained manner. 

“At about this time,” remembers Flatow, “I began 
to wonder whether I had licked the problem of black 
and white photography or it had licked me.” 

He continued to feel more and more that he was 
the servant of the camera instead of the master of it. 


Further study with a leading pictorialist yielded more 
salon prizes and greater creative frustrations. So he 
turned to color. 

“T like color more than black and white,” he says. 
“Black and white is only an approximation of reality. 
We see in color.” 

Flatow found that print quality could no longer 
make or break his attempts at prize-winning salon 
shots. If he had judged his exposure correctly and 
had good subject material, he had a few winners. Then 
one day it happened. Instead of letting friends who 
knew the working of the color salons pick out his work 
to be submitted, he picked out a group himself. That 
was two years ago. For one year the salons hammered 
him with rejections. But he kept banging away with 
new and varied material. It paid off. 

Now to his technique. Flatow prefers side and back 
lighting. He explains that most subjects are seen in 
everyday life by normal front lighting—particularly 
outdoor subjects. By waiting until the light changes 
to side and back, the object often takes on a completely 
different appeal and feeling. The side lighting also 
helps bring out texture in the subject’s surface and 
creates interesting shadow patterns. 


Equipment 


Flatow’s equipment is basically simple. For his 
color slide work he uses a Leica with 90mm and 
135mm lenses. He prefers these over the standard 
50mm because he likes the feeling of getting close 
without actually creeping up on the subject. He would 
rather use the 135mm at all times but yields to the 
90mm when he needs the additional depth of field of 
the shorter lens. He seldom uses a normal 50mm lens. 

He prefers to stick to 35mm color as he does not 
feel comfortable composing on a 244x214 ground 
glass. He says he has a good deal of trouble filling up 
such a large area with subject material. He likes the 
psychological compactness of the 35mm viewfinder. 

Exposures are determined by Flatow without meter. 
He feels that exposure meters get in the way—come 
between the photographer and the subject. “They are 
crutches, not aids,” he adds. 

He claims that he uses Kodachrome Type A with a 
conversion filter for outdoor work principally because 
he is lazy. With this arrangement he can shoot indoor 
work and then take the camera outdoors by slipping 
on a filter with very little loss of film speed. He uses 
no other filters. 

For the amateur who wants a good start in produc- 
ing color transparencies, Flatow has some advice. 
First, start with a 35mm camera with interchange- 
able lenses. But buy only one lens and learn all about 
it before getting further equipment. 

Next, don’t spend all your time talking about equip- 
ment and testing your lenses and shutters. If you want 
to know how well they are operating, take them to a 
reputable professional repair or testing company and 
let them do the worrying. You have equipment to take 
pictures with, not to worry about. 

Learn to calculate exposure for color without charts, 
tables or meters. You should (Continued on page 111) 





PUppy 


icture 
problems 


NOTHING REMAINS STILL IN 


PUPPYDOM FOR LONG, SO BE READY. 


by FREDERICK PURVES 


aii 
PICTURES AND STORY COURTESY FOCAL PRESS LTD. 


/\Dangling a mop 
over the head of a 
puppy usually pro- 
duces quite a bit of 
action. You may 
grow weary, but the 
puppy surely won’t. 


Drop some paper on 
the floor and you can 
bet the canine will 
begin to tear it apart. 
At least you can fo- 
cus on one spot with 
this sure method. > 





oe 


A well-filled tummy will inspire the doglet to lie around and sleep where it is most likely to be tripped over. Startle it in- 
to opening its eyes before you shoot. All photographs on these pages were made with a 35mm camera and electronic flash. 


THE BOOKS WILL TELL YOU that photographing 
puppies is dead easy as long as you cherish a deep love 
for all four-footed creatures and possess an inhuman 
amount of patience, understanding, and a few other 
almost extinct virtues. And it doesn’t seem to matter 
much what sort of camera you use. In fact, some authors 
hold that the simpler the camera, and the fewer things 
you have to fiddle with, the easier it is. (By the same 
reasoning, the best way to fly the Atlantic is in a free 
balloon! ) 

That’s what the books say. Now let me tell you what 
I have learned from a real live puppy, name of Susie, 
age, three months; color, golden; character, depraved. 

Without any noticeable cooperation from this grace- 
less animal I have learned that it is impossible to take 
a good photograph of a puppy with a box camera, or, for 
that matter, a folding camera, a reflex, a view camera, 
or a miniature. Don’t ask me how other people manage 
it; I have an idea that it’s all done by mirrors. 

With the box camera you are forced to work out of 


doors in good light. The garden is the obvious place, 
and in fact if you want some good pictures of your gar- 
den, that’s how to get them. Even if the puppy does come 
out sharp (which rarely happens), it will be so far away 
that nobody will notice it and you can go on explain- 
ing how you painted that fence only last year, and look 
at it now. 

Folding camera? Well, you can take your choice be- 
tween the sandy assembly of light leaks that you take to 
the seaside every year, and the chromium and coupled 
focusing job at the other end of the scale. The snag in 
each case is to do with the focusing—too little, or too 
much. With the one, by the time you’ve set the lens for 
where the puppy was, it isn’t. With the other, by the 
time you've got the two little images exactly super- 
imposed, the only little image that really matters has 
tired of posing and is digging up the sweet peas. 

I learned soon enough from Susie that it is fatal 
to take your eye off a pup for even as long as it takes to 
arrange the picture on a reflex (Continued on page 94) 
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PLAUT’S 


— PORTRAITS 


HERE ARE PICTURES by Fred Plaut, a man 
who carries his camera to work with him. 
He’s a sound engineer for Columbia Records, 
Inc., who is torn between a great love for 
his work of capturing classical music on discs 
and a driving compulsion to photograph. 
So, for years Plaut has sat at his instrument 
panel making two kinds of records—for 
Columbia, how people sound, and in the brief 
moments between “takes,” for himself, how 
people look. Faithfully, persistently, lov- 
ingly, skillfully, he kept at it. Today, with 
more than 12,000 negatives, Plaut’s collec- 
tion is remarkable in its size and quality. 
His technique is simple—open wide, shoot 
slow, hold the camera steady; he develops 
and prints in the kitchen. Perhaps the folk 
you meet in your daily work are not so glam- 
orous, but they have faces and expressions 
too. Have you ever made a record of them? 


<] NOEL COWARD, 1951—Listening to the 
last playback of his Conversation Piece, the 
actor-author had his coat on and was ready 
to duck out when Plaut aimed his 35mm 
Zeiss Contax II, a camera he’s had for 15 
years. Although Fred used an 85mm, f/2 
Sonnar for this, he got along for 14 years 
and did most of his best work with only 
the standard 50mm, f/2 Sonnar lens that 
came with the Contax. He still likes it best, 
finds the 85mm more difficult to hold steady 
for shots at 1/25 second, £/2, like this one. 














A EZIO PINZA, 1947—This was Mozart, not Some Enchanted Evening. When Pinza 
listens to the music he just made he reénacts silently all the gestures that went with 
the original recording performance. Plaut has few pictures of people actually sing- 
ing or playing; he’s to busy twisting knobs and mixing sound at the control panel. 


<] ROBERT FLAHERTY, 1951—The late, great movie maker (Nanook of the North, Man 
of Aran, Louisiana Story) was taking a summer weekend rest at his Brattleboro, 
Vt., home when Plaut met him over a kitchen cup of coffee, snapped this tired man 
who had not many more weeks to live. He has other equally fine Flaherty portraits. 


<] JESSICA TANDY, 1950—All the pictures on these and following pages were taken 
at £/2, slow shutter speeds, with the 50mm lens, under lighting conditions murderous 
for portraits of women. The fragile beauty which Miss Tandy brought to the stage 
performance. of A Streetcar Named Desire survived the test in this and other shots 
made during discussions of a transcription she was to make. When she sees this 
picture here, it will be the first time. Plaut never got around to making a print of it. 
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iGOR STRAVINSKY. 1947—This shot of the composer-conductor rehearsing his own 
music brought Plaut out of obscurity. He made it on his own time as an album 
cover, his first, for a small company releasing the Russian’s music. Edward Steichen, 
of the Museum of Modern Art, saw it in a store window, traced Plaut, showed his 
work at the Museum. Voila, fame, which has since been enhanced. Although 
cropped vertically here, this is a section of a horizontal 35mm negative. Plaut 
rarely shoots a vertical, finding it hard to focus the rangefinder with the camera 
out of the horizontal position. He has one rule: always use a lens shade! PD 


VY W. SOMERSET MAUGHAM, 1951—With monocle and spectacles, unbuttoned for 
comfort, he had been reading some of his own stories for a Columbia album. In 
Plaut’s portraits people are generally looking at something else than the camera. 
Fred has mastered the 35mm medium, the unposed, revealing study, the exact in- 
stant caught by the agile camera and alert cameraman. He sees the picture at eye- 
level, and although he has a Rolleiflex which he admires, never feels at home 
looking down into the groundglass. For groups, he composes right in the field of 
the viewfinder; for individuals he gets the best angle he can, shoots, crops to get 
what he wants when printing. From these pictures, do not get the idea that Plaut 
can photograph only those recording artists who wander in front of his lens. He 
has done much more, with many kinds of subjects, which we will show in the future. 











replenish 
your 
developer 


FOR LONGER DEVELOPER LIFE, CONSISTENT 


RESULTS, ECONOMY, TRY THIS SIMPLE 


TECHNIQUE ... by N. M. GROSSMAN 


Although manufacturers give pretty specific directions 
for developing the first roll of film in a given developer, 
they get a bit vague about what you should do with 
the second, third, fifth or tenth roll. Sometimes they say, 
“Add 5% more time for each additional roll” or, “Add 
two minutes developing time for each succeeding roll,” 
but at best such instructions are haphazard, and by the 
tenth roll developing times may be about 40 minutes. 

Fortunately for the photographer who wants consist- 
ent results in film developing, there’s a simple method 
which will eliminate most of this hocus-pocus. It’s called 
replenishment, and used properly it will insure accurate, 
reasonably consistent film processing. 

Most manufacturers of film developers also supply 
packaged replenishers to go with their developers. Some 
are available in both liquid or dry form; some come in 
only one form. Here’s the theory behind replenishment. 
As each roll of film is developed, the developer loses a 
certain percentage of its energy, in proportion to the 
amount of film just developed. Adding the right amount 
of replenisher to the developer returns the lost energy 
to the developer—it replenishes it. In this way, developer 
strength will remain constant throughout the developer’s 
life. On the opposite page is a list of popular developers 
and their replenishers. The proper method of using them 
is shown in the pictures and explained in the captions. 
Follow the manafacturer’s directions as to developing 
times, amount of replenisher to be added, and the limit to 
which you can replenish the original developer.—THE END 
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1. Fill a graduate, or some other handy contain- 
er, with the exact amount of developer to be used. 


FS 


2. To insure even development of the film, pour 
the developer into the tank as fast as you can. 


er, 


3. Measure required amount of replenisher, pour 
it into the emptied developer storage bottle. 
































WILLY RONIS, UP-AND-COMING young French pho- 
tographer. has lived his life in a series of paradoxes. 
He studied law and earned his living for a while as 
a musician: now he is a photographer. He is so shy 
that after his first attempt at human reportage he 
didn’t try again for eight years: today he is consid- 
ered a specialist in this field. He has studied a great 
deal of art and can talk artistic concepts for hours, 
yet his pictures are marked foremost by the desire 
always to catch the moment—never to strain for com- 
position or pattern or abstraction. He talks a great 
deal about lighting and darkroom work but from the 
technical view his work would be considered below 
par in any representative professional American pho- 
tographic exhibition. He isn’t interested at all in 
color, though he is responsible for the beautiful pho- 
tograph which appears on the opposite page and 
which he took with the first roll of color film (Ekta- 
chrome) he had ever used! He has many lighting 
schemes, even involving multiple flash, worked out in 
detail; nevertheless his most impressive pictures are 
those done with natural light. 

In short, Ronis is a man whose thinking is compli- 
cated, whose photography is straightforward. Just 
how straightforward, you can judge for yourself by 
reading this iconoclastic advice to amateurs from his 
book Photo reportage et Chasse aux Images: “Beware 
of the nebulous mirages of abstraction and the sterile 
intellectualism of escapist skeptics. Never let your eye 
become bored with the immense reaches which life 
continually offers you.” 

Life as a photo reporter in France today offers 
Ronis infinite variety in photogenic subjects as you 
can see by the sample of his work on these pages. Such 
a life also presents him with a number of problems. 
For one thing, high-quality paper is so expensive in 
France that it is far beyond the buying power of the 
average photographer. So, Ronis, who carefully insists 
on doing his own darkroom work because he is a per- 
fectionist, has to make do with second-rate supplies. 
He explains with a wry grin that prints on the low-grade 
paper go to newspapers where the reproduction is im- 
possible anyhow. For magazines. he uses better paper. 

This problem of supply is one reason he isn’t in- 
terested in color. Here are his objections: 


<lWith his first roll of Ektachrome, Ronis shot this 
delicate nude in natural light following manufac- 
turer’s directions. P.S. He still does not like color work. 


Fishermen along Seine were shot with Rolleiflex at eye 
level to make each person stand out, f/16 at 1/25 sec. 
Notre Dame, in background, helps to localize scene. [> 


HOW A PARADOXICAL PARISIAN 
BECAME A TOP FRENCH PHOTO 


JOURNALIST ... BY JULIE SMITH 











1. “Color film isn’t sensitive enough for the living, 
fast-moving photography I do. 2. I am averse to 
handing over any part of the work of making pictures 
to a laboratory, and naturally I don’t have the equip- 
ment to do the very special job of color development. 
3. The 214x214, color film for my Rolleifix is not ob- 
tainable in the ordinary commercial channels in 
France. The only way to get it is through friends and 
I have a horror of that kind of complication.” 

But don’t think that “horror of complications” 
stands in Ronis’ way when he’s thinking of the light- 
ing problems that always beset the news photographer. 
In France, too, many news photographers work with 
the flash on camera, but says Ronis: “Imagine that 
you always had to walk around with a miner’s lamp 
on your forehead. You would have a pretty strange 
idea of what the world is like. The closer people came 
to you the more violently lit up their faces would be- 
come. The ray of light, projected from the man’s 
height, would flatten these faces and change their 
expression from what it would be with a natural light 
which comes down from above. 

“But this is exactly what you find in news photos 
done with a flashbulb. Wan-faced characters seem to 
have been snatched from a world of shadows and ex- 
posed against their will to a spiteful public.” 

Ronis claims that Weegee, the famous American 
news photographer, has reduced the problem to its 
simplest terms, for he usually works two or three yards 
from his model with his shutter apparently set at 
1 200th of a second and his aperture at f ‘22 or £/16 
according to the distance. The depth of field is able 
to absorb any slight errors in judging distance. The 
results, says Ronis, are always sensational, for there 


is no concern for anything except to catch the psycho- 
logical moment. “His photos are not graphic art. They 
are shock-documents, because we feel a certain dis- 
comfort when we look at them, such as we feel in the 
museum of Pompeii when we see the petrified bodies 
caught in their gestures of despair at the moment of 
the catastrophe.” 

Without denying the value of Weegee’s work. Ronis 
says such a technique is much too forced for him. He 
uses a variety of flash techniques: extension flash 
(holding the flash to side and or above), bouncing 
the light from the ceiling to get a diffused effect, 
multiple flash, placing a handkerchief over a bare bulb 
to diffuse the light. 


A gentle, shy man 


Ronis, short, Chaplin-like, with black-rimmed spec- 
tacles and baggy trousers, is as shy and gentle as his 
pictures. Although he seems always to “catch the 
moment”’—the moment is usually one of tenderness, 
simplicity. It is not a moment of brashness. rawness, 
excitation—as one might find in a Weegee shot. It is 
more subtle and asks from the viewer that his spirit 
as well as his surface emotions be engaged in con- 
templating the picture. 

It is this ability to capture the subtle moment that 
distinguishes Ronis’ work. Nothing he does is corny 
or obvious. His portrait of the poet Jacques Prevert 
(page 56) is no stronger than his study of the wine- 
grower (page 58). He treats celebrities and common 
folk with the same respect. There is no attempt ever 
to make a caricature of either prince or pauper. Ronis 
has the rare ability to find revealing moments in the 


most commonplace. His pictures have. all of them, a 








Note: all pictures taken with Rolleiflex. 


Far left: photographer stood indoors to 
take this portrait of poet Jacques Prevert 
against the light, f/4 at 1/10 second. 


Center: Ronis shot through apartment bal- 
cony grillwork to frame street musician. 
It was a gray day. Exposure: f/5.6, 1/25th. 


Left: schoolroom of attentive children 
taken in natural light, f/3.5 at 1/10 sec. 


A favorite trick repeated; Ronis took card 
game through stairway, f/5.6 at 1/10th.77 




























feeling of reality, naturalness. He finds great pleasure 
in the simple joys of living—a laugh, a kiss, a card 
game. From him we can learn that it is not the sub- 
ject but the photographer who makes the picture. It is 
he who makes the unexceptional moment exceptional. 

Ronis adds story-telling elements in choosing the 
angle from which to take his picture. In the case of 
the street musician (page 56) he might have leaned 
over the balcony railing, but by shooting through it, 
he gives the viewer an indication of the kind of apart- 
ment building from which the musician hopes to get 
a few pennies. 

Ronis has no rules about whether people should or 
should not be aware of him and his camera—but his 
subjects do not pose for him. The silicosis-ridden 
miner (page 59) is very much aware of Ronis. The 
light was chosen to reveal his tired face, the frame 
of the window tells you he must stay indoors, the 
grayness of the picture is in keeping with the somber- 
ness of the theme. Despite Ronis’ care in all these 
details, the resulting picture is direct, straightfor- 
ward, uncomplicated. 





























Ronis had it rough 






Ronis, born in 1910, comes by his artistic tendencies 
by birthright. He is the son of a photographer- 
retoucher and a music teacher. His earliest memory 
at the age of three is of his father, slumped over the 
dining-room table with fatigue after having worked 
thirty-six continuous hours, doing overtime retouch- 











ing of negatives for his shop. 

The depression in 1932 was the beginning of a long 
spell of hard times for the Ronis family. It was the 
beginning, too, of his father’s long and ultimately 
fatal illness. 

“Little by little, I had to replace him in the studio. 
To me fell the passport pictures, the amateur snap- 
shots, the wedding groups and the little naked babies 
lying on their bellies on a goatskin. It was horribly 
boring work, but I was beginning to be really inter- 
ested in photography. Open-mouthed with admiration 
I began to go to the exhibitions: Brassai, Kertesz, 
Man Ray and others. Photography began to seem more 
like an art, able to satisfy my creative yearnings. With 
my small savings, | bought a second-hand 6x9 cm 
Ikonta and began to work out-of-doors.” 

Since the summer was the busy season in amateur 
snapshots, Ronis had to take (Continued on page 96) 



























A winegrower of Bordeaux pauses to refresh with his 
own handiwork. Gray day, handheld f/8 at 1/50 second. 











Left: top. window provides frame for this penetrating 
study of a silicosis-ridden miner taken in very little 
light. £4, 1/25th. Center, snow shot, typical of Ronis’ 
big stock, was taken against sun, £f/6.3, 1/500th. 
Bottom, tender moment was snapped in bright sunlight 
in keeping with mood. All photos made with Rollei. 




















SOMETHING NEW! A Ist PRIZE OF $25, A 2nd PRIZE OF $15, AND 


THREE 3rd PRIZES OF $10 EACH TO READERS WHOSE PICTURES APPEAR IN 


opetig? 





$10 Third Prize. Rupert Callender of Corona, Long Is- 
land, crouched on the floor of a jouncing truck to make 
this shot which he calls “G.I. Taxi.” Callender’s cam- 
era was a Leica; exposure 1/50 at £/3.5 on pan film. 
For another G.I. shot by Callender, see March issue. 





$10 Third Prize. L. F. Weed of Denver, Colorado, made 
this shot of his niece and a soulful-eyed friend in the 
shade of the front porch. Titled “Puppy Love,” the 
Refickta II exposure was 1/50 sec., £/5.6, on Super-XX. 
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WHAT KIND of pictures stand the best chance of winning 
prizes in “I Tried It Myself”? Your best guides are 
the pictures that have appeared on these pages dur- 
ing the past year. Look through several old copies of 
MoperNn. The subjects that appear most frequently are 
children, pets, pretty girls, human interest shots. dra- 
matic action photos, and unusual pictorials. Naturally 
we aren't interested in seeing copies of the same pictures 
we've printed before, but if you can give any of these 
subjects a fresh interpretation, your chances of having 
a picture accepted are good. 

There are no ironclad rules. Each print should carry 
your name, address, and full technical data on the back. 
If an article or picture in MODERN served as your inspira- 
tion, we would like to know about it. When prints we 
are unable to use are to be returned, sufficient postage 
must be included with each submission. All prints sub- 
mitted to “I Tried It Myself” are also considered for 
possible use elsewhere in the magazine. MoDERN Puo- 
TOGRAPHY, 251 4th Ave., New York 10, New York. 
































$25 FIRST PRIZE this month goes 
to F. B. Grunzweig of Elmhurst, 
N. Y. for this humorous shot 
which he calls Cape May Fisher- 
man. Grunzweig used a Rolleiflex 
camera. Exposure: 1/100 at £/16. 





$10 THIRD PRIZE. Martin Koehler 
of River Grove, Illinois, made this 
shot in support of his theory that 
“a bathing suit is not necessarily 
synonymous with cheesecake.” 


Rollei, Super-XX, 1/250, £/8. > 






$15 SECOND PRIZE. Steve Man- 
ville of Brooklyn spent all day 
photographing horses on a bridle 
path to come up with this Leica 
shot. Manville used Plus-X film 


and exposed 1/500 see. at f/11. 






































PHOTOS 2-8 BY DICK WOLTERS 
1, First you must have empty bottles. Throw 2. Hire an expert like Dr. Back to examine empty 
a milk party for some of your friends, if any. milk bottles to find the best optical glass bottom. 


you can make § 


Sas 


a milk bottle lens & 


THE FIRST IN MODERN’S YEARLY SERIES OF SIMPLE, 


JOHN WOLBARST 


DEFINITIVE, HOW-TO-DO-IT ARTICLES...BY HERBERT KEPPLER 








CONRAD STUDIOS 


8. After assembly Dr. Back examines the 9. The finished lens in a barrel threaded to 
milk bottle lens with his new Opticometer. fit on a 35mm camera. A Grade-A item! 





3. Zoomar Corp. chief mathematician, Herbert 
Lowen, helps compute formula for new lens. 


5. Funk then cuts the rough lens 
blank, using a lens generator. 


EACH YEAR, photographers all over the world spend 
thousands of dollars—or pounds—or francs—or even 
rubles, to buy themselves better lenses, or cameras with 
better lenses. The pictures turned out by many with their 
new equipment range from bad to horrible. They look 
as if they were taken through the bottoms of milk bottles. 

Why go to all the trouble and expense of buying a 
camera and turning out such pictures when it’s far 
simpler to make a well corrected lens for your old cam- 
era from an actual milk bottle? 

To begin with, you need milk containers. Glass is the 
best medium. Cardboard throwaway containers are quite 
difficult to work with although no proof has been offered 
that lenses can’t be made from them. You might do it, 
but you'd better stick to glass if this is your first try. 

Colorless milk bottles are to be preferred over bottles 
made of green, blue or other colored glass. True, the end 
result would give you a permanent filter—in the case of 
green glass, and give excellent cloud effects. But green 
transparencies are apt to become boring. 


6. Funk pitch polishes lens elements 
until shapes are physically correct. 


4. George Funk, foreman of Zoomar’s grind- 
ing shop, cuts choice bottle with diamond saw. 


7. Lens barrel is turned on optical 
lathe by machinist Rudolf Spuller. 


You may make a good lens from a single milk bottle 
but should start with several bottles so as to choose the 
best glass. It’s advisable to start with two dozen or so. 
You could collect them over several weeks or order 24 
quarts and throw a milk party (Photo 1). 

Once you have twenty-four empty milk bottles, the 
problem is merely one of selection. According to optical 
experts consulted by Mopern, four years of college 
physics plus four more years of practical work in the 
optical field is all that is needed in order to judge the 
proper glass and make the elementary computations. If 
you don’t have the time, you can hire the services of an 
expert such as Dr. F. G. Back, President of the Zoomar 
Corp. one of the world’s leading optical designers. His 
fee shouldn’t be more than $10,000. 

There is really nothing difficult in computing a milk 
bottle lens provided you know how to do it. All com- 
putations, however, must be done in reverse. With a 
standard lens, the aperture and focal length are deter- 
mined first. Glass of the correct type with the proper 
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index of refraction is then picked for the lens’s construc- 
tion. With a milk bottle bottom, the glass is already 
picked. You must design a lens suitable to the glass. 
Dr. Back found that he could make an f/22. 63mm 
double meniscus lens of a periscopic type from the milk 
bottles given him by Mopern (Photo 2). The aperture 
and focal length were naturally limited by the thickness 
of the bottle bottoms, the size of the stress-free and strain- 
free glass available as seen by polarized light, and the 
1.521 refractive index of the glass. Easy, eh? 

After the initial computations are made (Photo 3), 
the bottles must be cut into rough square blanks with a 
diamond saw (Photo 4). If you dor’t happen to have 
a diamond saw hanging around in your attic, you should 
be able to pick one up for about $60. The glass squares 
are then cut into round lens blanks with your rounding 
machine. (You certainly must have an old rounding 
machine around the house.) Now you have two pieces 
of glass the size of large aspirin tablets. From your pre- 
determined computations of the concave and convex sur- 
faces, make a male and female tool suitable for use in 
grinding and polishing. (If you are too clumsy. you can 
have one made for $400.) Better make up a test plate also 
at this time to test the lens elements for physical exact- 
ness during the polishing operation. Take your lens 

















generator—if you don’t have one, a good generator won't 
cost you more than $2,400—and grind the two elements 
to their initial shape (Photo 5). 

Now run the lenses through at least three grinding 
operations with the aid of the male and female tools and 
the proper abrasives. Start out with a coarse abrasive and 
work your way upwards to the finer ones. 

After the three grinding operations, the lens will be 
getting down to shape as per your predetermined calcula- 
tions. Take the two lens elements and carefully mount 
them in a polishing tool with pitch. (Any optical shop 
can show you how in less than a year’s training.) Now 
you-are ready to polish the lenses. Oh, yes, the polishing 
machine can be had for $3,300 or so. 

Every once in a while, stop the polishing operation and 
examine your elements with the test plate under a mono- 
chromatic light source such as a sodium lamp. When you 
place the test plate atop the elements and press down, 
lines or circles will appear. These are Newton rings. 
There’s not much sense in learning just what they are. 
You're going to have to get rid of them anyway. So con- 
tinue grinding until the Newton rings disappear and go 
back to wherever Newton rings come from. Then you 
will have reached the predetermined shape of the lens 
(Photo 6), if you did it right. (Continued on page 100) 
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GRADE-A MILK BOTTLE 
LENS PICTURES 


<\Far left: The great depth of field 
of f/22 milk bottle lens registers 
foreground and_ background in 
sharp focus. Small lens opening 
keeps photographer busy outdoors, 
full of sunshine and thus healthy. 


Left: A +1 portrait attachment over 
the Mootar milk bottle lens pro- 
duced a _ needle-sharp picture of 
Taffy Gordon with the aid of floods. 

e 
The silhouetted figures within an 
airport building plus the tails of the 
planes outside produced an inter- 
esting pattern shot for the Mootar 
lens. An exposure of f 22 at 1/20 
second was made with a 35mm cam- 
era. Photographs by Lew Merrim. 7 








Sanford Roth found this back on a hazy afternoon in Paris. Contax, f/1.5 Sonnar lens, £/5.6 at 1/125th. 
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4 TURNABOUT PICTURE-TAKING CONCEPT: try 
backs instead of fronts. Backs can be as revealing of 
personality as faces—and sometimes much more pro- 


vocative. They titillate the imagination by telling only 
a part of the story. Can you guess what the ice cream 
vendor, below, left, looks like—jolly? grasping? hard- 
working? earthy? And what face is in your mind’s 
eye to fit the figure of the woman below? Photog- 
rapher Saul Leiter has a collection of backs (two of 
the best are with this story, one below, one on the 


next page). He points out that one great advantage 
of backs is that they are seldom camera shy. And 
vou ll probably get away with taking the pictures 
without asking permission. The disadvantage is ob- 
vious: you ll be getting a lot of extra exercise trotting 
down streets in pursuit of especially interesting 
backs. But, the results may be worth it. Try a new 
approach to street photography some sunny after- 
noon. You'll find yourself looking at the world back- 
wards, perhaps. Sometimes it looks better that way. 


American backs were spotted leaning over a railing in New York by Saul Leiter. He used Graflex, £/4.5 at 1/50th. 
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A Among the best and most different 
of Saul Leiter’s growing collection of 
pictures of backs is this graceful scene 
of two nuns waiting for a bus one Aug- 
ust afternoon. Contax, f/2 at 1/125 see. 


Amusing interplay between sign and 
construction kibitzers’ backs is extra 
dividend in this shot by Tosh Matsumo- 
to taken with a Leica G, f/2 Sum- 
mar lens, £/4.5 at 1/100 second. > 





It’s Spring again. ..and here are Kodak cameras ready 
to help you make the most of every photographic moment 
...in both color and black-and-white. Get the camera that 
suits you best...and come on out! 


One of the handiest cameras to use out- 
side—or anywhere—is a Kodak Pony Cam- 
era... the 135 or 828. The Pony will help 
you capture Spring’s infinite color in beau- 
tiful transparencies perfect for giant pro- 
jections or color prints and enlargements. 
Secret of each Pony’s superbly crisp, clear 
shots is its Lumenized f/4.5 lens which 
focuses down to 2% feet, and its velvet- 
smooth Kodak Flash 200 Shutter. This 
combination will give you unusually fine 


Perhaps there was never quite so apt a 
name for a camera as that given the Kodak 
Tourist Camera. For the Tourist is de- 
signed to “go” anywhere, take anything 

. . and there are four fine models to 
choose from. 

The finest Tourist ever made is the 
Kodak Tourist II with the Kodak Synchro- 
Rapid 800 Shutter. Here is ability to get 
action—and get it for keeps. Yet, it takes 
fine portraits as well. This between-the-lens 
shutter has ten speeds; works with the 4- 
element Lumenized Kodak Anastar f/4.5 
Lens (which focuses from 3% feet to in- 
finity ). 

All four Tourist models permit precise 
steadiness in taking because the shutter 
release is at your finger tip, in the edge of 
the camera bed. The f/4.5 models have a 
new Scopesight Finder for greater framing 
and composing accuracy, and accept the 


Another handy camera for tourists and 
“stay-at-homes” is the Kodak Flash Bantam 
f/4.5. It’s so small it fits easily into a coat 
pocket. Yet it captures shots which lead to 
eye-filling Kodachrome screen projections, 
Kodachrome and Kodacolor prints, and ex- 
cellent black-and-white enlargements. The 


For someone you know who’s looking 
for picture-taking simplicity for those in- 
formal snapshots, the Kodak Duaflex II is 
a wise choice. Whether it’s the Kodet model 
with its prefocused lens, or the Kodar f/8 
Lens which focuses from 3% feet to in- 
finity, either model makes snapshooting 
simple and certain. The large hooded reflex 
finder lets you “see what you'll get” and 
what you get can be in either black-and- 
white or Kodacolor . . . 12 24% x 24% nega- 
tives on Kodak 620 film yielding big 
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Kodak 
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pictures for a camera in this low, low price 
range. “Average” settings are marked in red 
to make picture taking easy. Light in 
weight, it’s easy to carry anywhere. Easy 
to use, too . . . controls are so handy. The 
Kodak Pony 828 takes 8-exposure 828 film, 
including Kodacolor; costs $31.15. The 
Kodak Pony 135 takes 20- or 36-exposure 
135 film; has automatic film counter and 
stop; costs $35.75. Either is an ideal second 
camera .... an excellent color camera. 


accessory Kodak Service Range Finder. 
Whichever Tourist you choose, you get 
24% x 34 negatives in black-and-white or 
Kodacolor. The f/4.5 models take an 
Adapter Kit which lets you get three more 
sizes, including No. 828 black-and-white 
and Kodachrome (28x40mm.), and _ half- 
size 620 (15% x 24%) permitting 16 nega- 
tives from an 8-exposure roll. ( Incidentally, 
oversize prints are the same size as those 
from a 244 x 3% negative.) Still another 
mask gives you 244 x 24 negatives, 12 shots 
per roll. Tourists are priced at $26.25 for 
the Kodet Lens model in the Flash Kodon 
Shutter; the Kodak Anaston f/6.3 Lens in 
Flash 200 Shutter at $46.25; the Kodak 
Anaston f/4.5 Lumenized Lens in Flash 
Kodamatic Shutter at $72.55 and the Lu- 
menized Kodak Anastar f/4.5 Lens in the 
Kodak Synchro-Rapid 800 Shutter, $97.40. 
Adapter Kit, $13.25. 


Bantam has a flash shutter with 4 speeds 
up to 1/200 second, and a Kodak Anastar 
f/4.5 Lumenized Lens focusing from 2% 
feet to infinity. Finger-tip controls let you 
swing into action fast. Takes 8-exposure 
Kodak 828 film. Camera, $56.00. Acces- 
sory flasholder, $10.55. 


3 x 3% prints. The Kodak Duaflex Flash- 
older fits either camera. Kodak Duaflex II, 
with Kodet lens, is priced at $14.50. With 
Kodar lens, $22.30. Carrying case, $2.65. 


Prices in this Kodak Bulletin 
are list, including Federal 
Tax where applicable, 

and are subject to 

change without 

notice. 











TRADITIONALLY, April means sun 
and showers . .. the start of spring 
... and things to do indoors and out. 
Let these Kodak accessories add 
pleasure to your April picture taking 
and picture showing. 


Next to your camera, your lighting equip- 
ment means the most to you for indoor 
shooting. And if you haven’t yet taken a 
look at the sensational Kedak Ektalux Flash- 
older, you've a treat in store . .. the 


store being your Kodak dealer’s, of course. 
For here is genuine professional equipment 
for the most advanced work, with a high- 
energy, battery-condenser-type flash unit 
scientifically designed for holding. The 
Flasholder plugs into your flash shutter. 
If you’re using a press-type camera that 
doesn’t have a flash shutter, you can use 
the Kodak Ektalux Synchro-Switch with a 
Kodak Ektalux Solenoid. Put two 2214- 
volt photoflash batteries in the Flasholder, 
and you can fire as many as seven lamps 
at one time (using Ektalux series-wired ex- 
tension units). With one 2214-volt battery, 
the Flasholder fires as many as three lamps. 
Ektalux extension units stand on any sur- 
face, fit a tripod, or accept Kodak Exten- 
sion Unit Clamps which attach to any con- 
venient object. Each extension unit comes 
with a 20-foot cord. Altogether, the most 
precise and versatile photoflash equipment 
you've ever seen, See this Ektalux Equip- 
ment soon ... at your Kodak dealer’s. 
Flasholder prices start at $29.75. Extension 
units, $12.40 each. 


To give your lighting equipment well- 
rounded versatility, the Kedak Vari-Beam 
Lights fill the bill. Both adjust for narrow, 


medium-wide, or wide beams of light. Re- 
flectors are big—12 inches wide—of ano- 
dized aluminum and accept No. 2 photo- 
floods. The Standlight, with its tubular 
aluminum column, telescopes from 8 to 5% 
feet in height, and is priced at $16.00. The 
Clamplight has an adjustable locking 
bracket on a padded clamp to make it easy 
to attach to chair arms, etc. Price, $10.50. 
Prices less lamps. 


Raining or not, it’s always time to have 
a Kodachrome “show,” and this Kedaslide 
Projector 2A is the ticket—everyone’s 


“ticket”—to entertainment. Its optics are 
Lumenized, to give you greater color purity 
and more screen illumination. Images hit 
the screen big, sharp, brilliant. Two lenses 
are available. For average-size rooms, the 
superb Lumenized Kodak Projection Ekta- 
non 5-inch f/3.5 Lens is the one you want. 
For larger-than-average rooms or lecture 
rooms, you can use the 74-inch f/4 lens. 
The slide carrier works easily as does the 
lens barrel, which rotates for sharp focus- 
ing. Elevating is simple, too—a knob ad- 
justs the 2A up to 10° above the horizontal. 
Comes with a 120-volt, 150-watt lamp 


(other lamp voltages can be used), ACy 
DC. With 5-inch lens, $52.80; with m 
inch lens, $63.45. Case, $15.00. 


If you're interested in quick showiy 
of your color slides without interrupts) 
someone’s reading, you can do it nig 
with the Kedaslide Table Viewer, 4X, }: 
jector and screen are one compact 1 


You plug it in, insert your slides, get beaut 
ful four-times-enlarged pictures on the Dy 
View Screen . . . in any lighted m 
8-element, Lumenized Kodak Projecti 
Ektanon Lens, 50mm. f/3.5. Focusing © 
trol. AC-DC, 100-120V. $49.50. i 
case, $15.50. 


To hold your color slides in order, fil 
protected, the Kedaslide Compartment 


has 12 swing-out compartments for @ 
slide removal. Index on cover. Takes 
cardboard or 96 glass slides, $3.94. Ka 
slide File Box holds 140 cardboard a5 
glass slides. Separators for filing by 
Metal. $1.57. 








, | Indoors and Out 


THESE Kodak accessories can add 
ease and facility to your outdoor 
f picture taking . . . and some of them 
will help you bridge the photograph- 
ic gap betwixt “good” and “superb.” 






One of the most helpful of outdoor ac- 
cessories is a Kodak Carrying Case. Your 


camera is protected from the elements. The 
shoulder strap makes your camera easy to 
carry, and it’s always ready to use in a 
jiffy. Kodak Field Cases are expertly de- 
signed, made with the finest leather and 
workmanship . . . Duaflex models are of 
leatherlike plastic. Each field case has a 
tripod opening, too. 










While you're on outings with other 
people, there are times when you’d like to 
get in the picture with them. The Kodak 
Avto-Release lets you do it, for it auto- 
matically trips your camera shutter about 
10 seconds after it’s set. Any camera with 
a cable release socket can use it. A spring 
clip holds the cable release firmly. $3.86 


(cable release not included ). 











Precise focusing is essential to good pic- 
tures, If your camera doesn’t have a range 
finder, the Kedak Service Range Finder is 
very useful, especially for your close-up 
shots. It’s a split-field, military-type range 
finder; you merely set it so that the split 
image seen through the eyepiece becomes 
a single image, and then read your correct 
focusing distance on the scale. Adjusts for 
subjects as near as two feet. Some cam- 
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eras, such as the Kodak Tourists, already 
have a range-finder bracket which permits 
easy attachment. Price, $12.50—case in- 


cluded. 





Still another photographic aid to have 
with you is the Kedak Master Photoguide. 
It’s so compact it barely covers your hand, 
but it’s packed full of photo data, with 
every computing device you need. You get 
tips on basic exposure, film data, flash 
guide numbers, as well as speedy dial cal- 
culators for daylight shots, flood, flash, 
field depth, and effective aperture. Field 
depth computing, moving subjects, close- 
ups ... they’re all covered, together with 
filter and Pola-Screen data, with a set of 
four contrast viewing filters to help you 
“preview” your shots. You shouldn't be 
without it, and the price is only $1.75. 





Whether you own a simple box camera 
or one “with everything,” Kedak Wratten 
Filters can help you achieve individual 
pictorial expression. Your black-and-white 
scenics can be dramatized with rich dark 
skies . . . you can reduce atmospheric haze 
. . . modify the black-and-white rendition 
of brightly colored subjects . . . obtain 
better skin tones in portraits. You'll find a 





new world of photographic enjoyment when 
you start using Kodak Wratten Filters. 


For color work, especially, you'll want a 
Kodak Pola-Screen. This polarizing filter 
often enables you to obtain a richer sky 
tone without materially altering other tonal 
values or colors in the picture. It can also 
be used with black-and-white film, and is 
very useful in controlling reflections, and 
in photographing through glass or water. 

Kodak Combination Filter Cases are 
available also for Series V or Series VI 
filters. They're handsome, two-compart- 
ment, felt-lined leather cases, priced at 
$4.25 (Series V); $4.95 (Series VI). 


Kodak Portra Lenses 1+-, 2+, and 3+, 
Jet you get startling close-ups of flowers, 





animals, people. They demand no change 
in exposure. You need only measure the 
lens-to-subject distance and set the cam- 
era focusing scale at the point shown in 
the distance table. Portra Lenses can also 
be used in combination for extreme close- 
ups. They attach easily with Kodak adapter 
rings. 


Prices in this Kodak Bulletin are list, 
including Federal Tax where applicable, 
and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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Or—for fullest 
movie-making economy 


BROWNIE MOVIE CAMERA 


This sensational $43.30 8mm. newcomer is 
bringing movie enjoyment to thousands of 
budget-minded picture makers. It's as easy to 
use as it is to buy. Its fast lens needs no focus- 
ing. You merely check its built-in exposure 
guide, set the lens, sight and shoot. Sprocket- 
less loading, too. And it makes a week-end's 
activities into movies for as little as $3.95 in 
full color, processing included! 





because it’s the finest personal movie camer 
Kodak makes 


It’s Trim. It’s talented. Its outstandingly superb Kodak Cine Ektar fil! 
Lens will make you the finest movies you have ever screened. Yet, despit 
its versatility, the Cine-Kodak Royal Magazine Camera is one of the easies 
of all cameras to enjoy. Because of its simplicity . . . its many picture-making 
refinements . . . its ready acceptance of accessories which will match you 
growing movie aspirations stride for stride . . . it is very likely the 16mm 
camera for you. 

Read of some of its advantages below . . . see it at your Kodak dealer's 
And remember that the list price of the “Royal” is but $176.25. (The 
“Royal” is also available with prefocused f/2.8 lens at $162.15.) 


Check these features against your concept of the ideal 16mm. camera! 


Loading: with full-color or black-and-white Cine-Kodak Film in preloaded magazines... 
Lens: superb //1.9 “‘Ektar,”’ focusing from the horizon to a mere 12 inches, with a film 
plane marker to help assure crisp ultra close-ups . . . Speeds: 16, 24, 64 (slow motiot) 
frames per second—single-frame or continuous-run exposures, too . . . Finder: enclose 
—and calibrated to show the fields of standard lens and of eleven accessory lenses rangits 
from wide-angle to 6-times telephoto. 


Prices include Federal Tax and are subject to change without nohct 


EASTMAN KODAK COMPANY, Rochester 4, N.!: 





he Camera Clubs 





by MABEL SCACHERI 


For a couple of months now we've 
been chatting away about organizing 
a camera club and finding a meeting 
place, and I keep mentioning speakers 
and judges for the meetings. How do 
you locate these people? What kind of 
a deal do you make? 

It all depends on your town, of 
course. We do get the breaks in New 
York, I guess, where we have so many 
professional photographers extremely 
generous with their time for camera 
club programs. But I think you can 
find some equally affable pros in your 
town, some artists, some advanced 
amateurs, who will get up and spiel 
their ideas and make comments. 

The custom is, in these parts, not to 
pay the speaker. You just feed him a 
nice dinner and soft-soap him, build up 
his ego, tell him what a terrific photog- 
rapher he is. The way we figure it in 
this city, no camera club could afford 
to pay out a big fee each month for a 
speaker. And it would be silly, even of- 
fensive, to hand a few bucks to some 
big shot photographer who may have 
just run up a $1,000 color picture for a 
client. So our speakers take time to 
give talks at camera clubs just because 
they are good skates. 


Getting down to cases 


Now I will tell you about the nature 
of speakers, and also about program 
committees. It is a sad fact that a first- 
rate photographer is not necessarily a 
good speaker. You may get your best 
speeches from some Gabby Gus who 
only talks a good picture, but can’t 
make one. Your artist speaker may get 
off a lot of interesting remarks, none 
of them applicable to photography. So 
you just do your best, and you’ll be sur- 
prised how, from each speaker you do 
pick up an idea or two, so that the club 
gleans quite a lot each year. 

I think it is better all around if you 
suggest a topic to the speaker, or give 
him a choice of two or three, and also 
indicate how long he is to speak. A half 
hour, 45 minutes, an hour, whatever 
you plan on. Leave time for 10 or 15 
minutes of questions after the talk. If 
your speaker is also to judge the en- 
tries in your monthly print contest, 
then of course it is only common sense 
to pick a portrait photographer to 
judge portraits, a press photographer 
to judge documentaries or action and 
human interest shots. 

Give the man an idea of the general 
state of knowledge in the club. If they 


are mostly beginners, he should be told 
that. For some reason, the greener the 
club members the more they go out 
for “big names,” and ask a well-known 
photographer to discuss some hifalutin’ 
subject two miles over their heads. 
I’ve been present when Ivan Dmitri, 
the color wizard of the Saturday Eve- 
ning Post, talked about his work to a 
bunch of dazed tyros who couldn’t even 
tell you the daylight speed of Koda- 
chrome. It’s nuts, and it’s also kind of 
conceited to think you must have only 
big shots for speakers when almost 
any bright salesman in a camera store 
could tell you plenty you don’t know, 
right down near the ground. 

Well, big shot or not, do treat the 
guy nicely. This is necessary advice. 
I’ve seen the darnedest things happen 
at camera clubs, usually those rather 
newly organized. Or else their mamas 
hadn’t brought up the members very 
well. Anyway, some clubs let a for-free 
speaker drag a big load of mounted 
prints out to the club room, sit there 
an hour while they yak-yak about fu- 
ture club activities, and then they keep 
up a buzz of conversation while he 
speaks, interrupting occasionally to 
argue, or voice flat contradictions. 

You can just imagine how long such 
a club will be able to get speakers! The 
correct procedure is to have some 
member with a car pick the speaker up 
at his studio or office, take him out to 
dinner at club expense, help him lug 


the heavy portfolios, and see that he 
is driven home after the talk. Any club 
president who can’t make a few rude 
guys shut up and listen ought not to 
be president. And any member who 
cannot voice a dissenting opinion 
politely ought not to be a member. 
After all, folks, what’s in it for 
these unpaid speakers who come to you 
after a hard day’s work and give you 
the benefit of their knowledge and ex- 
perience? It is darned good of them to 
do it. And I don’t mean to imply that 
all clubs make these gross errors in 
manners. But too many of them do. 


Planning an evening 


On the other hand, too many speak- 
ers don’t bother to think over the points 
they wish to make, and don’t present 
their information in an orderly and 
clear way. Nobody expects them to be 
silver-tongued orators. But I’ve been 
surprised now and then to see some 
well-known photographer get up and 
mumble away for a few minutes, then 
ask, “Are there any questions?” It 
makes you want to yell, “Questions 
about WHAT?” Only, as I said, let’s 
be polite to these kind souls, even when 
they disappoint us. 

If the program chairman is really 
on his toes, he need not let these things 
happen. Instead of just writing a let- 
ter or making a phone call to the 
speaker, he’d better drop in for a few 
minutes, get the chap to talking about 
photography, ask him some pertinent 
questions about subjects interesting 
to amateurs, and then inform him, 
“There, that’s what we would like you 
to tell us more about.” 

Professional photographers, when 
they get going on some technical sub- 
ject, often reel off words and phrases 
not comprehended by most of the audi- 
ence. The fans will nevertheless sit 
there like stuffed ducks and not say a 
word or ask a question. So a bright 
program chairman will courteously in- 
terrupt with, “I don’t believe every- 

(Continued on page’ 98) 
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Revere 


oo LONG PLAY 


TAPE RECORDER 


Records 2 full hours of music, drama, 
family voices, business conferences, 
etc., on a 5-inch reel. The lightest 
weight and most portable of any auto- 
matic long play recorder . . . incompa- 
rable fidelity...used by world’s greatest 
artists . . . economical and easy to 
operate. Truly, a miracle of electronic 
achievement. 

MODEL T-500 DeLuxe, 2-hour play. $179.50 
MODEL TR-600 DeLuxe, 2-hour play 


with built-in radio............ 219.50 
MODEL T-100 Standard, 

ONO-NOUT DING... oscccccen. 169.50 
MODEL TR-200 Standard, 

with built-in radio............ 209.50 












Revere "50” 8mm Camera 

The talk of the entire photographic 
world! Ultra-compact and light- 
weight, the ‘‘50” provides operating 
ease and brilliant results even more 
expensive cameras can’t match. A 
fine top-quality camera at a sensa- 
tionally low price that puts it within 
easy reach of the most modest budg- 
ets. With F2.8 coated lens, including 
TAX. cc ccccccccccccccsseseers 






















Revere “40” 8mm Magazine Camera 

Magazine loading for less than the usual cost 
of a spool film camera! Has fastest and sim- 
plest magazine loading ever devised—plus 
exclusive new adjustable view-finder. Many 
other “luxury” features. With F2.5 coated 
ENN 6. ccc seGwedew<eseeseoes = $99.50 


Revere “44” 8mm Magazine Turret Camera, 
with F2.8 coated lens, inc. tax....... $129.50 


Revere 


REVERE CAMERA COMPANY * CHICAGO 16 - “CINE and RECORDING EQUIPMENT 
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Dr. Cinema Savs... 


Be you ever so steady 
a tripod is even steadier 


Viewed another batch of amateur movies last week. And my 
acquaintance who shot them does a pretty good job of cinema- 
tography. considering that he works hard at something else for 
a living. His exposure is good, the focus is sharp, the editing 
and titling are commendable. 

But you just knew I’d have to find something wrong with his 
work, didn’t you? So I did, already. 

As my friend’s films were projected I noticed a tendency for 
the screen image to weave around a bit, and occasionally it 
seemed to me as if the camera had been bumped or jolted dur- 
ing the filming. 

The trouble? This guy simply places too much faith in his 
ability to hold a camera steady. 


A tripod’s worth while 


Outside of a carefully and successfully checked bank balance 
there are few nuisances so well worth their while as a tripod in 
movie-making. At this point I can imagine some of you being 
tempted to turn the page with some such remark as “Ahhh, that 
old tripod business again—fooey! !” 

But wait. Be honest. How many of your own films weave 
around on the screen simply because your camera was hand-held 
when you shot the footage? And wouldn’t you really feel more 
satisfied if those films were steady—as steady as they could 
have been? 

As you shoot movies, with your eye glued to the viewfinder, 
you're not particularly aware of any camera unsteadiness which 
may occur. But when your tiny 8 or 16mm frames are projected 
to fill an average-size screen they're magnified a hundred or so 
times. And so is any camera motion which has been recorded. 

For framing and composition, too, you'll be far ahead of the 
casual boys if you'll bother with a tripod. There just isa’t any 
substitute for the assurance and control you get when the cam- 
era is held exactly as you want it throughout an entire scene. 

It cramps your style, you say? Not if (a) you've practiced 
with it on a few “dry runs,” and (b) if you have the right unit 
for movie-making. , 


The head’s important 


The tripod itself should be steady, of course. And the ad- 
justable head should be the best you possibly can afford. A really 
good tripod head needn’t require a trip to the loan company, and 
it will enable you to swing the camera into practically any de- 
sired position smoothly and positively. 

In selecting a tripod head, put it on a tripod and mount a 
camera similar to yours on it. Then fiddle with it for a few min- 
utes, making like a professional. Don’t pay any attention to 
what the rest of the people in the camera shop may think of 
you—you just give that rig a good workout. It should afford 
easy but firm manipulation vertically and horizontally, with pro- 
vision for positive locking in the desired position. Usually one 
knob will control most of the movement and the locking adjust- 
ment, except that the horizontal lock may be separate. 

It’s nice, of course, if the head or the mount is calibrated in 
degrees—you’ll find this useful some- (Continued on page 83) 
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THE BOLEX ‘H’ 


THE NINTH IN MODERN’S SERIES OF DEFINITIVE ARTICLES 


ON POPULAR MAKES OF CAMERAS ... BY JOSEPH V. MASCELLI 





—— 
®. 


































VERY FEW half-hearted movie makers own Bolex 
H-8 (8mm) or H-16 (16mm) movie cameras. You have 
only to glance at one of these Swiss-built precision in- 
struments to understand why. On the outside it has 
enough dials and gadgets to garnish a Rube Goldberg 
dream; on the inside it looks like something put together 
by a watchmaker. While all this is discouraging to the 
casual button-pusher, there are two kinds of photog- 
raphers who welcome it. One is the professional camera- 
man who is called upon to produce anything from 16mm 
TV newsreels to documentary films and advertising 
shorts. The other is the amateur who belongs in the 
carriage trade by virtue of his demands for versatile 










equipment. 

The people at Paillard Products Inc., of Sainte-Croix, 
Switzerland, who manufacture the Bolex cameras, take a 
dim view of having their “H” models sold to rank begin- 
ners. Instead, they encourage dealers to sell a beginner 
one of the less expensive Bolex L-8 cameras costing up to 
$116.50. Their reasoning is this: if the beginner turns 
out to be a casual shooter, he owns an excellent camera 
that hasn’t hurt his pocketbook too much. If he is des- 
tined to become an advanced movie-maker, the L-8 will 
quietly whet his appetite for the infinitely more versatile 


““H” models. 


The two ‘H’ models 





















Until just a few months ago, there were three dif- 
ferent models of Bolex “H” cameras available in both 
8mm and 16mm film sizes. Having recently discontinued 
their Standard models, however, Paillard now concen- 
trates upon the Leader as their low-cost model, and the 
De Luxe as their gilt-edged offering. All of the H models 
make use of the same basic camera bodies and mech- 
anisms. The 8mm Leader, in other words, is identical 
with the 16mm Leader except for necessary differences 
in the gate mechanism and optical systems. Similarly, 
the 8mm De Luxe is of the same design as the 16mm 
De Luxe. 

If you bought a new Bolex-H in the past, it probably 
came without a lens. From now on, each camera will 
come equipped with one of several normal focal length 
lenses. The price range for the 16mm Leader varies from 
$299.50 to $423.25 depending upon the kind of normal 
(25mm or 26mm) focal length lens you choose. The 
8mm Leader is priced from $291.50 to $365.25 depend- 
ing upon your choice of 1% in. focal length lenses. You 
will pay from $372.75 to $496.50 for a l6mm De 
Luxe, or between $364.75 to $438.50 for an 8mm 
De Luxe. No excise tax is cellected on the camera itself 
but you will have to pay tax on the normal focal 
length lens you choose. 
































<{This De Luxe model has Octameter and Eye-Level Focus 
devices to distinguish it from a Leader model; otherwise 
all Bolex “H” models are basically the same in body and 
mechanism. Different lenses on a 16mm camera turret will 
produce different results, right, even though the camera- 
to-subject distance remains unchanged. 1. A wide-angle 
lens; 2. A normal 1 inch lens; 3. A 3 inch telephoto lens; 
4. A 4 inch telephoto lens; 5. A 6 inch telephoto lens. 
































A wide-angle lens can be used to force perspective as in this scene where actors are only 10 feet apart. Much of the inter- 
pretive impact of Gregg Toland’s photography in Citizen Kane was achieved through clever use of wide-angle lenses. 


Since the lenses available for the Leader and De Luxe 
models in each film size are the same, and since the basic 
camera bodies and mechanisms are identical for all H 
cameras, the first question that pops into mind is: “What 
accounts for the price difference between a Leader and 
a De Luxe camera?” The answer lies in the type of view- 
finder and focusing finder supplied with each model. 

The Leader comes equipped with a “Trifocal” view- 
finder which shows the field of view covered by three 
different focal length lenses. On the H-16 Leaders, the 
fields of view provide for a normal lens, a wide-angle 
lens, and a telephoto. For the H-8 Leader, the Trifocal 
viewfinder shows the fields covered by a normal lens, 
and two telephotos. The feature that makes a De Luxe 
the Paillard people’s fair-haired pride is the Octameter 
viewfinder which replaces the Leader’s Trifocal finder. 

The Octameter is a long rectangular device mounted 
on the left-hand side of the camera on the same level as 
the lens. When you sight into the rear eyepiece yor see 
a large field corresponding with that covered by one of 
six different focal length lenses. When you turn a knurled 
wheel located on the side of the Octameter, the field of 
view for a different lens automatically clicks into position. 
For the H-16, these fields provide for lenses ranging 
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from a 5/8-inch (16mm) wide-angle lens to a six-inch 
(150mm) telephoto. 

For the H-8, the Octameter provides six field sizes to 
match lenses ranging from 6.5mm to 3 inches (75mm). 
The brilliancy and size of these fields will surprise you 
if you are used to squinting through a peepsight that 
frames a picture the size of a postage stamp. All field sizes 
are visible externally on the Octameter’s knurled wheel. 
In addition, the focal length of the lens corresponding 
to each field size is also visible inside the Octameter 
where it appears in white numerals against a black back- 
ground just below the field of view. 


The focusing finders 


The calibrated foot scale on each lens barrel takes care 
of most of your focusing problems. In doing close-up or 
copy work, however, you sometimes need a much more 
critical focus than a foot scale can guarantee. On the 
Leader, critical focusing is accomplished by means of an 
eyepiece (usually called an eyecup) located in the upper 
right-hand corner of the camera body. When you look 
down into the eyecup you see (reflected on a prism) the 
actual images being picked up by the lens you intend to 
use. While this makes it possible for you to get a wire- 





re 
or 
re 
he 
an 
er 


0 k 








sharp focus, the eyecup has one big disadvantage: foeus- 
ing must be done with the camera held at waist level. 

The De Luxe model (see page 76) overcomes this dis- 
advantage by replacing the eyecup with what is called 
an “Eye-level Focus.” This is a rectangular device with 
an adjustable eyepiece which makes it possible to focus 
through any lens while the camera is held in shooting 
position. The eye-level focus provides a brilliant, right- 
side-up, ten diameter magnification over the entire pic- 
ture frame area. When a normal focal length lens is used, 
a ratio of 1 to 1 between the optical image and the scene 
as it appears to the naked eye is-obtained. For close-up 
work such as titling or checking the depth of field, the 
advantages the eye-level focus has to offer are obvious. 
In dim light, or for checking depth of field when large 
diaphragm openings must be used, or with a telephoto 
lens, it can save many a foot of out-of-focus frames. 

The internal marking of the various fields pays off 
when you want to use several turret lenses in quick suc- 
cession. After prefocusing each lens for the proper dis- 
tance, you can film an entire sequence without lowering 
the camera from your eyes. A turn of the turret and a 
corresponding turn of the knurled wheel on the Octa- 
meter will frame the exact field being covered by each 
lens as it comes into use. 

Since the Octameter is dead centered in line with the 
shooting lens, you can forget all about vertical parallax. 
For making titles or shooting extreme close-ups, a knurled 
screw on the Octameter shifts the eyepiece sidewise to 
compensate for lateral parallax. A calibrated scale above 
the eyepiece makes it possible to film subjects as close as 
20 inches from the lens with the certainty that you are 
getting exactly what you see in the finder. 

Until just a few months ago, the Octameter was an 
exclusive feature of the De Luxe H-8 and H-16 Bolexes. 
From now on, however, it will be available for installa- 
tion on older cameras to replace the Trifocal finders. The 
price (including installation) of the Octameter is $75.50, 
but if you have a Trifocal finder to trade in you will re- 
ceive a credit of $18, leaving a balance of $57.50. 


Why plan for several lenses? 


All Bolex-H cameras have a semicircular turret de- 
signed to accommodate three lenses. Reading clockwise 
from top to bottom the lenses mounted on a turret usually 
consist of a telephoto, normal, and wide-angle lens. Each 
turret lens clicks and locks into position for either focus- 
ing or shooting with the exception of the H-16 wide-angle 
lens. This lens must be visually positioned for focusing 
by lining up two red dots; it does, however, lock in 
shooting position. 


To buy a Bolex-H with the (Continued on page 102) 


The field of view of a normal lens in photo A included a 
light cord. At the same time, this lens allowed the back- 
ground painting to distract from the main subject. Switch- 
ing to a telephoto, see photo A-1, solved the problem. In 
Photo B, a normal lens could not bring both actors, who 
were several feet apart, into sharp focus. A wide-angle lens, 
Photo B-1, provided sharp focus and desired perspective. 
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MOVIE OF THE MONTH 


WHEN STANLEY KRAMER BOUGHT the play Death 
of a Salesman to make into a movie, he was not merely 
acquiring a story property. He was accepting a chal- 
lenge others feared in attempting to film a tragedy 
as bitter as gall. A tragedy which did not have the 
usual happy ending with which Hollywood works its 
miracles. How was Kramer going to overcome the 
problem of taking a well established play and putting 
it on the screen faithfully without making it only a 
photographed play? And how was he going to make 
necessary changes in the story without being accused 
of malpractice or ruining an author’s intent? 

Death of a Salesman has been chosen as MODERN 
PuHoTocraPHy’s third Movie oF THE MontH because 
Kramer and his staff met the challenge by not only 
bringing this tragedy to life on the screen but at the 
same time coming up with something new in motion 
picture photography. They took the story of a man 
who escaped into a world of illusion when faced with 
the fact that he was just an ordinary struggling sales- 
man who was burdened with two ordinary selfish 
sons—and turned it into a cinematic triumph. 

The techniques of solving the movie problems of 
Death of a Salesman were actually dictated by the con- 











valk ofa salesman 


BY ARCHER WINSTEN 


ditions. Kramer knew that the movie had to follow 
the script of the play very closely, but he also realized 
that the presentation needed a new twist for the screen. 
When Arthur Miller wrote the play he used a stage 
trick very similar to the well known flashback of the 
movies. This trick, which could almost inspire one to 
call the play a “staged movie,” sectioned off the entire 
stage. Each section was individually lighted and 
marked off to represent different periods of time. In 
this way each area was used to indicate either the 
present or periods far in the past. So when a per- 
former stepped across a boundary on to another sec- 
tion of the stage, the lighting was immediately snapped 
on while all the other lights on the stage were turned 
off. Thus they were creating the illusion of stepping 
into another period of time. 

This unusual fluidity of stage technique happens to 
be very common in the movies. The difficulty in this 
production was to re-achieve the flashback—not by 
the use of old movie clichés like fades and dissolves. 
a calendar flipping its pages, or falling autumn leaves 
turning into winter snow—but in a way that would 
be as fresh for the movies as the time treatments in 
the play. Director Laslo (Continued on page 84) 








In Death of a Salesman a scene set in the 
present flows into the past as Willy Loman 
steps over the threshold into another room. 
The scene begins in the kitchen with Willy 
talking to his wife. Suddenly his mind wan- 
ders and he finds himself 18 years in the past, 
reenacting an interlude with a Boston busi- 
ness woman he once knew. The transition on 
the screen is made without cuts, dissolves, or 
an interruption of action. The camera simply 
follows Willy—in one continuous camera ac- 
tion—as he steps into the next room. This 
new picture approach shows Willy’s halluci- 
nations in a way which makes them as real to 
the film viewing audience as they are to him. 


i he: 








Willy, in a tortured moment, thinks that he sees a shadow Trick set—this 80-foot wall was built as the background 
of his dead brother Ben in a strangely deserted subway for a scene in which Willy, once again in his world of 
which becomes populated when reality reasserts itself. illusion, attempts to keep his brother from leaving. 


1 





Willy looks into a mirror on the wall and finds himse The final scene of the picture was shot on an overcast 
back in the past with an old business acquaintance. day to accent the futility of Willy Loman’s suicide. 
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... and like Julius Caesar, Bolex came, saw and has conquered the 
television field. 


For when television expanded, 16mm film was given the nod over 
35mm in most telecasting stations. From once-a-week movies to 
once-a-day burns up material at a terrific rate. On-the-scene filming 
calls for cameras that are portable, versatile, and adaptable. 


To a remarkably high degree the plus-feature engineering of the 
Bolex H-16 preceded T. V. technical needs: 


Single claw and sprocket accepts single perfor- 
ated sound film without expensive conversion. 


Shutter and speed controls give great 
flexibility for all lighting conditions. 


Time exposure, frame counter and rewind mechanisms 
make titles, animations and fades simple and sure, 


Besides its powerful 45-second spring motor run, hand winding 
forward and reverse with governor control gives continuous filming. 


Kern-Paillard Visifocus® coated lenses, big and fast enough 
for any job, give clear, sharp pictures of the finest resolution. 


No wonder that Bolex — the world famous 16mm 
movie camera — has conquered Television. 


Paillard Products, Inc. 


So many exclusive features. 265 Madison Ave., New York 16, N. Y. 
So much engineered value. 





© Unlimited forward and reverse hand winding 

° “Visifocus”’ automatic depth of field lenses 

© Automatic film threading 

© Fuli frame eye-level focusing 

© Time exposure setting, ® 
© Single frame setting 

© “‘Octameter’’ finder 


1Omm and 8mm 
Movie Cameras 
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DR. CINEMA SAYS 


(Continued from page 75) 


time when you go to make retakes or 
when you're shooting a film which re- 
quires exact duplication of camera posi- 
tion and angle. But for now just make 
darned sure the outfit works right. 

Maybe you’re a die-hard and still 
think the tripod isn’t worth fussing with 
most of the time. O.K. Do two things for 
me. First, the next professional film you 
see, notice how rock-steady the screen 
image is. Looks as if the camera might 
have been set in concrete. But it wasn’t 
—it was mounted on a tripod. 

Now take your camera and a roll of 
black-and-white film (needn’t bother 
with color for this test). Select a scene 
which includes a skyline or a building in 
the background, or any subject in which 
there isn’t much action. Shoot half the 
roll with the camera hand-held as care- 
fully as you can hold it. Shoot the other 
half using a good tripod and head. When 
the film comes back from processing, 
project the two sections consecutively 
three or four times running. 

If this doesn’t sell you on what a real 
difference the tripod can make, let me 
know, in care of this magazine. And send 
along a couple of character references. 


About titles 


As I’ve intimated previously, we’re not 
all of us geared to make home movie 
titles as fancy as we'd like. Some of us 
may be up to it, indeed, but may not have 
the spare time it takes to do a good job. 
Well, by this time your dealer should 
have—or should know about—a batch 
of prepared titles marketed under the 
name of TITLEeffects. They’re a bit dif- 
ferent, and go beyond the scope of other 
ready-made titles I’ve seen. 

Included in the effects available are 
such professional touches as animation, 
animated backgrounds, explosion and 
flip, fades, and many other studio tricks. 
Stock subjects include baby’s birthday, 
marriage and honeymoon, children, 
beach and picnic, vacation, comedy, and 
so on. And you can have others made to 
order. 

The titles are available in black-and- 
white and color, and are priced within 
reason. The monochrome strips can be 
tinted and toned, of course, as has been 
urged and described in this column. 

Leck—many of us are too busy work- 
ing for the Yankee dollar to go as far as 
we'd really like to in producing titles. 
This being so, we should feel no com- 
punctions at really improving our work 
with titles made by somebody else who 
can do a job. 

If you’re interested in TITLEeffects, 
and can’t obtain the information you 
want concerning them, drop me a line. 

—THE END 


Aprit, 1952 





NOW! 


get 200% to 500% 
more brilliance from your 
color slides and movies 


WITH A 





Wide 


“Masio 7 


CRYSTAL-BEADED 
PROJECTION SCREEN 





MAKES COLOR SLIDES 
AND MOVIES 


fie! 





IS whiter, brighter 


STAYS whiter, brighter 


NEW! “W'HITE-M 


Exclusive! 


AGIC” 


the miracle crystal-beaded projection screen 


sutface that IS whiter, brighter 


enable the screen cloth to hold moa 
beads for 200% to 500 more 


power 64's 


There’s a complete line of Da-Lite 


MAGIC’ 


sive features 


screens 


from $3.50 to 


and STAYS 
whiter, brighter! Special adhesive properties Q 


all with doze 


S$104.50 


Da-Lite DE LUXE rere 
Now with ''WH , | 


re crystal 


reflective 


no fading or yellowing! 


WHITE- 
ns of exclu- 


Now 


featured at leading photo stores everywhere! 





New and Exciting 
FREE BOOKLET 
WHITE: MAGIC" 


n getting 


PLEASE SAY YOU SAW IT IN MODERN 





DA-LITE SCREEN CO., INC. Dept. M.P.4 
2711 N. Pulaski Rd., Chicago 39, Ill. 

Please rush me a FREE copy of the new “WHITE- 
MAGIC” booklet that tells me how to improve my 
movie and slide shows. 





Name. 





Address. 





City. Zone State. 


DA-LITE . . . America’s FIRST and FINEST 
Projection Screen! 
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the lights in the next room snap on. 
There, primping in front of a dressing 
mirror, is the other woman. It is a Bos- 
ton business woman passing the time of 
evening pleasure with Willy in a hotel 
room of long ago. The camera, equipped 
with a specially ground lens which was 
focuses equally on 
foreground and background as Willy 
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Giant geological statues carved by 
thousands of years of wind and 
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rpose, 
etc.), “LENSES, PROJEC- 
TORS, Lighting Equip- 
ment, Developing Equip- 
ment, ENLARGERS, etc. 
for the amateur’ and 
professional, in every 
day, scientific or in- 
dustrial work, 


Gurke & James, Inc. 


FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 54 YEARS 
321 S. Wabash Ave., Chicago 4, Ill. U.S.A. 


The Hollywood Way!! 


SECRETS 
MODEL 


Photography 
Study from actual PHOTOS, SLIDES and 
MOVIES. 

The 34 Basic Poses, fully illustrated. . . 
Lighting, Make-Up, Technique, Model 
psychology . . . thoroughly explained in 
simple terms; with hundreds of pictures. 


walks into the room and into his past. 
(The lens used is a supplementary lens 
which fits on a bracket over the regular 
lens. With this lens it is possible to focus 
on something in the foreground on the 
right of the frame and still be in focus 
on the background on the left by spiit- 
ting the image. What makes it special is 
that all this can be done with the lens 
wide open.) The camera follows Willy 
quite simply, without a cut, without even 
taking the trouble to make one of those 
obvious passages through a wall. 

In addition to Willy’s time and place 
disturbance, he is also contending with 
the apparition of his admired older 
brother. Ben. Ben is continuously com- 
ing to Willy and telling him of his great 
success in Africa . . . “I walked into the | 
jungle with only my bare hands, and | 
came out rich with diamonds . . .” This | 
theme, incidentally, is strongly rein- | 
forced photographically in the last auto | 
ride Willy takes. The lights of the autos | 
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DEATH OF A SALESMAN 


(Continued from page 84) 


superimposition in the optical printing 


| by the special effects department. 


Much earlier, the first time Ben ap- 


| pears to Willy, he tells Willy the secret 


of his success in a few short sentences, 
then turns and starts walking out of the 
room. Willy pursues the departing Ben, 
but since the room in which he has been 
playing casino with his friend Charley 
is small—nine by twelve—the pursuit 
cannot be a long one. Therefore, to give 
Willy more space in which to express 
fully his yearning for continued revela- 
tions from the deceased brother Ben, the 
nine-foot wall was extended to eighty 
(80) feet. This extension of the room’s 
physical proportions allows the camera 
to follow Willy as he stumbles along 
after Ben. begging him to stay. It creates 
powerful photographic imagery. 


Brother Ben’s appearances 


All of Ben’s appearances are accom- 
panied by Willy’s failure to hold fast to 





reality. What is particularly interesting | 


about these scenes is the continued avoid- 


| ance of tricks to mark the mental transi- 








tion. As in real cases of dementia, no 
visible signals are given. no weird sounds 
mark the shift. Instead, because the hal- 
lucinations of Willy’s tortured mind are 
so completely real to Willy, each episode 
is pictured with an emphasis on reality. 
The camera may go so far as to follow 
feet. or leave a face just long enough for 
the conversation to take a noticeable 
change, or follow Willy and Ben in a 
strangely deserted subway which sud- 
denly becomes populated again when 


| reality reasserts itself in Willy’s mind. 


The final scene of the picture, at the 
cemetery, was in itself a reversal of out- 
door film-making procedures. They had 
been waiting patiently for an overcast 
day to shoot it. There had to be clouds 
and plenty of them for the scenes in the 
Whittier, California, cemetery to project 
a dull monochrome that would be appro- 
priate to the mood of despair. Only at 
the end of the shooting did a few feeble 
shafts of sunlight break through, causing 


| stage hands to jump for black squares 


to ward off an excess of light that would 
ruin their day’s efforts. 

Thus we may list the long studied in- 
novations of the whole production 
team—director Laslo Benedek, scenarist 
Rudolph Sternad, and director of pho- 
tography Frank Planer, A.S.C., and art 
director Cary Odell. And yet, as with all 
successful art stratagems, it is entirely 


| possible to see Death of a Salesman 
| without becoming aware of all that has 


been done to expedite the film expres- 
sion of a mind in flight, careening peril- 
ously between past and present, life and 
death. Here again it is the old story of 
art concealing art.—THE END 
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NATIONAL CAMERA AND LENS REGISTRY 
67 E. Oak St. Chicago 11, lil. 
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*GRAFLEX 









America’s 
Most Popular 


Model B (illustrated) 

Case, extra $8.50 
Other models priced from $87.90 
Prices subject to change 


*Ciro Products are now produced solely for Graflex Inc. 


;RAFLEX 
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Makes prize-winning photography so simple! Per- 

7p fect composition is easy! One twist of a knob... and 

with you get a razor-sharp image on the ground glass... 

a print-size preview of what your camera is “seeing”! 

No more cut-off heads ...no more fuzzy, out-of-focus 
results! A perfect print from every shot! 


Ideal for action work or photo-studies... outdoors or 
indoors ... the precision built CIRO-FLEX comes in 
five models (three with built-in flash). Each has coated 
: lens; steel-welded body; field lens under ground glass 
Twin-Lens Camera for extra brilliance; magnifier and sports-finder in 
viewing hood. Yet three models are priced below $100! 

NOW ONLY No wonder that CIRO-FLEX is one of America’s most 
$ 7 5:60 popular cameras ... and a best-seller in the famous 


Graflex prize-winning line! 


Graflex Inc., Dept. 23 
Rochester 8, New York 


Please send me details on CIRO-FLEX 


Name. 





Street 





City. 





County or Zone State. 











Become a 
PROFESSIONAL 
PHOTOGRAPHER 


@ You can learn photog- 
raphy best under top- 
notch teachers. Franklin 
Technical Institute’s fac- 
ulty are successful pro- 
fessionals. They teach you 
from the wealth of their 
own experience. Intensive one-year course in por- 
trait, industrial, commercial photography. 

YOU PRACTICE ON THE FINEST EQUIPMENT 
Guided by these outstanding men you handle 
daily: Deardorff, Graphic and other cameras; 
latest enlargers; 2 to 24” Bausch & Lomb and 
other fine lenses; light meters, etc. You study 


cameras, lenses, films; lighting, composition; re- 
touching, finishing, mounting. Also science courses, 
business law. Limited registration. Coeducational. 
High school or equivalent required. Write for free 
—— 


FR A s ® L | TECHNICAL 
INSTITUTE 

Founded by bequest of Benjamin Franklin 
49 Berkeley Street, Boston 16, Mass. 














SPECIAL 
35MM 8 » $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN STANDARD 2x2 SLIDES 


COLOR PRINT SERVICE 
2x—2! 4x3! a Color Prints .20 


$1. 25 
COLOR TV FILM LABS 


354 £. 78th ST New York 21, N. Y. 
6888 6 6 WM 24 HOUR SERVE Mees eee 





Get More PROFIT and PLEASURE 


IMPROVE YOUR SKILL 


Study AT HOME 









LAY FOUNDATION 
FOR A CAREER! 


Whether 
you wish to 

make a career of 
photography or want 
to gain additional skill as 
an amateur, the American 

School of Photography offers 
practical basic training which re- 
quires only spare time study at home. 


With proper aptitude and application, this course should 
provide you with a fundamental background which may 
open the door to valuable professional experience . . . or 
add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL. Backed by years of 
experience, our training covers every phase of Modern 
Photography through spare time study at home. Basic 
photographic principles are taught by 
inspiring ‘‘learn-by-doing’’ method, step- 
by-step. under the supervision of a 
qualified instructor. 


GET FREE BOOKLET! Send cou- 
pon today for free booklet, ‘‘Opportuni- 
ties in Modern Photography,”’ and 
full particulars. 


AMERICAN SCHOOL OF PHOTOGRAPHY 


835 Diversey Pkwy., Dept. 1944, Chicago 14, III. 





AMERICAN SCHOOL OF PHOTOGRAPH 

835 Diversey Pkwy., Dept. 1944, tates 14, Hl. 

Please send me Without obligation your free booklet, 
“Op portunities in Modern Photography,’’ and full par- 
tien! . No esman will call. 














NUDES BY SIMPLE LIGHT 
(Continued from page 50) 


only by Joan’s confident response to 
Basch’s directions, but also by the click 
of the Rolleiflex shutter. “I can under- 
stand how you might be able to judge 
correct exposures without a meter read- 
ing,” Bob said. “What I don’t under- 
stand is the shutter speed you used. I'd 
be willing to bet you were shooting at 
something faster than 1/10 second.” 

Basch nodded. “It was 1/25 second at 
£/3.5. With Super-XX film and the 
lens wide open, I use shutter speeds 
up to 1/50 second, depending upon the 
strength of the light,” he explained. “If 
I think I may have been a little off on 
the exposures made during a sitting, I 
develop a test roll of film in Microdol 
for 20 minutes at 68°. This gives me a 
guide by which to make compensations 
in developing time, if necessary, on the 
remaining rolls.” 


Bob tries Basch’s techniques 


For his second setup, Bob arranged 
three photofloods on the floor as shown 
on page 50. Then, after asking Joan to 
assume a semi-kneeling pose, he did his 
best to avoid the tomb-like silence that 
had prevailed over his first attempt. 
Basch, however, was quick to sense 
Bob’s indecision about when to snap the 
shutter. “My advice is to shoot at regu- 
lar intervals even if you don’t like the 
pose,” he told Bob quietly. “As long as 
a model hears the shutter click she 
knows something is happening and 
stays reasonably relaxed. If she doesn’t 
hear it, she senses that you aren’t satis- 
fied with her pose and she is likely to 
try too hard. Instead of improving the 
pose, though, she only succeeds in 
‘freezing’ it.” 

Acting on this advice, Bob gradually 
speeded up the tempo of his shooting. 
Joan, knowing nothing of the coaching 
that had taken place, reacted to this 
change of style with gratifying natural- 
ness. When her mood brightened per- 
ceptibly, the poses, in turn, grew more 
animated. Where she had been silent 
and disinterested after the first few 
minutes of posing for the first setup, she 
now listened carefully and asked an oc- 
casional question. “Should my hands be 
crossed for this shot? Would it help if 
the hair was up off the shoulders?” 

Having the camera off the tripod en- 
abled Bob to try new angles by shooting 
from a stepladder as well as from floor 
level. One thing that worried him, how- 
ever, was camera movement. As long 
as the camera rested on the floor. his 
knee, or a stepladder rung, he could 
hold it steady for a 1/25 second ex- 
posure at £/3.5. It was when he tried to 
handhold it that he was conscious of 
camera movement which, at such close 

(Continued on page 90) 
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You buy Lisco cut film 
holders with the full assurance 
of their uniform quality. The 
micrometric inspection of each 
Lisco holder and particularly its 
film plane guarantees tolerances 
that are closer than the specifica- 
tions of the American Standards 
Association. 

Combine this feature with 
other exclusive Lisco advantages. 
Double action light trap, that 
provides 5 times more sealing 
area, and patented die cast film 
guide, that makes film loading 
faster and easier. 

YOU HAVE POSITIVE PROOF 
OF LISCO’S SUPERIORITY! 


_LISCO 


| CUT FILM HOLDERS 


2% x3 Vs —$3.85 
3 Vex4 Va —$3.99 
4x5 —$4.12 
5x7 —$4.71 





Fully Guaranteed for your complete protection 


Sold at leading camera stores everywhere. 
Write for FREE literature. 


L ASC 0 o_o © TS CO. 


Glendale, Calif 














Zeiss Ikon Cameras have 


* 
WLI long been noted for pre- 
cision construction and 
lpor superb optical quality. 


See them—at leading 
Cameras 


dealers. 





courses or 
specialize ‘a 
Housing 
commodations 
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service 
sessions i 
FREE bocklet SN. 
oznsaen SCHOOL OF 
HOTOGRAPHY 
"225 Broadway 
New York City, N. Y. 
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The Finest 35mm Camera 
You Ever Hoped to Own! 








The Ansco KAROMAT 35mm Camera 


¢ Regardless of how much you were willing to pay, 
you'd look a long time before finding a precision- 
built instrument that combines the superb quality, 
convenient operation and advanced design features 
of the Karomat. At Ansco’s modest price, it’s by 
all odds the greatest value you'll find in a fine 
35mm camera. 





lens is fully corrected for color. 


ANSCO’S FINE FOLDING ROLL FILM CAMERAS 








Outstanding features: The split-image, lens-coupled range 
finder and view finder are combined in a single window for 
easier, faster shooting. A flick of your finger advances the film 
and cocks the shutter, letting you take closely-spaced quick 
sequence shots. Velvet-soft shutter release action allows slower 
hand-held exposures. The 1/500 second Compur-Rapid shutter 
has built-in synchronization for flash bulbs and electronic dis- 
charge tubes. All-metal body has genuine leather covering and 
chromium trim. The famous hard-coated Schneider Xenon f2.0 


A Real Ansco Value at ............ skint tae ...- $164.10 
EIN << cca cance euses akeunexe-n ~- 12.50 












Ansco SPEEDEX Ansco VIKING f4.5 


f4.5 Special 




















Equipped with hard - coated 
Agfa Apotar lens in 1/300 sec- 
ond flash-synchronized shutter. 
Special features include: dou- 
ble-exposure prevention, self- 
timer, depth of field dial. Makes 
214x21'4” pictures on 120 film. 


. $48.65 


tures on 120 film. 








A Real Ansco Value at. . . 

Also Speedex £4.5 with 
RE Ts os v5 8 caes 36.50 

Genuine Leather Case.... 6.95 







Also Viking 6.3, with 





Equipped with {4.5 Agfa Agnar 
hard-coated lens, flash shutter 
to 1/200 second, all-metal 
body, built-in shutter release, 
optical view finder and acces- 
sory clip. Makes 214x314” pic- 


A Real Ansco Valve at. . . .$48.65 


similar features........ 34.95 






























Binghamton, New York. 
A Division of General Aniline & Film Corporation. “From Research to Reality.” 


Ansco 
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Get ALL the story in your pictures 





cover the whole picture 
when taken up close. 






NOT THIS 


, Cine Raptar Wide Angle Lenses let you get the 
complete picture in confined spaces ... give you 
better composition in movie making. 











With normal focus lens 
distant objects are smaller 
... harder to see. 


NOT THIS 


Cine Raptar Telephoto Lenses bring distant ob- 
jects up close ...make the image larger, more 
interesting to view ... give you better continuity. 


/ High image contrast, brilliance 
WHAT DO | s/ High resolution ; _ 
YO U ./ Sharp, clean, corner-to-corn 
./ High speed 
WANT IN / life-time construction 


/ d elements 
A LENS? |v anche unconditionally guaranteed 
‘ 


evoiru wane Foe 
THEN YOU'LL WANT buh 


wwe, CINE RAPTARS 


< 


















+ 5 
eo % — ... the choice of over 37 of the world’s leading 
= %, camera and enlarger manufacturers... studio, 
bs % pressand professional photographers. See your 
8 = Photo Dealer or write for new folder “What 
3 You Should Know About Wollensak Lenses.” 





e, . WOLLENSAK OPTICAL COMPANY 
STay . yo 731 Hudson Avenue, Rochester 21, N. Y. 
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NUDES BY SIMPLE LIGHT 
(Continued from page 88) 


range, he was afraid might blur the 
image in some of his prints. Basch gave 
him the only possible antidote for 
camera shake: “Take a deep breath, 
hold the camera tightly, trip the release 
gently—and hope mightily.” 

To prove that this recipe worked 
(sometimes, at least) Basch handheld 
the Rollei without a supporting rest 
when it came his turn to photograph 
Joan in the second basic pose. Leaving 
the background lights where they were, 
Basch shifted the key light to the right 
side of the shooting area and asked 
Joan to reverse her pose so that her 
right side was turned toward the cam. 
era. “So far, Bob,” he said, “you've dis. 
covered that it’s a lot easier to find fresh 
camera angles when you can move about 
vertically and horizontally without be- 
ing hampered by a tripod. One thing 
more I’d like to call your attention to is 
the picture possibilities that exist in 
shooting only segments or fragments of 
a torso. 

“Every photographer’s figure work 
gradually begins to reflect the kind of 
beauty that he looks for in the human 
body. I like to photograph rhythm, 
mass, balance and the graceful charm 
of flowing lines; therefore these are the 
qualities I look for in a potential model. 
To express these qualities, however, a 
model doesn’t necessarily have to be 
perfectly proportioned in every respect. 
Oftentimes a small section of a torso can 
express a concept of beauty that would 
be lost in a full length study. The trick 
is to recognize an attractive segment 
early enough to light and photograph it 
intentionally rather than attempt to en- 
large it as an afterthought from a por- 
tion of a negative shot with some other 
purpose in mind. Take Joan, here, for 
instance. I noticed a few minutes ago 
that in a semi-kneeling position her foot 
and legs formed a graceful triangular 
pattern that was unusual enough to be 
interesting. This pattern suggests to me 
the starting point for a series of experi- 
ments which might lead to a worthwhile 
‘fragment’ picture.” 

“Why did you have her reverse her 
posing position?” Bob wanted to know. 

“I asked her to change positions be- 
cause I am looking for the nearest thing 
to perfection in body lines that I can 
find. Since I had already seen the pat- 
tern that was formed when you posed 
her facing the left, I wanted to see if 4 
more perfect pattern might result if she 
faced the right. If we had time to ac 
tually work out a picture of this sort, I 
would probably experiment with as 
many as five or six lights and a variety 
of slightly different camera angles. 
When it came to making the final pic- 

(Continued on page 92) 
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More than 


any other 


COAMECIA ce 
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Yes ... Rolleicord offers values far beyond those offered by any 


other camera! Comparisons are in order. Rolleicord’s shutter, for 
example, is the synchronized X type Compur Rapid, speeds 1 sec. 
to 1/500 sec. Lens equipment is the finest . . . the world-famous 
Schneider Xenar f:3.5. Like all Rolleis, all controls are visible and 
operated from the natural viewing position. The back is adapted 
for the Rolleikin I]. so you can quickly convert for 35 mm film. 
ROLLE! FILTERS. -- made to A | th . rrvi a ante tk s : | i . l th hi = d-to ) 
highest optical standardsto And the carrying case is the special genuine leather hinged-top 
match the quality of Rollei type, for utmost convenience. But above all, it offers genuine Rollei 
lenses. Use them and avoid quality through and through, and at a budget price. See it at your 
ony “weak link” in the optical = dealer’s, You'll agree it’s by far the best value in the camera field. 


Burleigh Brooks Company 


colors and densities, through 
10 West 46th Street, New York 19, N. Y. 


your dealer. 
Western States, Alaska and Hawaii: PONDER & BEST, INC. 814 North Cole Ave., Hollywood 38, California 
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lady in the darkroom proving her point 
with an omega! 


“My husband bragged so 

much about his new Omega 
Enlarger that, one afternoon, 

I decided to see how well I could do. 
When he came home and saw the 
perfect prints I had made he 

was almost speechless. Almost, that is, 
because he did say I could thank the 
Omega for my success! And we 
agree, it wouldn’t have been as much 
fun or as easy with any other 


| had 


enlarger! 


omega 
Vallelact-ve-Mulel.q> 
better pictures 


Only Omega’s optically correct con- 

denser system matches auxiliary 

condensers with the focal length of 

each lens from 2” to 634”... 

assuring you of uniformly brilliant 

prints and maximum enlargements 

with each negative size from 35 mm to 

4” x 5”. Only Omega gives you sturdy, 
bridge-constructed incline girders for 

added durability; dyna-thermal ventilated 
lamphousing for safely cool operation; counter- 
balanced head for finger-tip performance; and 
turn-micrometer mechanism to provide accurate 
focusing. Your prints deserve the best . . . 

an OMEGA! 


How to get Salon Quality 
in your Enlargements 


with Exciting new booklet, “The Three Basic Points 


$16 850% of Print Quality,” shows you how to make out- 


standing enlargements. Mail the coupon below 
With OMEGALITE, $159.40 for your FREE copy! 


SIMMON Bros., Inc. Dept. MO. 4 
30-28 Starr Ave., Long Island City 1, N. Y. 
Please rush my FREE copy of “The Three Basic Points of Print Quality.” 


NAME 





ADDRESS 








CITY. ZONE STATE 


ANY PICTURE IS JUST A SNAPSHOT 
UNTIL IT’S ENLARGED 


SIMMON BROS., Inc., 30-28 Starr Ave., Long Island 
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NUDES BY SIMPLE LIGHT 
(Continued from page 90) 


ture I might be back to the lights and 
camera angle we have now. The point is: 
Try to educate your eye to see beauty 
selectively just as efficiently as eve ryday 
living has taught you to recognize be auty 
as a whole.” 

Since it was too late for Bob to do 
any experimenting with segment photog. 
raphy on his own, he used his last nega- 
tive to record the pattern shot Bees 
had just pointed out. This completed 
two rolls (24 exposures) of film for 
Bob at the sitting. Basch had made a 
total of 60 exposures, but some of his 
pictures included poses other than the 
two described here. These were record 
shots, each containing the germ of an 
idea for a picture that would incubate 
on file until Basch could return to it at 
a later date. 

Bob had one more question. “What 
kind of enlarging paper and print de. 
veloping technique do you use?” 

Basch glanced at the stacks of 11 x 14 
prints scattered on tables and benches 
around the studio and reception room. 
“My personal preference in papers hap- 
pens to run to No. 1 grade DL paper de- 
veloped in Dektol,” he said. “As for 
printing technique, I generally hold a 
piece of gauze between the enlarger lens 
and the easel for a fraction of the total 
printing time for each negative. The 
purpose of this is to soften the lines of 
the body and help minimize skin blem- 
ishes which would be too tedious to re- 
touch on 2% x 214 Rollei negatives.” 
Basch paused, studied a low-key print 
of a dancer on the wall, and abruptly 
grinned at Bob. “Come to think of it, 
this business of doing away with tripods, 
shooting wide open, and then diffusing 
my prints will probably make the disci- 
ples of orthodox techniques wince. Still, 
these are the methods that work best for 
me. I like ’em!” —THE END 





HOW TO DO IT 


Prints can be flattened effectively, if 
you lack a regular press, by the simple 
expedient of placing them between a 
row of tightly packed books in your 





bookcase. It is a good idea to place the 
moistened prints between blotters in 4 
cardboard folder so as to protect the 
covers of the books.—John Rea 
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Modern PHOTOGRAPHY’S Book Store 


After a careful selection of current photographic books, the Editors 
of Modern Photography recommend the following to our readers. More books next month. 


* 
NEW! 
Universal 
Photo Alma- 
nac New 1952 
Edition just re- 
ceived. A gold 
mine of informa- 





tion including a 
Photo Market 
Guide. 

$1.75 


COLOR PHOTOGRAPHY 


9 How to Expose Ansco Color by Lars 
Moen 
Who has worked with color for 29 years and 
who tells how to get the best out of each 
shot. $3.00 


MAKING BETTER 
COLOR SLIDES 
by Fred Bond 


Answers the questions 
every slide maker wants 
to know. Simple non- 
technical books by top 
man in this field. Two 
books, Part 1 and Part 
9 


EACH $3.50 








COMPOSITION 
84 The Model by Wm. Mortensen 


Figure work and portraiture: Direction and 
posing of model, etc. $5.50 


18 From Eye to Camera by Ray Bethers 
Especially useful to the beginner, teaches a 
new way to see ordinary things in different 
relationships. $3.75 


DEVELOPING AND PRINTING 
117 Print Finishing by Wm. Mortensen 


An amazing improvement can be given any 
print by doing one or more of the processes 
described. $3.50 


ENLARGING 
24 Complete Book of Enlarging by M. 


Gurrie 
A modern guide to all darkroom technique 
and fine print making. $3.95 


FLASH PHOTOGRAPHY 
FLASH iN — 
MODERN « 

PHOTOGRAPHY fee 


by Mortensen z /, /, /j 


What to do with it, how 
to do it, mistakes to 
avoid. Emphasis on 
portraiture, synchro 
sunlight figure work, 
ete. Profusely illus- 
trated. Diagrams. 


$5.00 
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GENERAL PHOTOGRAPHY 


32 Amateur Photographer’s Handbook 
by A. Sussman 


A most up to date work on modern still pho- 
tography. 3.75 
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LIGHTING 
40 Complete Book of Lighting by Don 
Nibbelink 
A guide to modern lighting techniques and 
equipment. $2.95 


43 “Strobe”—The Lively Light by H. 
Luran 
What it will and will not do, how to use, 
how to pick the right unit for you. $4.00 


MINIATURE CAMERA PHOTOGRAPHY 


74Leica Manual. 


It’s a complete, 
one-volume library 
on 35mm _ photog- 
raphy written by 
20 outstanding ex- 
perts in the field 
for all miniature 
camera fans. Has 
432 absorbing 
pages, attractively 
illustrated, bound 
in hard cloth cover. 


5.00 


79 35mm Photo Technique by H. S. 

Newcombe 
Answers every question you're likely to have. 
$4.00 


76 The Bolsey Guide by Charles Abel and 
Dr. Kenneth S. Tydings 
A mine of well illustrated and clearly written 
information about these cameras. $1.95 


77 Stereo Realist Camera Guide 
Usual methods of single lens photography do 
not apply. Study this book and you can’t help 
get results. $1.95 


MOTION PICTURE PHOTOGRAPHY 
ACL Movie Book 


A guide to making better movies, published by 
Amateur Cinema League. Every owner of a 
movie camera will want the expert advice 
given in this book. $s. 


47 Home Movie Book Set 
A package of 5 books: How to Title Home 
Movies ; How to Reverse Movie Film ; 28 Basic 
Steps to Better Movies; 50 Ideas for Filming 
Children. Sold as a unit for $3.50 


PICTURE BOOKS - 
5] The Cowboy by Leonard McCombe 


115 action photos by the famous LIFE photog- 
rapher. $1.00 





SPECIAL OFFER 
On any order for $20.00 or more we shall be glad 
to include, at no charge, a one-year subscription to 
Modern Photography. Just circle the word SUB in 
the coupon below. 


131 The Book of Cats Edited by Brant 


ouse 
Over 100 cat photographs, some famous, with 
apt, chuckle provoking captions. $2.00 
PORTRAITURE 


60 Fred Archer on Portraiture 
Specific easily understood methods. See your- 
self where lights go, and why. $5.75 


RETOUCHING 


Negative and Print Retouching by 
Anne J. Anthony 


Gives practical advice on a difficult subject. 
$5.00 


SPECIAL SUBJECTS, TECHNIQUES 
AND PROCESSES 


89 Free Lance Photography by Town- 
send Godsey 


How to make money with a camera. $4.00 


83 Pictorial Figure Photography 
A collection of artistically successful nude 
photographs, with comments. $2.00 


114 Candid Wedding Photography by 
Henry Lefebvre 


A man who has made a success at it tells how. 
$4.00 


82 Nudes by Martin Munkacsi 
75 figure studies by the man LIFE magazine 
considers the ‘“‘world’s greatest photographer 
of women.” $3.95 


119 An Introduction to the Science of 
Photography by Katherin Chamberlain 
A working knowledge of the physics under- 
lying photography can obviate much dis- 
couraging trial and error and can help the 
photographer make the most successful use 
of his camera. This book provides that knowl- 
edge in simple, understandable terms. $6.50 


132 Photography by C. E. Kenneth Mees, 
D.Sc. 
A comprehensive account of photographic art 
and industry in their many phases. For any- 
one interested in picture making, this is a 
volume of rare fascination. Illustrated with 
unusual and entertaining pictures which help 
in making clear some of the photographic 
processes and their most interesting uses. The 
new edition has been revised to cover the 
latest developments especially in color pho- 
tography. $5.00 


If coupon is clipped send order anyway to Modern’s Book Store, 251 4th Ave., New York 10, N. Y. 














4-52 ALL ORDERS ARE SHIPPED POSTPAID No C.0.D.’s, add 3% sales tax with orders for N.Y. City delivery 
Add 25c per title for delivery outside U.S.A., except for A.P.0.’s. Kindly allow at least two weeks for delivery. 
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| Modern PHOTOGRAPHY Book Store 

| 251 4th Avenue 

| New York 10, N. Y. Amt. Encl. $ 

| Please send me postpaid the books whose numbers I have circled. 

I enclose the amount shown above in [] Cash [) Money Order [() Check. 
\ 1 9 13 18 24 32 39 40 43 46 47 51 60 73 74 76 
77 79 82 83 84 89 114117119 131 132 

Free Catalogue. 
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GOERZ AMERICAN 
PRECISION PHOTO-LENSES 


An American Product Since 1899 


have given profitable satisfaction 
e over half a century cos 


GOERZ DAGOR F6.8 


The favorite universal all-purpose lens, 
color-corrected, wide-angle, convertible 
—for interiors, exteriors, commercial and 
amateur work, scenic views, groups, ban- 
quets, color film, copying, enlarging. 


GOERZ SUPER DAGOR F8 


The wide-angle lens, greatly extended 
coverage, convertible. 


GOERZ DOGMAR F4.5 


The perfect speed lens, color-corrected, 
convertible. news, sports, portraits, 
general work, color film. 


GOERZ APOGOR F2.3, 35-50-75mm, 


for black-&-white and color work with 16 
and 35mm movie cameras. Also for TV. 


GOERZ HYPAR F2.7, 15mm focus, 


the wide-angle lens, microscopic defini- 
tion, for 16mm cameras. Also for TV. 


GOERZ CINE DOGMAR F4.5, 150mm, 


the movie lens for long distance tele- 
photo work with 16 and 35mm cameras. 


Also for TV. 
* Write us for definite information a 
* giving your dealer’s name. a 


Prompt shipments 


GOERZ AMERICAN OPTICAL COMPANY 


OFFICE AND FACTORY 


317 East 34th St., New York 16, N. Y. 
MP 4-52 
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Zz You can rent 26 major features 
a with shorts, for only $149.00 
a WRITE for your free 6mm. 
' SOF rental catalog today. 
a 
' 


NATIONAL CINEMA SERVICE 
ag 71 Dey St. N. Y. 7, N. Y. 
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Shoot your own TALKING PICTURES! 















.--With the New Cine-Voice”’ 








BERNDT-BACH, Inc, = ite fr tree 
7389 Beverly Bivd., Los Angeles 36, Calif. illustrated folder. 


n SOUND-ON- FILM EQUIPMENT SINCE 1931 


35 MM Developed $435 


36 Enlargements §— 


20 exp.75¢. © 36 exp.refill 60c, 5 for $2.50 
You can count on us for beautiful 
finishing at attractive prices. 
Thirty years of careful service — 
the finest and latest equipment 
with exclusive improvements—and a 
record of satisfying thousands of cus- 
tomers for many years—give e of di dablh 
high-quality 35 MM developing and printing. 


Exp. DELUXE OVERSIZE 35¢ 

















Rolls FINISH—ONLY 


12 exp. 50c - 16 exp. 6c - Oversize Reprints 4c each 
Popular size rolls now finished in our new, unsurpassed 
ye Oversize style at same price as contact. You will 

delighted with the unusually fine quality of our new 
oversize, date-em prints. Get full value from your 
photography—send roll and money to us or write for 
FREE Mailers and complete Price List. 

MAIL-BAG FILM SERVICE 
Box 5440A Cc 


Dept. 8 hicago 80, III. 
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asennad PROBLEMS 
(Continued from page 39) 


screen. (“Pardon me, sir, but if you’re 
looking for a little dog in your view- 
finder, he left for home 1/500 sec. ago.”) 
No, you can reserve the reflex camera for 
something easier, like close-ups of bul- 
lets in flight, or what goes on when the 
tennis racket meets the ball. 

Then there’s the venerable old maid- 
of-all-work, the film pack camera, that 
the other fellow can always manage to 
pick up from a junk shop for a few dol- 
lars. If you want one, you'll have to pay 
the top price as usual, but it’ll be a good 
investment if you have a puppy. Line the 
bottom with straw and you’ve got com- 
fortable quarters for the little one for 
much less than the cost of a kennel. And 
if it’s a double extension job, it will still 
fit him when he grows up. But don’t try 
taking puppy pictures with it. Life is far, 
far too short. 

This leaves us with the miniature cam- 
era and a whole lot of problems to do 
with distortion, parallax, depth of field 
and grain. Long and bitter experience 
with Susie has convinced me that in spite 
of all these snags, if you are misguided 
enough to want a photograph of your 
puppy (an oil painting by a good artist 
would come out cheaper), then there’s 
a lot to be said for the miniature. You'll 
make as many bad negatives, but they 
won’t cost as much. 


Shooting a pup, with camera 


Now about the actual business of 
shooting the little beast. All the best 
authors stress the importance of select- 
ing a characteristic pose that will cap- 
ture the personality of the youngster. 
What they don’t tell you is that any pup 
worth throwing a stick for hasn’t got a 
personality; it has ten. No one picture 
can hope to “capture the personality” of 
an animal that may at any given fraction 
of a second be acting the part of an 
angel, an imp, a bully, a craven, a clown, 
or a figure of hopeless tragedy. All you 
can do is to shoot the act from start to 
finish and make your selection from what 
you bring out of the darkroom. 

By and large, if you feed the brute be- 
fore you photograph it, you will have an 
easier time than if it has its ear cocked 
for the dinner bell. A well-filled tummy 
generally inspires the doglet to lie 
around and sleep wherever it is most 
likely to be tripped over. In that condi- 
tion it will stay put while you focus, and 
so long as you remember to startle it 
into opening its eyes just before you 
shoot, you will get a picture. But there 
won't be a lot of life in it. 

When your puppy is hungry it is more 
likely to look bright and alert, and in 
that state it will generally agree to co- 
operate in return for a meaty bribe or 
two. And the art editor of any picture 
publication will tell you that a good pho- 
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tograph of a puppy is cheap at the price, 

Don’t worry too much about back. 
grounds; you can waste a lot of time 
looking for something suitable only to 
find that the puppy has other ideas. Just 
bait a spot well in front of any darkish 
surface and everything behind the pup 
will be dark and out of focus. You do 
the baiting by nailing or fastening down 
a bone or an old newspaper or anything 
that will pander to the instinct for de. 
struction. Fasten it down firmly; focus 
on it, and then turn the hound loose and 
leave the rest to nature. Every now and 
then in the excitement of the moment, 
the puppy will forget to keep its back 
end towards the camera, and that will 
be your opportunity. 


What kind of light? 


For lighting, give me electronic flash 
every time. Daylight is never there when 
and where you want it; you can’t get a 
dog to open its eyes naturally by photo. 
flood light ; and flashbulbs are too expen- 
sive for the number of exposures you'll 
have to make before you get anything 
recognizable. And although it doesn’t 
make the best picture, I’m all for having 
the flash on the camera. I know that this 
means flat, frontal lighting, but with side 
lighting you need a reflector for the 
shadow side. That gives you two more 
things to shift around, plus yourself, 
camera, and a mile of twisted flexible 
cable. The puppy isn’t born that 
wouldn’t make the most of the set up. 

The way I look at it, photographing a 
puppy is just about as chancy as trying 
to pick the winner of the sweepstakes. 
You have to have everything it takes, 
plus more than your share of luck. If 
your luck is in, you can pull off a winner 
with the sort of camera that they used to 
give away for a few cigarette coupons. 
If your luck is out, reflect as you lower 
the film into the wastebasket that it 
wasn’t all a waste of time. The puppy at 
least had fun.—THE END 





HOW TO DO IT 


An acetate billfold insert will safely 
protect a number of exposure guides, 
filter factor tables, and the like that 
you find yourself referring to frequent- 





—— 
ly. By taping the insert inside the lid 
of your camera case as shown here, 
pertinent data will always be as avail- 
able as your camera itself.—John Rea 
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CALUMET TEMP-TANKS... 
make Light Work of your Dark Room Developing! 













LIGHT OR DARK . . . this special Calumet 
Light Cover fits over the entire Temp- ° 
Tank with such light-proof snugness you 
can use light in your darkroom while 
films are in the tank. 


CALUMET TEMP-TANKS 





@ Stainless steel water jacket and insert 
tanks provide three compartments. 


@ Develops, rinses, fixes, washes sheet 
film in one unit. 


@ Available in four sizes for a minimum 
amount of solution to develop sheet 
film 2% x 3% to 8 x 10. 





@ For use by professional, press and 








amateur photographers. 






Model No. 48 Temp-Tank 
for 8 x 10 or smaller sheet 
film and plates 





It’s stainless steel... it’s fabricated by experts... and, 
mister, what a unit for ease, speed and economy of use. No pour- > ¥ 
ing in and out of chemicals. You just load the film in hangers > 
and start. Always ready for instant operation, and two to three | [ 
times faster than any other system of developing. aes 

Floating lids prevent oxidation of solution while stored pean 


in the tank. Equipped with intake and overflow fittings for Cotemat Uighting Washer 














i p Equipment 
water circulation and accurate temperature controls. 
X 
And, like all Calumet stainless steel equipment, Temp- ee: 
Tanks are fabricated with the expert “know-how” that means i) eae 
lifetime service with minimum maintenance. There’s nothing } sang 
else quite like it. Calumet Stainless Stand 
Steel Bucket 














Send for illustrated catalog showing the complete line of CALUMET equipment 


jalumet Manufacturing Company 


2326 SOUTH MICHIGAN AVENUE © CHICAGO 16, ILLINOIS 
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without lens cost 


Yes, you now can pair up the new IIf 
with your present Leica and get all the 
advantages of a “second” camera 
without the cost of another lens. By a 
simple switch of your present lens you 
can quickly change from natural lighting 
to flash exposures...shoot in either 
color or black and white... get fuller 
and far more versatile coverage of any 
scene or subject. 

The new Leica IIf offers built-in syn- 
chronization timed exactly for all shutter 
speeds from 1/30 to 1/500... for all 
flash bulbs and zero delay strobe. It 
also features the new film-winding knob 
that “remembers” the speed of the film 
in the camera. May be converted easily 


The New Leica IIf Box with Built-in to a IIIf model by factory addition of 
Synchronization. $139.40 slower shutter speeds. Ask your photo- 
(Incl. Fed. Tax). Leica Folding expert Leica Dealer for full details. 


Flash Unit $24 additional. 


..... another way LEICA makes better pictures easier...., 


° A remarkably new, more powerful and 

WU B. Cc. U nit dependable firing system for Leica flash 

e shooting. In between shots, its special 

fo r U ni fo rm FI as h pee energy froma single, 

small 22Yav. battery for a uniform, 

high-voltage firing impulse. Discharges 

force 15 times stronger than usual 1 /v. 
flashlight battery: 


provides more even illumination at 
flash peak. 

simplifies use of extension units for 
multiple flash by eliminating slowed 
timing. 

e makes battery, contact and tempera- 
ture conditions less critical, firing more 
dependable. 

single long-life battery means extra 
convenience and economy. 

now standard equipment for Leica 
Folding Flash Unit. 


Fits easily into rr 
any Leica Fold- 
ing Flash Unit 


$3.85 


including 


battery 


*a trademark of E. LEITZ, Inc., 304 Hudson St., New York 13, N, Y. 





LEITZ MICROSCOPES ° SCIENTIFIC INSTRUMENTS 
BINOCULARS + LEICA CAMERAS AND ACCESSORIES 
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WILLY RONIS 
(Continued from page 58) 


his vacations in winter, going to the 


| French Alps to ski and photograph the 


snow. As it turned out, these winter 
sports shots were his biggest source of 
income during the depression. In 1936, 
his father died, and the business was 


| ruined. Willy Ronis was forced to give 


up the studio. After several terrible 
months, he succeeded in placing two 
large batches of winter sports photos 
with the French National Railways and 
with the Ministry of Tourism, and 80, 
until 1939, he earned his living partly 
with industrial advertising photographs, 
but mainly with snow photos, of which 
he renews his stock each year in a visit 
to his beloved mountains. He was finally 
able to exchange his Ikonta for a Rollei. 
flex, the camera which has been his 
stand-by ever since. In 1937, he did his 
first aforementioned news story, a report- 
age of Edward G. Robinson in Paris, for 


| a film review. But there his progress in 


the reporting field ended, because of his 
inordinate timidity. 

Then came the war. After his dis. 
charge from the French army in August, 
1940, Ronis found Nazi-occupied Paris 
uncomfortable, and was forced to flee to 
the unoccupied zone of France, leaving 
all his equipment behind him. He crossed 
the boundary at night, followed by re- 
volver shots of a German patrol. It was 
to be a long time before Willy Ronis 
could go back to photography. During 
those war years, he was a Jack-of-all- 
trades—director of an ambulant theat- 
rical troupe, decorator in a film studio, 
waiter, designer of jewelry. 

The day of the liberation brought 
Willy Ronis back to Paris. 

“I felt a mad need to start burning up 
film again. I had lost my shyness, and 
my first assignment was a big story on 
the return of prisoners from Germany. I 
also took pictures for a fashion house.” 

For a while, he did all kinds of work: 
magazine, advertising, fashion, industry. 
But with more and more success, he is 
now able to devote his time to his first 
love: human reportage. 

Ronis feels that his entire life has been 
a long preparation for the neo-realism he 
is striving for in his photography today. 
“T feel that I have brought to my work in 
photography all the things I learned dur- 
ing my life. My drawing helps me with 
the problems of photographic composi- 
tion. And I continue to draw refreshing 
ideas about everyday reality from the 
family scenes which predominate the 
work of the Dutch masters—Breughel, 
Teniers, and Vermeer. My music often 
supplies me with a photographic theme, 
one might say a graphic rhythm. And 
most important, what I have seen of the 
world helps me to come a few inches 
closer to capturing reality on film.” 
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AT HOME 
HE SHOOTS 
THIS 









ON BOTH HE USES 
WESTINGHOUSE FLASH BULBS 


These two pictures vividly demonstrate the technical skill and versatility of 
Rudolph Vetter, Chief Photographer of the Memphis Commercial Appeal. 
One reason why Vetter’s pictures contain such dramatic value is that he backs 





up his keen professional ability with the best available 
equipment, ‘including Westinghouse Flash Bulbs. He 
knows Westinghouse Flash Bulbs are tops in reliability 
and dependability, unbeatable for full technical 
control. Buy a carton of Westinghouse 
Flash Bulbs today and see for yourself. 

Lamp Division, 
Westinghouse Electric Corp., & 
Bloomfield, New Jersey oy 


Defense needs have limited the use of tin in , : j 
the contact point of all flash bulbs. Before us- — — 
ing, scrape on sole of shoe or on emery cloth. 


you CAN BE SURE...1F ITS 


Westinghous 
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DITIONALLY 
UNC ARANTEED 
for One Full Year! 


W-LITE 


ble “Strobe” 
PO tefl — 


AMERICA’S LOWEST PRICED QUALITY UNIT. 















@ 10,000 Fiashes from one bulb! 
lite Lamp gives 10,000 shots. 
@ Economical—First 300 flash shots pay for 


onl complete unit. 
@ Lite-Weight—Weighs 61% lbs. 


e@ Low Upkeep—Uses ordinary flashlight batteries 
$ 50 (six 10c dry-cells). 


e Entirely New Reflector, scientifically designed 
and “alchemized” provides up to 100% higher 
Complete, reflectivity over conventional reflectors! 

Ready to Use @ Tremendous Light Output, even distribution, no 

With “hot spots.” Recharges in 10 seconds (while 
Batteries, changing film). Reliable, safe. 

Lamp @ Synchronizes to all shutters having internal 
sync. or cable release socket. 





New type Kem- 


e e@ Sun-Lite flash Is Press 40 flash bul 
r _ Synchronizes ey = equals Press ash bulbs 
j to all Shutters e@ Flash head accommodates all cameras. 


The Sun-Lite unit is easily syn- Send Today for Complete Information about 15- 
chronized to all camera shutters. Day Money Back Free Trial Offer. 


Dealer Inquiries Invited 


Ext. Light Outlet 
Ready Light 

Synch. Aaj. Screw 
Push Button Switch 
Off - on Switch 
Solenoid Outlet 

“x" and “O” Outlet 
Shutter Switch Outlet 


HYDRAM wiILL 








SPEED UP YOUR 
CAMERA 1000 % 


**Photographer's Miracle Drug—Will Make an 
f 1 zt 





em Like an f1. 
(U. S. CAMERA, March 1951) 
SHOOT BY AVAILABLE LIGHT AT WESTON 
1000, Eliminate flash and flood. A few drops of 
HYDRAM hypersensitizer added to your regular de- 
veloper enables you to SHOOT AT 10 TIMES RATED 
FILM SPEEDS. 1/10 usual exposure gives negatives 
of normal density and contrast. No added treatments 
or changes in developing procedure required. Used and 
acclaimed by press and professional photographers. 
Available at your regular dealer—or generous supply 
with full instructions SENT POSTPAID for ONLY 

$1.00. GET HYDRAM TODAY. 


CHICAGO PHOTO PRODUCTS 
3700-CD Merchandise Mart, Chicago 54, Ill. 


#3.5 Lens 


























LONG DISTANCE? SURE !! 


The telescopic lens does if!!! 


for the ONE out of thousands Telephoto lenses for Leica, Contax, Kine Exakta 
. ae Vraktiflex, Alpa, Aplax, Canon, Foco, Foton, Kardon, 
An unusual kind of personal training Leotax, Master, Minolta, Nicca, Nikon, Opema, Prak- 


different in intent, method and result. 
33rd year. Write today for booklet M-10. 
Rabinovitch Photography Workshop 
56 New York 19 


tica, Primar, Rectaflex. Robot, Tower. Also for Graflex, 
Speed Graphic, Hasselblad. Objects miles away photo- 
graph needle sharp and 100 times larger than with 
your 50mm lens. Telephoto lens and instructions for 
mounting $5.00 postpaid. 


TELESCOPIC CAMERA CO. Manorville, 3. N.Y. 


“MTA PLAN S 
ON NEW 
. EQUIPMENT 


Minimum Trade. 





























iF thonte 36, 2S, we............; $44.50 
: Contax Il, F2 ctd. Sonnar, w.c.... $139.50 


NEW EQUIPMENT AT “OFF” PRICE 
! 4-light Movie Lite Bar (Hand on Tripod)...$6.75 .@ 
* 5/2" Handle Midget Tilt Top.............. $1.95 

4” Argus C-3 Telephoto Lens, F4.5... $69.50 


FREE 52 Catalogue & MTA List (Dept. M3) 















7916 Beverly Blvd., Los Angeles 48 Calif. 
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THE CAMERA CLUBS 
(Continued from page 73) 


body understands all about 3200 Kel. 
vin.” After a few such queries, the 
jargon-spouting goop should have 
sense enough to climb down quite a 
piece, and get in with the gang. 

Oh well. I make these talks sounqg 
kind of bad. But believe me, I’ve hearg 
some swell talks and learned a lot at 
camera clubs, and so will you, even 
from assorted photographers unhandy 
with words and out of touch with ama- 
teurs. Take notes on what they say. It 
flatters them, and it gives you a nice 
notebook of interesting data. 

Let’s see, now. I have several times 
referred to speakers acting as judges 
on print night. Maybe you don’t know 
how such monthly contests are con- 
ducted, and wish the program chair. 
man would holler at me, too. I haven't 
gone into these details because I don't 
think it would make such fascinating 
reading. If you want the lowdown on 
voting by points, or by in-and-out, or 
by judges AND audience, I believe 
MODERN PHOTOGRAPHY will mail you 
full information. All about club stick- 
ers on the backs of top-scoring prints, 
and annual trophies, and interclub con- 
tests ... oh, you can have some won- 
derful brawls. Won’t the judges be 
wrong, sometimes? Sure. But not all 
the judges will be all wrong about all 
of the prints all of the time. 

You just have to expect that some 
so-called judges allow their own per- 
sonal tastes and prejudices to get be- 
tween them and a good picture. Don't 
ask those fellows to judge any more at 
your club. Also, request the judge to 
comment on each print and state why 
he rated it high or low. That often 
shows up, even to the judge himself, 
whether he is judging on an intelligent, 
logical basis. 


Stay on the track 


It is my impression that you get a 
better talk, a livelier program, out of 
a guest if you have him demonstrate 
some process, or bring along pictures 
to talk about. If he’s a painter, not a 
photographer, then gather up some 
prints for him to discuss. Not one ina 
carload will really prepare a speech, 
with some consecutive ideas, but, with 
a specific picture under their nose, ora 
definite technical point to demonstrate, 
they are unavoidably brought right 
down to brass tacks. 

Here’s the idea. In school you some- 
times had bad teachers. They knew 
their stuff but couldn’t impart it. So, if 
you were really a good student, you 
learned from them anyway, quarried 
the information out of them by ques- 
tions. Same way with these camera 
club speakers. Most of them are bad 
teachers, but they do know their stuff, 
or some part of photography that you 
want to learn. Pry it out of them. I’ve 
seen many of them get off to a poor 
start and wind up going great guns, all 
because the audience was responsive 
and had learned how to spark dull 
speakers.—THE END. 
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with Carl Zeiss pre-set diaphragm lens 
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Exakta for the 
Press Photographer 





Exakta Photography is the ultimate in picture 
taking. Exakta Photography is 35-mm., single- 
lens reflex photography — a revolutionary tech- 
nique made possible by Exakta’s famous, unique 
design. 

When you take pictures with an Exakta, it be- 
comes a third eye because you actually see through 
the lens. You see the image of your subject, exact 
in size, composition, detail and sharpness—as the 
lens will record it. Exakta Photography gives you 
absolute control of every phase of the photo- 
graphic technique. And, of course, the Exakta VX 
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Exakta for the 
Medical Photographer 


¢° 








is equipped with Carl Zeiss pre-set diaphragm 
f2.8 Tessar or f2 Biotar lens. Only when you see 
and handle the VX will you be able to understand 
fully what Exakta Photography is. We invite you 
to inspect the Exakta VX at your d C : 

The Exakta VX with the new f2.8 Zeiss Tessar 
“T” Coated Lens with Pre-Set Diaphragm Control 
is priced at $269.50 tax included. 

Exakta VX with f2.0 Zeiss. Biotar “*T’’ Coated 
Lens with Pre-Set Diaphragm Control is $343.00 
tax included. 

All Prices Are Fair Traded 


Exakta for the 
Portrait Photographer 


EXAKTA CAMERA COMPANY + 46 WEST 29th ST. - NEW YORK 1, N. Y. 
Exclusive Sales And Service Organization in The U.S.A. for lhagee Camera Works, Germany 


Apri 52 
L, 1952 PLEASE SAY YOU SAW IT IN MODERN 99 














sunt RIGHT! 
priceo RIGHT! 


rue GOLDE REFLEX 


Acknowledged the World’s Finest 
2% x 2% Slide Projector 


pene eo 


GEO TES 


Se cHERPRROEEEES 


ema! 





| 











T 
From, OIE REFLEX 
Projector Buy, “Point Your a 






The GoldE REFLEX 


Built RIGHT into the Case for Your Projection Pleasure. 300 Watts, 
Safely Blower Cooled, for Living-Color Pictures with Big-As-Life 
Brilliance. Value Priced at $86.50 F.E.T. included, Complete with 
Lamp. At Better Dealers Everywhere. (Adapters for 

21% x 2% Slides at No Extra Cost—Adapters for 2 x 2 (35mm) 

at Slight Additional Cost. ) 

Write For Free ‘PROJECTOR GEMS’ 
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GOLDE MANUFACTURING COMPANY 
Dept. MP, 1220 W. Madison Street, Chicago 7, Illinois 


FOR TOP- 
VALUE! 


‘*IDEAL"’ ‘*IDEAL"’ 
EXPOSURE METER: RANGEFINDER 


Accurate photo-electric =: Precision optical instru- 
light meter, for perfectly : ment shows exact dis- |. 
exposed pictures. Reads = tance for perfect focus-\ 
directly in “f” stops,— 2: ing and clear, needle- 
no calculating. Simple, sharp pictures. Just look 


quick, easiest to use. rae yp and turn 


For all movie :<ble images 95 
es and still cam- = come together. ) 





incl. eras, regular =: Specify metric 
or color film. 2: or feet scale. 


UARANTEE 


THREE YE? 


AT YOUR DEALER OR SEND CHECK OR MONEY-ORDER DIRECT. WE PAY POSTAGE. 
14-02 BROADWAY 


FEDERAL INSTRUMENT CORP. hyeyn MP-4 | LONG ISLAND CITY 6, N. Y. 


100 PLEASE SAY YOU SAW IT IN MopERN 





MILK BOTTLE LENS 


(Continued from page 64) 


Now to the centering machine. If no 
one in your family has one, you can pick 
one up for $2,500. It’s cheap at the price. 

The centering machine enables you to 
line up the physical and optical axes of 
the elements by shining a light through 
the elements and rotating them to see if 
the projected light moves. 

After centering, finish off the edges 
and bevel them. Then clean the elements 
with acetone to get rid of the pitch. Now 
off to your optical lathe to cut a lens 
barrel assembly and the screw mount for 
your camera (Photo 7). You could get 
away with a slightly cheaper machine 
lathe, but you should have the best— 
$6,000. Of course, it’s on priority until 
1953 and then can only be had with a 
bit of pull. But if you intend to take up 
optics and precision work in order to 
make your lens, the lathe will no doubt 
be available before you are. 

After turning out a lens barrel, mount 
the elements in a dust-free atmosphere 
and ,test the lens on an Opticometer 
(Photo 8). The Zoomer Corp. has just 
finished production on the first of these 
testing’ machines. No price has been put 
on it yet, but even if it costs a few 
thousand, you can be sure you are 
getting your money’s worth. (Instruc- 
tions come with it.) Well, there you 
are. You now have a lens well cor- 
rected for coma, astigmatism and lateral 
color—all set for color or black and 
white (Photo 9). 

The milk bottle lens has numerous ad- 
vantages over conventional 35mm camera 
optics. 1. Because of its small aperture, it 
has an exceptionally tiny surface which 
is set deep in the mount. It will thus be 
difficult to get finger prints on it. 2. There 
are no focusing problems. Everything 
is sharp from about 5 feet to infinity. 3. 
You needn't spend the money on a 
camera with high shutter speeds. The 
{/22 lens opening will make it impossi- 
ble to use anything faster than about 
1/100 second. 4. As a milk bottle lens 
owner, you will be healthier than other 
photographers. The f/22 lens opening 
will keep you outdoors in the fresh air 
and sunshine—away from smoke infest- 
ed interiors. 

There you have it. Complete instruc- 
tions on how to make a lens out of a 
milk bottle. With a bit of luck you can 
pull through for less than $25,000 if you 
must buy the lens-making equipment. 
You need now to name the lens, since 
all lenses have names—Ektar, Raptar, 
Tessar, Xenar, Zoomar, etc. MopERN’s 
lens is named “Mootar.” (Copyright 
pending, of course.) Other names you 
might like are Milktar, Lactar, Bottlar, 
Rapid Pasteurized Special, Cowtar, or 
maybe, if you finish it by April 1, Bull- 
tar.—THE END 
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AND HERE'S WHY .. . each and every FR photo want to know why each and every one is guar- 
chemical is pre-test controlled...each and every anteed for quality, value—and the best results at 


one designed to help you achieve finer results the lowest cost, write for a copy of the story of 
and greater pleasure in photography. And if you FR chemicals and their pre-test control. 
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READY TO USE 
00 NOT DILUTE 


CONTENTS 32 FLOZ 


Mahet... 
ONE GALLON 
See olen te Paper 














Mahet... 
CONTENTS 32 FL O2. ONE GALLON 


99¢ each. (Other sizes 39¢ to $3.80). Also available FR X-33 Replenisher and FR Liquid Hardener. 


Remember — you can always depend on 


NOW! Develop and tone 
prints in ONE 
simple operation 


No longer a complicated process to 
tone prints—because all you do is (1) 
develop in Develochrome, (2) rinse, 
(3) fix. It's as easy as black and 
white. In red, blue, yellow, sepia, 
green from which an unlimited variety 
of tones can be made. 














Pre-test controlled 


LIQUID 
CHEMICALS 
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La Belle 


Slides “come to life” with LaBelle’s 
Automatic Slide Projectors! LaBelle’s 
precision optical system brings out 
minute details in breath-taking clarity 
. shows colors in their sparkling 
natural beauty — just as they looked 
when the pictures were snapped! It’s 
a joy to take color transparencies — 
but twice as thrilling to show them in 
all their glory on LaBelle Automatic 
Slide Projectors — America’ s only 
fully automatic slide projectors! 


Only LaBelle gives you truly auto- 
matic slide projection! Now you can 
enjoy your “slide shows” right along 
with your audience! The LaBelle 
Automatic Slide Projector feeds, 
changes, and restacks your slides in 
the original sequence—your hands 
never touch the slides. A flick of your 
finger—and you're master of the show! 









MODEL 200 — 
Brilliante 200 watt 
illumination. Con- 
vection cooling 
system. F/3.5 
coated Lens, 


loading . 





ees 
:.. 


— 








“FINGER FLICK’ SLIDE 
CHANGER Slides 
changed, and restacked auto- 


matically! Located at rear of a ee jector, then 
pore a oa y ome ers away out the side—away 
rom light and operator. 





EXCLUSIVE ‘’TURBO’’ 
are fed, COOLING Powerful turbine 
pag circulates air through- 






















MODEL 
500— 
Powerful 

500 wart il- 
lumination. 
Turbine blower 
cooling. F/3.5 
coated Lens, $95.00 





MODEL 302 — 
Remote control per- 
mits slide changing 
anywhere in room! 
500 watt brilliance. 
Complete with 
F/3.5 coated lens 
carrying case, 
$154.95 


LaBelle offers you automatic magazine 
. feeding . . . slide changing .. . 
restacking ... automatic sequence of slides! 
Ends forever fumbling in the dark, upside- 
$68.50 down pictures, smudged slides, wrong- 
sequence pictures. And only LaBelle gives 
you “Turbo Cooling”—for the protection of 
your slides and the adatert of the operator! 


¢ ae 


Ss 


MAGAZINE LOAD ENDS 
SLIDE HANDLING Mera! 
magazines prevent slide 


— it breakage, marring, or - 
the ing. Holds 75 2 xt 
mounts or 35 glass si 


always ready for ss slides — 


For a free, thrilling demonstration bring 
your slides to your photo dealer el 





La Belle 





INDUSTRIES INC. oc OCONOMOWOC, WISCONSIN 
Distributed by LaBelle Sales Corp. 


IN CANADA — PRECISION CAMERAS, MONTREAL, QUEBEC 
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idea of using only one lens on it would. 
of course, be like buying a tractor engine 
to run a vacuum cleaner. Once you com- 
pose a shot and press the button, you are 
stuck with the images recorded on your 
film. Therefore, unless you are con- 
stantly moving from one position to an- 
other as you shoot, the film exposed with 
a single lens will seem monotonous be- 
cause all scenes will appear in the same 
perspective. With several lenses to work 
with, on the other hand, you control the 
tempo of your films by alternating medi- 
um distance shots with long shots and 
close-ups. Moreover, instead of losing 
out on action taking place too far from 
your lens, or missing the action that oc- 
curs while you are changing position, 
you simply let the different lenses on 
your turret do most of your legwork. 


The Kern-Paillard lenses 


The Bolex H-16 cameras take lenses in 
“C” mounts while the H-8 cameras ac- 
commodate lenses in standard A.S.A. 
mounts. Eleven lenses especially de- 
signed for Bolex cameras are made in 
Switzerland by the Kern Optical Co. 
Seven of these lenses fit the H-16; the 
remaining four fit the H-8. In addition 
to being highly color corrected and hard 
coated, many Kern lenses incorporate 
what is called a “Visifocus”—something 
new in the way of depth-of-field indica- 
tors. This device features a series of 
bright orange signal dots which flash on 
and off whenever the lens diaphragm is 
turned. Located between the diaphragm 
scale and the focusing scale of the lens 
mount, these colored dots automatically 
indicate the zone of sharpness that will 
be obtained with any lens opening you 
choose. In other words, the Visifocus 
tells you at a glance what you would 
otherwise have to figure out either from 
charts or the engraved mounts of regular 
lenses. 

The individual Switar, Pizar, and Yvar 
lenses in the Kern-Paillard line natural- 
ly vary considerably in their focal 
length, optical design, and price range. 
Rather than attempt to discuss each lens 
in detail, we'll stick to the three types 
of lenses most commonly used on the 
H-16’s. If you are interested in further 
information on the Kern-Paillard lenses, 
your local photo dealer will be glad te 
get it for you. 


The standard (normal) lens 


As we have already pointed out, the 
Bolex-H-camera now comes equipped 
with a choice of several standard or 
“normal” focal length lenses. For a 
16mm camera this is a lens having an 
angle of view of 22° and a focal length 
of 25mm or 26mm (1 inch). This focal 

(Continued on page 104) 
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Midget No. 5 got this unrehearsed shot for 
Tony Woolridge, of Shively, Kentucky. 


BIG MOMENT 


... caught with G-E Midgets 


When a fellow has a birthday, it’s an occasion! So 
if there’s a birthday soon in your family... get it 
in pictures... with General Electric Photoflash! 
















G-E flash bulbs make it easy to catch the scene, 
just as you saw it. Plenty of light for full-of-life 
action ...or for extreme detail. Now General 
Electric is making and selling many more 
G-E Photoflash bulbs than ever. Should your 
dealer be out of stock, ask again! 


Remember, there’s a G-E lamp for every photographic purpose 


GENERAL@@ ELECTRIC ~ © 


Focal-plane 
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Americas Favorite TSS BOLSX (Cush W/ Duly 
COLOR PRINT (Continued from page 102) 


CA (NACOLC R length and field of view is called “nor- DEVELOPING R PRINTING 
mal” because it produces pleasing image Pe : ea ee 

FINISHED LIKE FINE PORCELAIN size and noone for I Mh me- at “ordinary-finishing prices! 

ee dium distance shots both indoors and 

out. The Pizar 26mm f/1.9 objective, if 

purchased separately, costs $94.25 and is 

the least expensive of the Kern-Paillard 























aa A gmp lenses in this focal length. Next in line 
3%X4% --.75 | Sx? ote comes the 25mm Switar f/1.5 lens at 
CLASSIC 8X10 -- $3.00 J | $122.00. The finest normal lens available sioe 
UNMOUNTED in this line is the f/1.4 lens priced at MOUNTS OR STRIPS 400 trom prints 
2%X3% -- .25 4X5 --.75 
K ( From Sq. Rol Film) -- .25 $178.50. : ; ’ FINE GRAIN 
X4 ~~ 55 | 5X7 -- $1.50 Why the terrific price difference be- DEVELOPING 
BY 34X43 ~- 65 | 8X10 ~ $2.75 F | tween lenses of the same focal length? ——- 
. ° . rompt service for the photogr od 
puce oe DEVELOPED § | The answer is that the Pizar, a five ele- Cro tn’ sotiched with ‘orineny 36 =: 
35MM(slide mtd \. ° | P ° in ry National todey 
mise misy 120-620 - $1008 | ent lens, is designed for use under Soishing Te 
itions. By “av -_ Seem cet ee 
Testa average conditions. By “average” we 36 exp, reloads, wonperes [Moe 
i meta mesmo | mean that the f/1.9 Pizar will record sloaded fromacked Kodak 
. . . . sy Super 
207 ees temas | ood color movies in your living room ™- tne ea5 for $3.00 


if used wide open in conjunction with 


Cf (NACC LOR LABORATORIES § two or more photofloods at distances up 
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22 2 -eeeee | to, say, 12 feet between the lights and gracn 
your subject. With black-and-white film ‘ia4sie" 
4 - exp. eac 
FRANK BARBEAU WILL SELL: in the camera, the lens can also record “4 3¥/4x4¥/2 
4x5 Graphic with coated Hex F4.5 137MM in Acme | | brightly lighted street scenes, stage t 
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% Speed Graphic with Kodak Anastigmat 4.5 coated | shows. boxing events and the like. The s.V ater only. 31/4x4¥2 
» es Fe noe Range Finder er es | c I; ‘ f £/1.9 i i. 
olders a pacl Tsed Contax th F2 Coatec | 7 
Sonnar Lat Be ; Factory, checked. Used 180\IM F2.8 vont ~~ ne aperture is d A 2s > 4 3% COLOR 
onnar coat it tascy) s Ils s | < - 7, 7 
$450.00 ‘complete with case, SHIM FY coated Sonnar | | NOt large enough, however, to record the FREE ENLARGEMENT 
wit J tascoy d case $460.00. Cont I th F2 | Ie 2 » ¢ 4 + " 
pbnall prigee $246.00. Iobot II with F2 Coated Biotar latter scenes mn color without under ex 
$129.50. Super Ikonta C with case $76.00. Eastman osure 
Kodak Precision 4x5 cere, with F4.5 5% in. Kodak P * ss 2 
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Only Radiant’s New Improved 
“Million Mirror” Screen Fabric is 
Guaranteed whiter 

| Guaranteed brighter 
Guaranteed for 10 years 











Here is a major development in projection screens—a 
new screen that offers dazzling whiteness, a screen that 
stays brilliantly white. This new screen surface is so out- 
standing that Radiant guarantees it to be whiter and 
brighter than any of our previous fabrics—and guaran- 
tees it to give brilliant service for 10 full years! 


Now see your pictures with amazing 
new beauty, depth and clarity! 





You have never seen your movies or slides so sharp, so 
contrasty, so clear—as when you project them on these 
new Radiant Screens. The millions of tiny mirrors that 
reflect light instead of absorbing it—plus the new white- 
ness and the new brightness of the screen fabric—com- 
bine to give you amazing realism and an astonishing 
depth that add new pleasure to picture projection. 


RADIANT 


Projection Screens 














me 






The Radiant Screen here 
illustrated is the 
“SCREENMASTER.’”’ 
Radiant Screens are avail- 
able in sizes from 30 inches 
to 30 feet—to meet all pro- 
jection needs. 






“Send for FREE Sample and Booklet 
“MORE BRILLIANT PROJECTION” 


Ask your dealer for dem- 
onstration. Send coupon 
for free sample of Radiant 
“Million Mirror’ screen 
fabric and free booklet. 


Radiant Mfg. Corp. 

1207 S. Talman Ave., Chicago 8, Ill. 

Send me free sample of Radiant “Million Mirror” 
Fabric—and brochure on Radiant line. Also send me 
free booklet “More Brilliant Projection.” 


Name 
Address 
City Zone State. 











My dealer’s name is 
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NIKON f/1.4 


You'll get it with 
this great new camera! 


The Nikon is the finest camera anyone could own... a fitting com- 
panion to the famous Nikkor lenses. It has been engineered 
mechanically to give you the consistently superior performance made 
possible by the Nikkor lens. Put Nikon to the test... compare it, 
feature by feature, with other top quality miniatures... compare 
results .. . then compare prices. 
You'll sell yourself a Nikon! See your 
camera dealer today. 


FAMOUS NIKKOR LENSES 
Used by topflight photographers everywhere. 
Available also in Contax, Leica, and Canon mounts. 


Send postal to address below for free folder 


NIKON Camera Company, Inc. 


25 CALIFORNIA STREET - SAN FRANCISCO, CALIFORNIA 














YOU CAN’T STAY IN BUSINESS 
for 15 years without a QUALITY Product. 
DEVELOPERS are SUPERB Products. COMPLETE 
VON =f Developers of INTRINSIC QUALITY. 
ACCEPTED—PROVEN—ACCLAIMED. On the market for 15 


years. All our claims have been proven by thousands of customers. 


SPEED—SIMPLICITY— | 9 
FINE GRAIN—HIGHLIGHT AND SHADOW 
DETAIL—ECONOMY—LONG LIFE. It lasts & 
lasts & LASTS. confidence and praise. 
R. H. vonLiedtke, D.Se. 


VON-L DEVELOPERS—THE WORLD'S FINEST sctantcouns 


Write for free copy ““VON-L EXPOSURE & PROCESSING CHART”. Free Literature. Ask your dealer or order direct. 
Distributed in Canada by Morval Products Co. Ltd., Hamilton 


MON-BLANC CHEMICAL CO., Fort Wayne 3, Ind. or Spearman, Texas 





We want to thank our many serious & 
scientific-minded customers for their letters 
of rebuttal in answer to a recent magazine 
article. We shall continue to merit your 
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subjects, a normal lens would cover an 
area only 4 ft. 10 in. wide by 3 ft. 8 in. 
high. A wide-angle lens used at the same 
camera-to-subject distance would cover 
an area 7 ft. 8 in. wide by 5 ft. 8 in. high. 
Assuming that the guests will do a bit of 
sardining for the sake of the picture, the 
wide-angle lens will include about twice 
as many guests in the picture at a time. 
Other uses of the wide-angle lens, both 
indoors and out, include shooting from 
low camera angles so as to add dramatic 
quality to shots demanding forced per- 
spective, and using the wide-angle lens 
under bad light conditions where its 
depth of field keeps your principal sub- 
jects in focus even at full aperture. 


Telephoto lenses 


Operating just the opposite to a wide- 
angle lens, a telephoto lens gives you 
the impression of having moved closer 
to the subject. In other words, the longer 
the focal length of the lens, the more it 
magnifies the subject while at the same 
time cutting down the field of coverage. 

Three Yvar telephoto lenses for the 
H-16 are produced by Kern-Paillard. 
The 3 inch (75mm), £/2.8, sells for 
$87.50; the 4 inch (100mm), f/3.3, re- 
tails for $106; the 6 inch (150mm), 
£/4.0 costs $145.75. 

The 3 inch, f/2.8 lens is the most popu- 
lar in the Kern line because when 
mounted on the turret it does not inter- 
fere either physically or optically with 
the normal and wide-angle lenses. It is 
a three element lens fast enough to be 
used under poor light conditions, but 
since it gives three times the magnifica- 
tion over only one-ninth the total area 
covered by a normal lens, it should be 
used with the camera on a tripod. 

Both the 4 inch (100mm) and 6 inch 
(150mm) Yvars selling for $106 and 
$145.75 respectively have to be used on 
the turret alone because they will “cut- 
in” on the normal and wide-angle lenses. 
These long, slim telephotos produce ex- 
cellent images of distant objects but they 
are special purpose lenses of more inter- 
est to photographers specializing in wild- 
life, travel, or sports than in home movie- 
making. It is a mistake for an amateur 
to buy an extremely long telephoto lens 
before he is absolutely sure he will be 
using it often. 

Many users of Bolex cameras have ex- 
pressed the wish that a 2 inch (50mm) 


| telephoto might be added to the Kern- 


Paillard line to fill the gap between the 
normal (1 inch) and the 3 inch tele- 
photo. In lieu of this, a great many Leica 
owners buy an adapter ring (Paillard 
offers one for $8.17) which makes it pos- 
sible to use Leica objectives on the H-16. 
While both the 35mm and 50mm Leica 
lenses can be mounted on the turret at 
(Continued on page 108) 
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recapture vacation days in color 


Half the fun of vacation days is the memories 

you bring home. Keep them alive in glowing color! 
You need no artistic skill to get breathtaking 

results the first time you use Marshall's Photo-Oil Colors. 
You can't ruin a favorite print! 


NEW! AIR FORCE BLUE 


for coloring photographs 
of members of the Air 
Forces of the UNITED 
STATES, and other 
countries. Also, 
MARSHALL'S KHAKI 

and NAVY BLUE. 


Send I5¢ for the 32- | the most popular color process of all! 


page illustrated book § 
cose | MVARSHALL’S 


ful Color Prints ..."" Ask 





for the new, Free, Mar- PHOTO-OIL COLORS 
shall Rainbow Color John G. Marshall Mfg. Co., Inc. Dept. C4, 167 N. 9th St., Brooklyn 11, N. Y. 
Chort at your dealer. Can. Dist.: Canada Photo Products, Ltd., 137 Wellington St. West, Toronto 1 





where there's life there’s color! 


Stop and think of someone you know well... some favorite scene! 
Isn't it true that color is the key to your memories? 


Marshall's Photo-Oil Colors will bring to life the sparkling colors 

which lie hidden-in your favorite black and white prints. For a fraction of a penny 
per print you'can enjoy full color beauty. It's so simple to add the right color 
exactly where you want it, without fear of costly disappointment. 


add color to action 


For thrilling action shots, color makes all the 
difference in the world. Take advantage of the 
faster shutter speeds obtainable in black and white 
to get sharp, clear prints. Add Marshall's 
Photo-Oil Colors to make a good picture perfect! 


portraits in color 


Every family can be proud of rich looking 
family portraits! Order inexpensive matte prints 
of your favorite black and white 
photographs in the size you desire. 

Then add true life beauty with 

Marshall's Photo-Oil Colors. 
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MARSHALL 
MASTER SET 


# Complete 
show-how 
instructions 


in every set. 
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. .. Which one is the DUPLICATE? 





Never before has 3 a duplication service been offered that rendered as faithful color copies, 
as fast a delivery service and at so reasonable a price. Each has been offered INDIVIDUALLY 
but NEVER TOGETHER! This service covers duplication from any size color transparency (from 
35mm up to 4x5) to 35mm mounted for projection. Additional services available! 


35MM FAITHFUL COLOR DUPLICATES 6 for $1.00 


SOP, 
—OUT OF THIS WORLD OFFER— nsco Color onthe sg pene 


A 

eA : nae mounted 1.00—2 for 1.60. 36 
ny 12 wallet size prints Exp. Roll 35mm Ansco Color 
@ Developing of 20 Exp. Ansco Color processed and mounted 2.00— 
Mounting and 12 wallet size of best subjects. 2 for 3.40. 120 nag F 
2 79 Ektachrome processed 1.00 
COMPLETE 2. 24 HOUR SERVICE FROM DATE 
OF RECEIPT—RETURNED FIRST 

CLASS MAIL. 


COLOR PRINTS: 
FROM ANY SIZE KODACHROME, ANSCO OR EKTACHROME!! 


Wallet Size ........... 5 for 1.00 
Car | Sake i ae ene 30 9 for 2.00 
De at vidiisameie see eiore eis 45 5 for 2.00 
SSE Pee eee oie 50 5 for 2.00 
5x (in frames)......... 3 for 2.70 
8x (in frames). ........ 3 for 5.25 


48 HOUR SERVICE ON COLOR PRINTS (On Our Premises) 


Minimum order 1.00 (No €.0.D.’8) 
Note: Inquiries on large quantity duplications solicited. On all orders of 25.00 
or over an additional discount of 10% may be deducted. 


PANORAM FILM LABS 


1190 6th AVENUE, NEW YORK 19, N. Y. 
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Se ee A eS OA A 


Mien. 
we 





USE ROLL FILM IN YOUR PRESS CAMERA 


WITHOUT MAKING ANY CHANGES! 


Adapt-A-Roll 620 


@ One unit makes both 2%, x 2% or 
24 x3V4 exposures on 620 roll film. 

@ The only Adapter permitting ground glass focusing. 

@ Fits any press camera with standard spring back. 

@ Used just like cut film holder. 

@ Visual and audible exposure counter. 

@ Precision made — all metal — leather trim. 







for 2¥%,x34%, 34%, x4% or 4x5 





My Comera is 
MAR-BAR, Inc. [iver Size 
205 S. Beverly Dr. Name | 
Beverly Hills Address | 4x 5 Model 
California City Zone State M-4 Ilustrated 
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the same time, the large dimensions of 
these lenses prevent the mounting of a 
third Leica lens. 

Aside from the three types of lenses 
we have just discussed, there are many 
others which can be adapted for use on 
the H cameras. Conversely, all but two 
of the Kern-Paillard line of lenses can 
be adapted for use on various other 
movie cameras. 


Pros and cons of roll film 


All Bolex cameras take roll film rather 
than magazine loads. Among the ad- 
vantages roll film has to offer are a large 
variety of emulsions. a substantial sav- 
ing in film costs, and more accurate loca- 
tion of the film plane. Over a dozen 
black-and-white films. for example, are 
available in 8mm (double eight) roll 
film as compared with only one or two 
kinds of 8mm black-and-white in maga- 
zine loads. In terms of cost. you save 
about $3.60 per hundred foot roll of 
l6mm film as compared with the same 
length packed in magazines. The same 
proportionate savings apply to color 
films as well as black-and-white. 

The greatest advantage in using maga- 
zine film is the ease with which you can 
change from black-and-white film to 
color film at a moment's notice. All you 
have to do is open the camera and switch 
film magazines. With many roll film 
cameras you either have to make the 
best of whatever film you have in the 
camera until it is used up. or find a dark- 
rvom where you can rewind all the ex- 
posed film on the delivery spool by hand. 

Not so with the Bolex-H. A handcrank 
and extremely accurate footage and 
frame counters (both of which will be 
discussed in more detail later) make it 
possible to remove a partially exposed 
roll of film with the assurance that no 
more than three or four frames will be 
spoiled when you resume shooting on it 
an hour—or a week—later. Since the 
motor spring of the Bolex can be com- 
pletely disengaged. the handcrank can 
be operated either forward or backward 
to produce special effects such as double 
exposures and lap dissolves. Versatility 
of this kind is mechanically impossible 
in magazine cameras. 


Loading the Bolex 


The loading mechanism on the H cam- 
eras is fast. accurate, and practically 
foolproof. The H-16 takes film in either 
50 or 100 foot rolls; the H-8 takes 25, 
50, or 100 foot rolls (the latter being 
spooled by Eastman especially for the 
H-8). After a spool of film has been 
placed on the feeder spindle, the free 
end is trimmed in a clipper built into 
each camera. The trimmed end is then 
slipped into an aperture beneath the top 
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sprocket—and the camera mechanism 
does the rest. When the release button 
is pushed, the film automatically travels 
under the sprocket, through a loop form- 
ing guide, through the gate, and past the 
bottom guide and sprocket to where it 
can be inserted in the slot in the take-up 
spool. After that, a lever is thrown which 
spreads the chromium loop-forming 
channels apart so they can’t touch the 
film during exposure. Since you can’t 
close the camera lid unless the loop 
formers are in position, the automatic 
threading device makes it impossible to 
thread the camera wrong. 

You can use either of two starting but- 
tons to operate the Bolex. Constant pres- 
sure on the front starting button exposes 
film continuously; the button on the side 
of the camera locks in its rear position 
for continuous filming (if you want to 
get into the pictures yourself, for in- 
stance), or can be moved forward inter- 
mittently for individual single-frame ex- 
posures. 


The gimmicks on the side 


As we mentioned at the start, the right 
hand side of the camera is covered with 
dials and levers. Fortunately, these are 
a lot easier to understand and operate 
than they appear. The winding crank 
operates only in the direction away 
from the lens and the spring motor, when 
fully wound, exposes 18 feet of film be- 
fore rewinding is required. 

When a lever to the right of the wind- 
ing handle is moved to the “I” position, 
you can make instantaneous exposures 
(1/25 second) a single frame at a time 
as often as you press the release button. 
Single frame exposures of this sort are 
used mostly for time-lapse photography 
of flowers and the like, or for producing 
animated titles in which figures or letters 
are moved a fraction of an inch between 
exposures. 

When the lever mentioned above is 
shifted to a “T” position, time exposures 
can be made a single frame at a time. 
This is of value when you are shooting a 
non-action scene in, say, a dimly lit 
church where additional light is not 
available. Instead of limiting each single 
frame exposure to 1/25 second. you can 
expose each frame as long as you like. 

Located next to the “Instantaneous- 
Time” lever is a speed indicator dial en- 
graved for speeds of 8, 16, 24, 32. or 64 
frames per second. The normal speed 
for silent pictures is 16 frames per sec- 
ond exposed for 1/30 second per frame; 
the range of speeds for the other settings 
vary from 1/20 second at 8 frames to 
1/120 second at the 16 frame speed. You 
can also run the camera at intermediate 
speeds—in fact, you can change the 
frames-per-second speeds at will even 
while the camera is running. If, for ex- 
ample, you had the camera mounted on 


(Continued on page 110) 
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a tripod to photograph a boxing match 
and suddenly decided to slow down the 
action for clarity (or accelerate it for 
comic relief), a turn of the speed dial 
and an adjustment of the lens diaphragm 
to insure correct exposure would do the 
trick. 

Speaking of film speeds brings us back 
to the subject of handcranking. In addi- 
tion to the speeds automatically provided 
for in the camera mechanism, you can 
handcrank the camera either backwards 
or forwards at intermediate speeds. 
The handcrank comes with each Bolex 
as a separate piece of equipment (not 
attached to the camera) and engages the 
sprocket mechanism through the same 
fixtures that can be used to accept an 
electric motor drive shaft. Whenever 
film is hand-cranked in either direction, 
a governor automatically prevents its be- 
ing cranked too-fast for the take-up and 
delivery spools to accommodate it. The 
spring motor, incidentally, is not wound 
by handcranking in reverse. This unde- 
sirable feature found in some hand- 
cranked cameras is done away with in 
the Bolex by disengaging the motor for 
all hand-crank operations. 


The footage counters 


There are two separate dials on the 
camera which automatically add or sub- 
tract the amount of film as it is being 
run in either direction. The left hand 
dial, which reverts to zero whenever the 
lid of the camera is opened, tells at a 
glance how many feet of film have been 
exposed. The right hand dial is a frame 
counter divided into two sections. One 
section measures off frames of exposed 
film in blocks of fifty; the other section 
adds or subtracts individual frames as 
they pass before the lens. It is through 
the pinpointing accuracy of these three 
indicators that any amount of film can 
be handcranked forward or backward 
for special effects—or a partly exposed 
roll of film can be replaced in the cam- 
era—so that filming can be resumed 
where it was previously interrupted. 

It would require a good many para- 
graphs to describe all the mechanical 
refinements and special features that 
have given the H cameras stature in the 
sub-standard field. A quicker way to get 
the “inside” story on any camera is to 
check with the fellow who uses, and has 
used, the camera for years. 

What the users of Bolex H cameras 
think of them is pretty well reflected by 
the accessories that both Paillard and 
other manufacturers produce specifical- 
ly for the H’s. Very few of these acces- 
sories come cheap. While a set of sprock- 
ets which will convert an H-16 camera 
for Magnastripe sound movies can be 
installed for only $13.50. the least expen- 
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sive Paillard case you can buy for an H 
camera costs $32.50. A De Luxe case will 
set you back $45. 


Some rare accessories 


Where the amateur tapers off on his 
accessory needs, the professional is only 
beginning. The Bolex Titler, for ex- 
ample, is so versatile that you practical- 
ly have to invent things it can’t do—but 
it can hardly be called a plaything at 
$295.50. If you want an electric motor 
complete with base and couplings for 
your Bolex, it is yours for about $165. 
If a special optical effects device for re- 
producing from 2 to 6 images of a sub- 
ject is something you dream about, 
$109.75 will transform those dreams to 
reality. 

Without going into detail about dozens 
of manufacturers who produce every- 
thing from filter adapters to matte-box 
assemblies for the H’s, it stands to reason 
that these accessories are made to ful- 
fill the demands of users who want to en- 
large upon the overall versatility of their 
basic equipment. Had this basic equip- 
ment been unsatisfactory, there would 
be no demand for expensive precision 
accessories. 

For all their merits, however, the H 
cameras are bound to inspire an occa- 
sional gripe. The criticism you most 
often hear from advanced amateurs and 
professional workers has to do with the 
lack of a variable shutter on any model 
of Bolex. While fades or dissolves (a 
fade-out and fade-in superimposed) may 
be made with special external gadgets, 
they are best produced by a camera pos- 
sessing an adjustable shutter. Moreover, 
an adjustable shutter allows control of 
exposure time so that much faster ex- 
posures may be given the individual 
frames—regardless of camera speed. A 
double-bladed shutter (adjustable for 
any fixed opening and being capable of 
gradually changing while the camera is 
in operation) would admittedly be a 
costly item to include, but it would 
probably find a ready sale, in a higher 
priced model, among professionals and 
advanced amateurs. 


Complaints about the turret 


The oddly shaped, semi-circular tur- 
ret also lends itself to several minor 
criticisms. The open side of the turret 
can admit dust to the focusing aperture 
whenever the latter becomes uncovered 
because of the telephoto lens being 
shifted into shooting position. Winding, 
moreover, is sometimes difficult when the 
turret is out of flush position. The big- 
gest gripe about the turret, however, 
seems to be more one of apprehension 
than actuality. When the turret is out of 
flush position you would think that a 
blow struck from behind would easily 
spring it. Repairmen, who report very 
few cases of such damage, say that the 
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quote you individual lens 
prices by return mail be- 
fore proceeding with order, 
A Division of Write for Acra-Cote sample. 


PACIFIC UNIVERSAL PRODUCTS CORP. 


168 VISTA AVENUE PASADENA &, CALIFORNIA 











ATT Ie TFT HE HINT RO AT 


Shull COPY-KIT for KINE-EXAKTA 
New Adventures With Your Camera! 





Copy gio, old photographs, ma 
stamps, p roche, insects, flowers; 











x 1 3/16” co infinity. 
Consists of 
parts illustrated. 





Compl. 
Master Model—includes 

above plus auxilia-y lens 

nd aux. lens adapters for most 
complete coverage—$22.85 complete. 





(=. 


like this! 
SHULL-MEYER CO. « 








Finest Quality Ansco 


COLOR PRINTS 





Du 
2V¥ax 3% $0.40 
4x5 0.75 
5 x 7 Mtd... 1.75 
8 .«10 Mtd 3.00 


EKTACHROME AND ANSCO 


COLOR PROCESSING 


EKTACHROME ANSCO COLOR 
(35MM 20 Exo. Mtd.) 1.00 
120 & 620 Rolls... 1.10 120 & 620 Rolls 1.00 
2% x 3% | -30 
3% x 4%, a see 00 
4x5 -50 novoeneeainnianstion -40 
5x7 5 75 


-85 a 
Inctude return postage on al! orders. 


STOMCRAFT 


PROFESSIONAL PHOTOGRAPHIC Seaeees 
Dent. MP P.O. Box 6618 WAS 











Changing 
Bag 






"The Portable Redi-Darkroom"’ 
@ Positively light-proof in 17 x 21 — $ 6.75 
brightest sunlight. 
@ Double zippered 29 x 34 — 10.75 
@ Ample room. 

4 Elastic sleeves. 34x 34 — = 12.75 
Postpaid to destination 
EVERYTHING PHOTOGRAPHIC 
EXPORT SPECIALISTS 


OLUMBUS PHOTO SUPPLY CORP. 


1949 Broadway, New York 23, N. Y. 














America’s Original 35. MM Viewer 











At better camera stores 
For 35MM, $ 
16MM, 8MM 350 
Slides and stip fim] ———————— 
rder by mai 
—— spiral focus if not available 
er ; . 
in your city. We 





7 ABV pay postage. 
Chromat O See “ 426 S. Spring St., Los Angeles 13, Calif. 





GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 


35 mm Ansco Color Reloads Daylight Type a 


20 exp. $1.15 5 rolls..... $5.3 

35 mm a Color Reload suneeen Type 234 

20 exp. roll $1.25 5 6 $5. 
ARROW CAMERA EXCHANGE 

464 East 96 St. Brooklyn 12, N. Y. 





35 MM DEVELOPING 
NOT DOLLAR MASS PRODUCTION DEVELOPING 


5 MM films fine ara ain a” begs meme to poste ” 
at 41 Beautiful 


ag day servi Relosdten 36 exp. 
+ FREE ~ 5 hee ERS! 8 splay ENL ARC ta 


ILL....5 
LABS. t 





Aprit, 1952 





FRESH 35MM ANSCO COLOR FILM 
Tunaster Type = 234 Safety Base 
$6.75 $21.50 


Fresh Plus X film Black & White 


$1.00 $3.50 


MME ATE E ve POSTPA 


N 
PHOTO MAIL ORDER SPECIALISTS 
Box 4 al - abet . 





PLEASE SAY YOU SAW IT IN MODERN 











siipe FITLES 


in COLOR! 
rour $1.50 
TB1. Here We 


TB2. Wait'll Ay _ one. 
TB3. Short + Sem 
TB4. This is the End. 


Series FREE LIST! ! 
See your dealer or write direct. Sorry, no C O D’s 
TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y. 
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PHOTO MART 


NO ENL i AT ANY PRICE 





MIDGET 
COLOR WILL MAKE BETTER PRINTS 
PRINTS 
a evsiane 
Transparency 
COLOR LAB [wz 
COLOR PRINTS COLOR SLIDE 
2/4x3"/q DUPLICATING 
3/4x4'/2 ... 35mm only 25c¢ ea. 
es 3 from one Original 20c ea. 
5x7 Minimum Order $1.50 
8x10 ..... No C.0.D. 








COLOR PROCESSING 
35mm-20 exp. Mounted $ 00 
120-620 Ansco-Ektachrome 1 ROLL 


VALLEY COLOR LAB 


é } 
TESTRITE INST. CO 


P.O. Box 2038, W.L.B. Sta., Los Angeles 36, Calif 

















Take inexpensive 2W%4x 2% 


COLOR SLIDES 


with your Press Camera! 


New Low Prices 


PRINTs 2OP 


2/4x3'/y... .25¢ (any ten 20¢ ea.) 
































Use black & white or ¥ rf 
Color Roll film in Your BINOCULAR : a film will be 
“Graphic,”’ “*Graflex,’ | See WALUES made 2'/4x2'/4 , 
6x 9 & 9 x 12 Cm and 33 Model ME wiwdeesaneeced > Ee $1.25 
similar cameras. BUSHNELL’S nied os .. rs ‘nt - lO .. ware $2.25 
j r. Film Developing 
TER wo Any po | NEW FREE “7s Ansco or Ektachrome B ge 35mm (in Slide Mounts) 
a made oe popular size CATALOG! B2 or 120, PB20 or 62 
ameras and use 120 size DUPLICATING 
Roll Film. Prices $12.75 : mam | Cvoranteed to give you more ond lor Slide Duplicating at 20c per sli de 
(4 x 5 $13.30). save you rey on every popular model 3 mm Co ps Side, Sour ment ce SrA sl 
7 © you know that 2% | Don't overpay Compore BUSHNELL'S before problems on any reduction or enlargement fre om or 
x 2% Color slides on roll film cost less than 25c? | | FREE you buy. Dealers Invited. Write Today! all Rinne Bh ~ ae 
2078 Lincoln — caaidin 3, Calif Kn ML Bo MR i Washington Color Photo 
: . ae Buse Bancculars. ” pesadone tt P.O. Box 1605 Washington 13, D. C. 




















OUR NEW DARKROOM NECESSITY! LENS GUARDS 


$50,000 RICHARD PRINT WASHER || Aprerecion rom Sun Rein Dust 


COLOR LABORATORIES NOW $19.95 

OPEN—WRITE FOR GRAND protean aia 

OPENING SPECIAL MONEY- on Sees 
SAVING COUPONS eirigte bie 
West Coast Specialists for 

Ansco Color and Ecktachrome 





15 sizes to fit all cameras including 
double lens reflex cameras 


Price 15¢ to $1.00 
at your local camera store 


Action Con- 
stant Motion 


eContinuous 
Drain from 


California Color Sete Lee ebay —— | eae 





Toke no substitute lens Guards ore made of 
See Beth. Camera Store or Write for Money-Back 
971 Howard St.—Dept. M Free Folde Guarantee SCHOEN PRODUCTS 


San Francisco 3, California ssoa RICHARD MANUFACTURING CO. oun. 


West Coast Oldest Color Finishers 





15029 S. FIGUEROA ST., GARDENA, CALIF. 

















Learn NEGATIVE RETOUCHING 
DARKROOM VENTILATORS | |B is.2: 2. sasianaey ate 


F 

pag x08 pas in detail HO 

Mod 
¢ ng @ ‘Proot | conyers aly Etching @e Commer- 

1 & eatrical Retouc 
SINGLE UNIT $13.50 gal, &, full one of pa ai Regatives. $195 

. A full * refund if returned in gor con- 
(Cap. 85-100 cu. ft. per Min.) 


dition in 5 days. Send for yours today. 


DE GORE PHOTO PLAQUE CO., 
Dept. XH, 3723 Fullerton Ave. Chicago a7, 








potting @ Blending @ Collect- 








DOUBLE UNIT $1 9.95 


























































(Cap. 170-200 cu. ft. per Min.) s 
Slightly higher in the West For FREE illustrated folder on Synctron Verona Barbizon Frames 
re ee ON Oe ev ee Specified Flash see your dealer or write: An attractive line with rich ornamentation in Gold 
° by ° Bronze Finish or a blended White and Gold Finish. 
At Your Dealers or Write To A 4 For Photos Each For Photos es 
mec § Gime Be wae-/i74Asr OS UG h li4 x 17........... cove $4.85 x 
Services ie {> == 5.00 24 x 36... 9.00 
ELKAY PHOTO PRODUCTS, INC RL 
‘ > ECTRIC FG ' Professionals Imunedtate Delive ry. Ae om oe aby A ata- 
M o t test v s Mounts, 2 ms, Frames 
287 Washington St. Newark 2, N. J. ; ce ia hides Amiel Other” and Mailers: International Sales Co., 414 E. Baltimore 
; . eet, Baltimore, Md. 
4a 4a 
WHO WILL BUY MY PICTURES? Reload your Own! a 
Over 600 names and addresses of purchasers of Not Wer Surplus mm Fresh 
saleable pictures with their specific requirements, 7 
prices paid, and other details are alone worth the BLACK & WHITE ANSCO COLOR 
price of the new UNIVERSAL PHOTO ALMANAC. EASTMAN orDUPONT | - 235—Ssafety—A.S.A. 
This, plus formulary, data, articles, all makes the : ‘p. RELOADS, 3for$1 20 Exp. RELOADS 3—$ 
new 1952 edition photo raphy's best buy. Avail- . BULK x 27% yEET BU 
able from Book Dept.,. MODERN PHOTOGRAPHY, 
251 Fourth Ave., New York 10, N. Y., at $1.75 net. 























Add 3% for New York City delivery. ACIFIC COAST FILM CO 
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PHOT SO MART... 


ill: 





FLASHBULBS 
CAN 
EXPLODE! 


PROTECT 
YOUR 
SUBJECT! 


BROOKS FLASHIELD 


on your flash reflector. Standard model with 
diffuser, $2.25. BLUE FILTER to fit standard 
model for color work, 50c. JUNIOR FLASHIELD, 
£1.50. Buy from your dealer. Send postcard 
for descriptive literature. 

BROOKS MANUFACTURING COMPANY 
1514-P Groesbeck Rd., Cincinnati 24, Ohio 









wisee= COLOR 
cereyy PRINTS 
5 x 4 COLOR PRINTS BR 5c 


PROCESSING 
35mm 20 EXP. 


Color Prints from any 
size transparency 





























Pg § Be $1.00 nou 

8 x 10 cece 620-120 ............... $1.00 

Color Slide Minimum Seder....08 58 

Duplicating ... 25¢ ea. No o.D. 
unset COLOR LAB. 

me) O ® LOS ANGELES 46 CALIFORNIA 















Custont Developing & Enlarging 


THE ULTIMATE IN FINE PERSONALIZED 

PHOTOFINISHING 355- SERVICES 
And ROLL FILM 

STUDIO and SALON ENLARGEMENTS 





WRITE FOR FREE 
DESCRITTIVE FOLDER: 


PY rofet tion P int senvic 


NIiVERSAL ania 


MAKERS OF FINE 
ENLARGEMENTS 





oe Pont $ 
20-exp. \EK Pius %. 
F Super X 
cartridges y| Ed (PAN)-X 
36-exp. cartridges on above film 
(add 25° to above prices) 
20-exp. Ansco 35 mm Color Cartridges—3 for $4.95 





f 








8MM-16MM 


NATIONAL PARKS 
RAVELS*WESTERN* ATOM BOMB 
@ THRILLS ©WISTORICAL SITES NOVELTIES 


Big 105 Subject Catalog... .. 5¢ in stamps 


Kodachrome WAIKIKI" sample $ 1" (specify size) 
*nO C OD's « NO FOREIGN SHIPMENTS « 


WORLD IN COLOR PRODUCTIONS - ELMIRA.N.Y 











FOR SAFER FLASH PICTURES 
ASK YOUR DEALER FOR A 


LFLASH SHIELD 

Par. shield & diffuser $1.95; 
with blue shield added $2.75. 
one EAR PRODUCTS COMPANY, 


Huron + Cleveland 





















Magnificent WESCO Kodachrome Slides 


Fill in your collection with those shots you missed! 
You'll be delighted with the true color and sharp detail 
caught by Mike Roberts and other topflight color pho- 
tographers. Send for FREE folder listing hundreds of 
marvelous subjects. 


Now 35¢ each, 3 for $1 
THE STANDEFER CO., 3796 N. Lakeshore Ave., Oakland, Cal. 














MALE PHOTOS for 
Artists & Sculptors. 


DeLuxe Glossy originals. 


10—8x10 $5.00; 5.........$3.00 
Sample $1.00 
18—4x6............$3.00; 10 $2.00 
Three sampies........$1.00 


ill. catalogue with each order. 
Dr. Frank J. Thompson 
919 N. 4th, Manhattan 2, Kan. 











WALLET SIZE 21% x 31% 
3%, 1412... 


COLORAMA COLOR PRINTS 


P O BOX 2407-C Hollywood 28, Calif 








| * DEVELOPING: + 
a) e ENLARGING 
eCOPY WORK: Biack & W 
rw The Laboratory For Professionals 
Ki And Advanced Amateurs 
Demanding Quality Workmanship 


Dept. P 








Classitied Ads... 


Classified Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house 
Terms: 35¢ a word. Each word, including each item in the address, counts as one word. Send cash with order. 5°% discount for 
6 consecutive insertions. Forms close on the Ist of each month. 








cameras, equipment for sale 








DISCRIMINATING AMATEURS ONLY, 
after you have tried everyone else, prescribe com- 
pletely your requirements for super-fine lenses and 
cameras. 

Not capitalizing on confusion! Principally serv- 
ing the experts, Jay offers prompt, personal, 
and understanding service to you who desire 
super-fine equipment and appreciate extra effort 
plus square dealing. No postcards! 

JAY REED, CHROMOPTICS, 1012 Rush near 
Oak, } _svaeeed 11, Illinois. 

IMMEDIATE ACTION OVERSEAS by JAY 
REED, overseas veteran specializing in top new 
& used equipment, who realizes necessity for 
prompt action in buying and priority personal 
service in selling when the camera shop is way 
back home on Main Street. Write fully, OVER- 
SEAS DIVISION, CHROMOPTICS, 1012 
RUSH, CHICAGO 11. 

SPECIALISTS IN BUYING—and selling top 
German cameras in top condition, unusual lenses 
and accessories; ask the man who knows: JAY 
oe 4 CHROMOPTICS, 1012 RUSH, CHI- 

J . 


SPECIALISTS IN ROLLEIFLEXES—MX’s 
galore! Also £2.8’s, new and used! Rolleikin II 
adapters, other accessories, for best trade write: 
JAY REED, CHROMOPTICS, 1012 RUSH, 
CHICAGO 11. 


SPECIALISTS IN THE UNUSUAL—Aerial 
Handkammer f2 Xenon complete, case, takes 
XX480 film; Aerial Machine Gun 35mm complete, 
case; Pentac £2.9, shutter; Xenon f2, 125mm. 
shutter; Kine-Exakta Pan Tachar fl. 8, 125mm.; 
SVE Stereoprojector for Leica Pairs, $75.00; 
Contax Stereotar, only complete-perfect one avail- 
able; Mentor Compur Reflex; Expo Watch- Spy 
Camera; Linhof 5x7 poet: _ .* TES- 
SARS; Heidescop 45x10 AY EED, 
CHROMOPTICS, 102 RUSH: HICAGO 52. 

















Kodak Ektra, F1.9 Ektar, like new $225.00. 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 





Stereo Realist, spotless $125.00. Altman’s, 64 
E. Monroe, Chicago 3, Ill. 





Medalist II, F3.5 coated Ektar, spotless $175.00. 
Altman’s, 64 E. Monroe, Chicago 3, III. 





WANT TO SAVE?? SEE PAGE 26! send 
for bargain list. 





Super Linhof Technica, 150mm F4.5 Xenar, 
spotless $315.00. Altman’s, 64 E. Monroe, Chi- 
cago 3, Ill. 

Plaubel Makina III, F2.9 coated Anticomer, 
spotless $235.00. Altman's, 64 E. Monroe, Chicago 

Fonton, T2.2 Cooke, apotiess $350.00. Altman’s, 
64 E. Monroe, Chicago 3, Ill. 

Contaflex, F2 Sonnar, slightly used appearance, 
like new tay case, $165.00. Altman’s, 64 E. 
Monroe, Chicago 3, Ill. . 

Leica III-F; ane: most other models, specify 
lens desired, new, used, we trade, compare our 
deal, Altman’s, 64 E. Monroe, Chicago 3, IIl. 

Auto Rolleis, M-X sync, X syne, no syne, all 
kinds, new, used, compare our deal. Altman’s, 64 
E. Monroe, Chicago 3, III. 

Kine-Exactas V-X, pre-set diaphragm, F.2 Bio- 
tar, F2.8 Tessar, new, used, compare our deal, 
Altman’s, 64 E. Monroe, Chicago 3, Ill. 

GUARANTEED SPECIALS—4x5_ Anniv. 
Speed Graphic, f4.5 Zeiss Tessar, Compur, RF, 
Solenoid—$129.50; 9 x 12 Linhof Technika, new 
6” £4.5 Ctd  Xenar. Synchro compur, RF, 
6 holders—$149.50; Medalist II—$174.50; Wel- 
tur, & .8 Tessar, RF—$69.50; Super Ikonta i 
£3.5 Ctd Tessar, synchro, NEW $ $124.50; FREE 
BARGAIN BULLETIN; Camera Place, 1295M 
Sixth Ave., New York. 

Sale Only: 1 new Da-lite 16mm motion picture 
printer with added motorized take-up. $250.00. 
p Box 6603, Dallas, Texas. 

New Baia_projector—Editor combination, — 
plete w/rewinds, splicer, action viewer, $38.0 
Free ‘atalogue, 1001 bargains. DEALER’ s 
MART, Dept. MA, 11 Willard Pe Mt. 

_# 


Vernon, N. 
































ASK THE MAN WHO KNOWS: JAY 


cane a CHROMOPTICS, 1012 RUSH, CHI- 


TELEPHOTO cameras easily made. Telephoto 
lens and instructions $5.00. Instructions alone 
10c. Teiescopic Cameras, Manorville 3, N. Y. 





Heevelhiad: new $535.00; complete line of ac- 
céssories, trades invited. Altman’ s, 64 E. Monroe, 
Chicago . Til. 





FREE CATALOGUE: superb new Japanese 
Cameras. Cinema Products, Box 271, Louisville, 
Ky. 








HASSELBLAD, f2.8 Ektar, 135mm Ektar 
Telephoto, 2 extra film magazines, sports finder, 
as new, $725.00. Ikoflex II, £3.5 coated Tessar, 
$89.50. yee Reflex Synchro, $129.50. 1951 
Rolleiflex, £2.8 Tessar, immaculate, $239.50. 1951 
Rolleiflex, £3.5 Xenar, spotless, $169.50. 1952 
Rolleiflex, M-X synchronization, £3.5 Tessar, 
immaculate, $225.00. 1952 Rolleiflex, M-X syn- 
chronization, £3.5 Xenar, excellent, $210.00. New 
Rolleicord III, Xenar, $149.50. Super Ikonta A, 
£3.5 Tessar, $79. 50. Kine Exacta VX, f2.8 preset 
Tessar, like new, $218.50. Kine Exacta V X, £2 
preset Biotar, spotless, $289.00. Kine Exacta VX, 
{2 Xenon, excellent, $229.50. Kine Exacta VX, 
£3.5 Tessar, excellent, $199.50. Some extra- -clean 
Contax models I—II—III! Retina Ila’s, Con- 
tessa’s! Bantam Special, {2 Ektar, $91.50. Leica 
IIIf, £2 Summitar, spotless, $279.50. Leica IIIf, 
f1.5 Summarit, immaculate, $372.00. Leica IIIc, 
f2 Summitar, $186.50. Leica IIIc, £3.5 Elmar, 
$144. 00. Leica IIIa, £2 Summar, $133.00. 3% x 
4% Anniversary Speed Graphic, splendid condi- 
tion, fully equipped, $169.50! New model 2% x 
3% Linhof Technika, 3 lenses, $575.00. All Fully 
Guaranteed! American Camera Exchange, 210 W. 
7th St., Los Angeles 14, Calif. 


HIGHEST PRICES paid for Rollei, Leica, 
Contax, Exakta, Robot, other cameras, equipment. 
WRITE FOR "QUOTE, Camera Place, 1295M 
Sixth Ave., New York. 

FREE Photographic Bargain Book packed with 
hundreds of sensational values in still and muvie 
cameras, lenses and latest accessories. Super sav 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own equipment. 
Write now for your free copy to Central Camera 
Comseny, Dept. 5D, 230 S. Wabash Ave., Chicago 
4, Ill. (Photographic Headquarters Since 1899.) 

ENLARGERS: Japanese, Cinema Products, 
Box 271, Louisville, entucky. 

Free Catalog up to % off on cameras, acces- 
sories. Wilte Ieee nee Exchange, 464 East 
96th St., Brooklyn 12, N 

Nikon 35mm f1.5, $200. 00, New, Originally 
$349.00. Sofilkanich, Box 66, Yorktown, Va. 




















Apri, 1952 
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Telephoto Camera Easily Made. 
Telescopic Company, Manorville 3, 

GUARANTEED SPECIALS—Leica D,. f2.5 
Hektor—$84.50; Leica IIe, £3.5 ctd Elmar— 
$139.50; LEICA LENSES: 35mm f3.5 ctd Elmar 

—$59. 50; 90mm f4 Sun—$29.50; 90mm f4 Elmar 
—$59.50, coated $69.50, chrome $95.00; 135mm 
f4.5 ctd Hektor—$89.00; 135mm f4 ctd Zeiss 
Trjot: ar—$74.50; FREE BARGAIN BULLE- 
TIN; Camera Place, 1295M Sixth Ave., N. Y. 


Trifling cost. 
> - 








wanted to buy 





IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; Specialists in German 
equipment: Jay Reed, a 1012 Rush 
near Oak, Chicago 11, 

~ Speed Graphics re needed, cash imme- 
diately, send in, or write for offer, Altman’s, 64 
E. Monroe, Chicago 3, Ill. 

Leica equipment urgently needed, cash imme- 
diately, send in, or write for offer, Altman’ s, 64 
E. Monroe, Chicago a 

CASH [MMEDIATELY, for fine cameras, 
urgently needed; Contax, Foton, Leica, Medalist 
If, Nikon, Kine-Exacta, Korelle II, Retinas, 
Rolleiflex, Speed Graphics, send in, or write for 
offer, immediate reply, Altman’s, 64 E. Monroe, 
* Chicz ago 3, 

~ Altman pays more, bickers less, replies imme- 
diately. Altman’s, 64 E. Monroe, Chicago 3, Ill. 


SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest prices in the 
U. S. Reitman Camera Exchange, 1900 E. 9th 
Street, Cleveland 14, Ohio. 

URGENTLY NEEDED: Leica, Contax, Rollei- 

flex, Rollfilm Reflex, Movie Cameras, Projectors. 
Ace Camera Exchange, 136 E. 58th St., New 
York 22, N. Y. 
LENSES, AERIAL CAMERAS. MOTION 
CTURE CAMERAS. CASH AIRMATfLED 
MEDIATELY FOR THESE AND AERIAL 
‘SES. INCLUDING 7” AEROEKTARS, 
and 40” BAU SCH AND LOMB, ETC. SHIP 
SURED OR WRITE. Gordon Enterprises, 
62 N. Cahuenga, North Hollywood, Calif. 


“SHIP at cur expense! Leicas, Lenses, Accesso- 
ries. Cash air-mailed immediately! American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

BONUS for: Retina’s, Ektra, Contessa, Bantam 
Special, Contax, Contaflex, Hasselblad! American 
Camera Exchange, 210 W. 7th St., Los Angeles 
14, Calif. 

~ BONUS for: Leicas, Exactas, Foton, Rolleiflex, 
Roileicord, Stereo, Graphics, Bolex, Bell & Howell! 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, 

HIGHEST oa All types fine cameras, lenses, 
equipment! Prompt, courteous service! American 
— Exchange, 210 W. 7th St., Los Angeles 14, 
Calif. 





























me. 
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camera repairs 





SPECIALISTS in Foreign and Domestic camera 
repairs. Lens polishing, re-cementing, re-focusing, 
Bellows installed, Rangefinders repaired, sync. 
Repairs guaranteed up to one year. Chicago Cam- 
era Specialists, 17 N. State St., Chicago 2, ‘Tllinois. 
NS MAKING and REPAIRING OUR 

ALTY. Lenses cleaned, repolished, re- 
cemented, duplicated, hard coated. Binoculars 
also repaired. Prompt service. Workmanship ab- 
solutely guaranteed. Send lenses or write for 
estimate. Gould Lens Service, 26M4 Franklin 
Avenue, Binghamton, N. Y. 

Foreign cameras: Six years with the inventor 
of the Contax (Zeiss) assure you 100% repairs on 
all foreign and domestic cameras. Internal syn- 
chronization installed on Contax, Leica, Rollei, 
Ikonta, etc. All work guaranteed and conscien- 
tiously done. Strauss, Photo-Technical Service, 
930 “F” Street, N. W., Washington, D. C. 

Insured and guaranteed repairs at trade prices. 
Camera Repair Corporation of America, Box 635, 
Church St. Station, New York 7 

COMPUR, Wollensak, Graphex, Supermatic, 
Ilex, Leica, Prontor, Argus and Robot Shutter 
Repair Service a raeny (Prompt 24 Hour 
Service). CENTRAL STATES C AMERA RE- 
PAIRS, 3116 E. Douglas, Wichita 8, Kansas. 




















oil coloring 





OIL. COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
anne School, 835 Diversey Parkway, Dept. 

1114, Chicago 14, Ill. 

~ Pistinetive Photo Oil Coloring Service By Ex- 
pert. Also old photo restoration. C. Shoji, 2323 
N. Clifton, Chicago 14, Illinois. 
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let's trade 





Have excellent latest 1951 model professional 
Magnatape automatic reversing tape recorder and 
accessories. Used very little. Cost 9 ¥ $500.00. 
Will trade for excellent Hasselblad, Leica, Con- 
tax, late models, Ward Sparkman, Box 947, 
Huntsville, Alabama. 

8mm TRADE. Art, Western, Cartoons, etc. 
Art for Art; etc. le per foot. B & W Color. Barr, 
Broadway, Fort Edward, New York. 








photo finishing 





ENLARGEMENTS CUSTOM MADE, im- 
mediate service, B&W or Warmtone, Double- 
weight Glossy, Semi-Matte, Silk, Matte, Tapestry. 
5x7, 25¢; 8x10, 40c; 11x14, 80c; 16x20, $1.75; 
20x24, $3.50; 20x30, $5.00; 30x40, $8. 50; New 
Negatives, 50c. Complete service, including Re- 
touching, Hand Oil Coloring, Toning. PHOTO 
ENLARGING SPECIALISTS, 1476 Seabury 
Place, New York 60, N. Y. 

NO NEGATIVE? Send $1.00 for new negative 
and two 5x7 enlargements from picture, trans- 
parency, colorprint, Stereorealist, Polaroid. Curio- 
Photo, 1187 Jerome Ave., New York 52 

PHOTOMURALS. Any size, 3 feet up. Your 
own negatives or hundreds of our pictures to choose 
from. Catalog 25c. Photomammoth Murals, 12048 
Vanowen Street, Dept. P, North Hollywood, Calif. 


PHOTOMURALS "ar, NEGATIVES OR 
PHOTOS. 16 x 20, $1. 20 x 24, $2.50; 
20 x 30, $3.00; 30 x 40, 3. 50. New Negatives, 
50c. Estimates on larger sizes on request. MAR- 
VEL sh pause 1544 Seabury Place, 
New York 60, N. 

EKTACHHOME AND ANSCO color film 
processing. 24 hour service. 120 & 620, $1.00; 
35mm. 20 exposure mounted, $1.25. Cut film 6 
sheets, $2.00. Please include return postage. 
AXEL BAHNSEN COLOR LABORATORY, 
17 Glen Street, Yellow Springs, Ohio. 

Special Offer. Faded and cracked _ photos 
copied and restored. Send them in for free es- 
timate. PHOTO ENLARGING eg: ALISTS, 
1476 Seabury Place, New York 60, N. Y. 




















Expert retouching, fast mail service. Bray, Box 
1347, Raleigh, N. C 


ZEBRA offers top quality, custom fine-grain 
finishing at moderate prices: 36 exp. (enlarge to 
3% x 432), $1.50; 20, $1.00; 12, 75e; 8, SOc. 
Complete satisfaction guara anteed. W rite for mail- 
ers, or send film today—you’ll be = asantly sur- 
prised at our prompt, courteous 1-day service, 
Zebra Photo Service, Dept. M, Box 3365, Alcott 
Sta., Denver 12, Colo. 








movie titles 





QUALITY 8mm. 16mm Titles, samples, price 
list, 10c Hollywood Color Titles, Dept. “M”, Box 
16335, Hollywood 38, Calif. 





movies, movie film 








FREE MOVIES. Thousands of subjects. Inter- 
esting. Entertaining. Fascinating. New directory— 
only 50c. NATIONAL CINE, 126 Lexington, 
New York 16, N. Y. 

HUNDREDS of Subjects! Travels, Comedies, 
Adventure, Musicals, Etc. Best Movie Headquar- 
ters of ‘- L! Catalogs 15c. Turke Films, Hins- 
dale 2, 

KOD: .CHRONE MOVIES—projection sam- 
ple $1.00—SOF rentals, lists 10c; Natural color 
slides—-views, art. glamour—sample 35e. Gallo- 
way Films, Box 6953. Washington 20, D. C. 

SAVE 50% on Double 8mm or 16mm roll movie 
film, with 24-hour processing service. Free Circu- 
lars. Fromaders, Box 637-G, Davenport, Iowa. 











MALE ACTION and posing shots of Mr. Amer- 
ica and other perfectly developed men. All closc- 
ups. 60 ft. 8mm—$3.50, 120 ft. 16mm—$6.00. 
Dr. Frank Thompson, 919 4th, Manhattan, Kansas. 

TWO 4x5 enlargements and negatives from 
movie frames or two — —. Send frames and 
one dollar. CurioPhoto, 1187 Jerome Ave., New 
York 5 











HAVE YOU SOMETHING YOU'D 
LIKE TO SELL, BUY OR 
EXCHANGE DIRECTLY WITH 
ANOTHER READER? 


You'll be surprised at how fast one of our 
readers will do business with you! Old 
cameras, lenses, projectors, or any piece of 
equipment will find a ready buyer or sell- 
er. Ads received by the end of month 
will appear in the issue out the second 
following month. Remittance. at 35¢ for 
each and every word, must accompany ad. 
Send to Miss Goodstein, Modern Photog- 
raphy, 251 Fourth Ave., New York 10, N.Y. 











~ CLEAR: ANCE “SALE of iomm, FILMS. Want 
a real buy in 16mm Sound Film? Take advantage 
of the I.C.S. 1952 Clearance Sale of 16mm sound 
FEATURES, Comedies, Cartoons, Novelties, 
Musicals—new, used. Send for our giant list “A” 
today stating machine you own (make and model), 
Institutional Cinema Service, Inc., 1560-M Broad- 
way, New York 19, N. Y. 

Reb Movie Film for Camera use. Weston 40. 
100 ft. 16mm $2.50. 25 ft. dbl. 8mm spool $1.00. 
Reb Films, 630 9th Ave., N. Y. C. 

WE HAVE IT! Send 10c og special listings, 
and sample film strips. Reyelle, Box 12, Hammels, 

*® # 














World’s biggest selection of new and _ used 
16mm, sound, 16mm. silent and 8mm, films—over 
100,000 prints on hand! Everything at bargain 
prices—savings of 50% and more are common- 
place! Good used 16mm. sound projectors—Am 
pros, Bell and Howells, Victors—are often avail- 
able for as little as $129.95. Reels, cans, supplies 
at bargain prices! Write today for your, free copy 
of Blackhawk’s big current catalog. ‘“‘Sixteen’s 
Super Market.” Blackhawk Film Inc., 1606 Put- 
nam Building, Davenport, Iowa 

UNUSUAL 8-l6mm. MOV [ES 5 
jection length sample, $1.00. Big catalog, 2 
(refundable). NATIONAL FILM SUPPL ‘ 
Toledo 9-S, Ohio. 

FREE CIRCULARS—listing our bulk movie 
film, chemicals, developing sets and instructions 
on developing movies. Fromaders, Box 637-G, 
Davenport, lowa. 
CARLSBAD CAVERNS, The Antarctic. Pit- 
cairn Island, others. 8mm-16mm Home Movie 
Travels. Carlsbad Caverns s ample nf film $1.50, 
specify 8mm, 16mm. Catalogue 5c. "HELM, 
Dept. MMCA, Carlsbad, N. M. 

Attachment Kit, Enables any ordinary 16 
sound projector to show Panoram R-1 sound films 
without titles appearing reversed on screen. Kit 
$5.00, 16 Sound Film Serv., 109 S. First, Cham- 
paign, 

CLOSING out 16mm sound films all types real 
bargains good condition exchanges considered. 
Norm Dunn, Holland, Michigan. 

COLOR Convertor; adds by projection spark- 
ling rainbow Colors to your black & white movies. 
8-16mm $3.98. Movie King, 2537 Woodward Ave., 
Detroit 1, Mich. 





Full-color Pro. 


























photos, b & w slides 





16mm SOUND Features. $35.00. Shorts, $5.00. 
Bedner, 5300 S. Talman, Chicago 32, Il. 

GUARANTEED FRESH 8mm roll, magazine; 
16mm roll, magazine movie films. Color, B&W. 
Free catalog. ESO-S, 47th Holly, Kansas City 2, 
Missouri 

IMPERIAL BEATS THEM ALL for Out- 
standing Bargains! Brand New sound and silent 
films, latest releases, at Lowest Prices! Unbe- 
lievable Value in selected used 100’ Sound Musi- 
cals at 4 for $5.00! Hundreds of numbers—in- 
dividually boxed and spooled—all one price! Don’t 
buy New Equipment either until you get our Low 
Price Quotation! Get on Imperial’s mailing list 
now and Save Money! Imperial Enterprise, Inc., 
34 Park Row, New York 38, N. Y. 

Earn $1,000 in THIRTY DAYS with YOUR 
16MM MOVIE CAMERA! Free Details. Harold 
Marler Productions, 1149 Monte Sano, Augusta, 
Georgii le 
Grand Canyon, Arizona—8mm B & W $2.00. 
Kodachrome $7.50, Fae $4.00 and $14.75. Ten 
Colorslides $1.00. Catalogue 10c. (Re . A ible.) 
EDDINGS, 32-M Roberts, Corning, N. ¥ 























2x2 SLIDES from any size negative 15c. 
PROJECTION SLIDE SERVICE, Box 1505, 
Lincoln, Nebraska. 
OUTSTANDING MALE PHOTOS—Power- 
ful . . . Superbly Posed! Eight 4 x 5” Photos 
$2.00. FREE Gift with each $2.00 order. T. C. 
Dilbeck, Dept. X- 3 Box 19007, La Tijera Station, 
Los Angeles 43, California. _ a 

“MALE PHY ‘SIOU E PHOTOS—Exclusive 
Originals. Eight 4x5” photos $2.00. Free Gift with 
each order. Terry Thorne, Dept. MX, P. O. Box 
15535, Crenshaw Station, Los ‘Angeles 8, Calif. 
2x2 SLIDES from any size negative. Mounted. 
15c each. Miller Slide Service, Holdrege, Nebraska. 

B&W TRANSPARENCIES. Single frame 
strip 4c. Single frame mounted 7c. Double frame 
mounted 8c. Optical reductions from larger nesz- 
atives mounted 13c. Kirwin Film Laboratory, 
Crystal Lake, Illinois. 
We will print from your negative (Contact) 
Glossy photographic postcard—100 for $3—500 
$13—1000 $24 (Add 50c if from photo). Photo 
Park, Canton, N. Y. 
































PLEASE SAY YOU SAW IT IN Mopern 


Mopern ProTrocraPHy 











er 


sC- 


as. 


mn 


nil 


nt 


d- 





0s 








NEW! Color prints of beautiful pin-up models 
on matte printon at reasonable prices. Vividex, 
Box 38, Newtown, Conn. 





BEAUTIFUL SLIDES from own’ Ekta- 
| monn Sample and list 40c. Wm. Noe, Amana, 
owa 





BOYS will be Girls in New Orleans Mardi 
Gras. Four 4x5 Samples $1.00. Saturn Pictures, 
4227 Frenchman St., New Orleans, La. 


ENLARGING OUR SPECIALTY, 5 x 7, 20 
cents. 8 x 10, 40 cents. Double- weight luster. 
Koken Enlarging Service, Superior, Nebraska. 


“DRUM MAJORETTES, 32 Glossy Photos 
$1. 00. poe Forman, 868 Lorimer, Brooklyn 
22, N. 

Quality service for the professional and ad- 
van ced amateur. ST Ee double weight 
5 x 7, 25c, 8 x 10, 35c, x 14, 70c sepia add 15c 
per print. Oil color 5 x YP Se, 8 x 10, $1.00. Also 
retouching and etching. Photographers service, 
1450 Leith Ave., Winter Park, Florida. 











COLORSLIDES from colorprints. 50c. Mini- 
mum order $5.00. sc uriophoto, 1187 Jerome Ave- 
nue, New York 52 

OIL PAINTING—Your color slide $25.00. 
Write for folder. Artcraft, Box 143, East Peoria, 
Illinois. 

Canadian and U. S. National Parks, Indians, 
in color. General assortment 35mm slides, 8 for 
$2.00, 16 for $4.00. Airmail 20c. Stereo-Realist 
color slides, 6 for $3.00, 12 for $5.00. Airm: a“ 25c. 
Bruce of Los Angeles, Box 9305, Station S. Los 
Angeles 5, Calif. 

BEAUTIFUL MAINE COAST Scenes. New 
Hampshire, Hudson Valley, Montreal, Halifax. 
Lists and 3 samples, $1.00. Maine Photos, Box 
1622 D, Portland, Maine. 














color slides 


PERSONALIZED SLIDE BINDERS. Price 
list. Photofitco, 131 West 42nd, New York 36. 





SLIDE FANS, SAVE, SEE PAGE 26! Large 
selection—lowest prices. 

Miami, Havana, Bahamas Kodachromes $2.50 
per dozen. Free Catalog. JACKSON’S CAMERA 
STORE, 60 West Flagler Street, Miami, Florida. 

20 BEAUTIFUL color slides $1.00, sample 20c. 
Sanford Co., Ashtabula, Ohio. (Established 1941 3 

60,000 SLIDES IN STOCK insures quick de- 
livery. Cover United States, Europe, England, 

Holy Land, Japan, China, Philippines, Cuba, West 
Indies, Mexico, etc. If you visited Washington 
or Williamsburg you saw RoLoc slides on display. 
Product Captain M. W. Arps, USN, retired. wi 
log, 3c. RoLoc, Box 1715, Washington 13, 


STEREO REALIST Color Slides Caneeet ee 
erns. Sample 75c. eens Sc. “TEX” HELM, 
Dept. MSR, Carlsbad, 

COLORSLIDES. Oe nature, etc. Free list. 
Sample 30c. Kelly M. Choda, Box 5, Los Alamos, 
New Mexico. 

FREE LISTS—sharp, true-color 2 x 2 Koda- 
chromes: famous places, tourist attractions, flow- 
ers, animals, ete. pt. M. The EULO Company, 
Box 178, Denver 1, Colo. 

STEREO or 2x2, 8 only $1.95. World trav- 
clogs; Petrified Forest, Carlsbad Caverns, White 

Sands, Indian Ruins, Big Bend, Bryce, Yosemite, 
Zion. Flowers, cacti, reptiles. Agate photomicro- 
graphs. Dave Harris, 2401 Pittsburgh, El Paso, 
Texas. 

CARLSBAD CAVERNS—More New Interior 
Color Slides added, Sample 50c . . . New IIlus- 
trated Catalogue with text 15c. “TEX” HELM, 
Dept. MPICS, Carlsbad, New Mexico. 

UNUSUAL PIN-UPS. Most sensational collec- 
tion in the world! Twelve NEW sets. Eight 
glossy 4 x 5 Photos to set $2.00. Five color slides 
to set $2.00. 8mm 50 feet movies $3.00. BER- 
NARD, Box 16961 West Branch, Los Angeles 46, 

alif. 

WEST-VIEW.  KODACHROME SLIDES— 
ON APPROVAL. The finest quality obtainable 
at lowest prices for, slides on Kodachrome film. 
“Tours of the West’ you'll be proud to show. No 
minimum purchase. Write today for first approval 
set and free catalog. West-View, Dept. M. 1518 
Montana Ave., Santa Monica, Calif. 

1952 Rose Parade 2 x 2 color slides. 18 prize 
winning floats $5.40 per set. 3 sample slides $1.00. 
Colorshides, Box 1193, Studio City, Calif. 


SEE THE WORLD IN GORGEOUS 
ANSCO COLOR. Take a trip and see these coun- 
tries: U. S. A., FRANCE, SPAIN, 
PORTUGAL, SWITZERLAND, ENGLAND, 
CANADA, CUBA, NEWFOUNDL AND, TUR- 

KEY, GREECE, JAPAN, MEXICO, ISRAEL, 
HAWAII, GUAM, IRELAND. Packaged i in sets 
of ten slides = $1.00. Slides and complete listings 
at your dealer. If not available write us direct. 
NATIONAL PICTU RESL : COMPANY, 
134 West 32nd St., N. Y. C 
_ GLAMOUR GIRLS. Scie Amateur posed 
in latest swim suits. 10 for $1.00. Glossy 8 x 10 
FREE. Wineholt, Woodbine 34, Penna. 

PIN UP SLIDES. Different. Send $10.00 for 3 
and catalog. Wineholt Co., Woodbine 34, Penna. 


BRILLIANT PARROT JUNGLE, 10 slides 
$1.00. Lewis Studio, Williamstown, Pennsy Ivania. 

RU IDOSO, acclaimed *“*World’s Largest Play- 
ground.” Six slides, text and pictorial Magazine, 
$2.00. Carmon Phillips Publications, Ruidoso, 
New Mexico. 

DID YOU MISS ANY PICTURES IN 
MEXICO? Colorful kodachromes of Indians, 
Markets, Pan-American Highway, Paricutin, on 
approval. Also Western National Parks. Ask for 
approval selections, free catalog. Douglas White- 
side, Yosemite, Calif. 

SENSATIONAL Price, Beauty—Free List, 
worldwide Colorslides. Aabalton’s, 131 West 
42nd, New York 18 

Perfect entertainment for your guests! Every- 
one enjoys beautiful color slides of The Grand 
Canyon, Pike’s Peak, etc. Or take your guests to 
New York City or Chicago. Set of eight slides 
only $1.95. Get complete list from your dealer or 
write Meston’s Travels, 2818 North Piedras, El 
Paso, Texas. 
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schools and instruction 





PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long established 
school. Write for free booklet. American School of 
Photography, 2121, 835 Diversey Parkway, 
Chicago 14, Ill. 

OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 835 Diversey P: arkway, Dept. 
2124, Chicago 14, Til. 


“Professional Tips on Child Photography” by 
child specialist John W. Logan. Methods used 
clearly explained and illustrated. Turn out Profes- 
sional looking child yortraits for pleasure or 
profit. $1.00 postpaid. Logan’s Studio, 1231 “om- 
merce, “Longview, Wash. 











NOTEBOOK especially designed for photog- 
raphy. Handy formulated pocket size notebook to 
jot down all important data 15c. 2 for 25c. 
>HOTO-notes, Box 1304, Milwaukee 2, Wis. 


PHOTOGRAPHIC STUDIES of the Actual 
Female Model especially prepared as reference 
for artists. Three beautiful 8 x 10 glossy photo- 
graphs and artists catalog showing 100 clear-cut 
reproductions only $2.00. Money refunded if not 
as advertised. Foto-File for Artists, Dept. M-1, 
Box 1872, Memphis, Tenn. 


Highly tattooed circus men—women (choice) 
photos. Twelve 5 x 7 two dollars. Fifty for five. 
Bernard Kobel, Frankfort 2, Indiana. 

Women wrestling professionally. Twelve ring- 
side 5 x 7 photos two dollars. Fifty for five. Ber- 
nard Kobel, Frankfort 2, Indiana. 

ADULT READING—Unusual—Fascinating, 
Arts, Novelties, Illustrated Comic Booklets— 
10 $1.00. Catalogues 10c. Kogan, 1032MP, 
Church Annex, New York 8 

ALBUMS! Wedding, Baby. Personalized 
(photographer, customer’s names in gold). 8 x 10 
$3.95 postpaid! Free sales —, Wholesale Cata- 
log! Crestwood, Independence 3, Missouri. 

Attention New Yorkers, be sure, insure your 
cameras, sound equipment, films, binoculars, tele- 
scopes, etc. Licensed Insurance Broker, CALL 
RA 8-8982. 


























magazines and books 





MAGAZINES (back dated)—foreign, domestic 
arts. Books, booklets, subscriptions, etc. Catalog 
10c (refunded). Cicerone’s, 86-22 Northern Blvd., 
Jackson Heights, N. Y 

ADULT BOOKS—Illlustrated Comic Booklets, 
12 for $1.00, 24 for $2.00. All Different. FREE 
Gift with each $2.00 order. V. M. Rogers, Dept. 
M jBox 14738 Cimarron Station, Los Angeles 18, 

alif. 








PRINT PHOTOS ON CLOTH—Step-by-step 
»rocess of printing photos on fabrics, leather, etc. 
echnical bulletin includes tester formulas— 

$1.10. AMERICAN CRAFT SERVICE, 301 
Fairlawn Ave., W lh non 4, Conn. 





miscellaneous 





MODELING Unmasked. 15,000 word exposé 
of pr poe mug agents’ schemes: trick mirrors, 
call girl rackets, test photos, etc. Sout. $1.00. 
Dept. P, Knight Press, 524 W. 25 St.. N. Y. C 

MODEL’S MANUAL—Omnibook = Photo- 
fraud Exposes. 1952 Edition. Illustrated. Exposes 
Phoney Agents, and Scouts, Blackmail, Por- 
nography, Divorce Rackets, Transparent pwissors, 
Etc. Ch hapters on Postal Laws, Costumes, Market 
Releases. Only $2 2.00 Postpaid. GOLDENRICH 
Press, Hastings 2, Nebraska. 


You can entertain with Chalk Talks. Catalog 
10c. J. Balda, The Cartoonist, Oshkosh, Wis. 


Personalized Lamp Shades your negative or 
ours. Portraits, arene tc. Write George 
Hunt, Thayer Apts., Carlsbad, N. M. 

German atrocities. Thirty 616 photos two dol- 
lars. Bernard Kobel, Frankfort 2, Indiana. 

Binocular specialists, all makes — Au- 
thorized Zeiss, Hensoldt dealer. Tele-Optics, 5514 
Lawrence, Chicago 30, Illinois. 

SPARKLING, metallic g-strings $2.00. ‘Mar- 
bill’ Dept. M, 32, Garland, Texas. 























FASCINATING BOOKS, 24 Real Illustrated 
Joke Books $1.00. Rare French Art. Illustrated 
folio 10c. Aladdin Book Co., 210-MP Fifth Ave., 
New York 10. 





business opportunities 








COLOR PHOTOGRAPHERS. Shoot calendar 
subjects. Write American Calendar Agency, 210 
W. 8th, Kansas City 6, Mo. 

BUY Wholesale—25,000 items. Catalogue 25c. 
Matthew, 1474-B7 Broadway, New York City. 

Cash for photographs. Addresses of over 100 
best markets $1.00. Gorman Co., 2452 Lincoln 
Blvd., Dept. XP, Santa Monica, California. 

$10,800 PROFITS! YOUR OWN Mz AIL- 
ORDER BU SINESS! No Capital Risk! *Suc- 
cess Plan” Free! Write today! Treasury, 149 
Storer, New Rochelle Ft-5, New York. 


RETOUCHING service for professional 
photographers only. Personalized attention. Skill- 
ful corrections. Send sample and state require- 
ments. Planet Retouching Service, 89 Sigourney 
Street, Hartford 5, Conn. 

MAKE $25 to $100 weekly in spare time with 
your camera. Write WESTERN LAMP SHADE 
CO., PECOS, TEXAS. 

FREELANCE photographers wanted from all 
parts of country to accept photo assignments. Send 
post card for information. Liberty Photo Syndi- 
cate, 116 E. 4th St., Northfield, Minn. 


























250,000 press run—35c a word 


Modern Photography, 251 Fourth Avenue, New York City 10, New York 
Publish the following classified advertisement in your next issue. | 
35c for each word, including each word in the signature and address. 


Quality Circulation 


enclose 
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Place under classification 
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darkroom equipment 
makes print-making 
so much more enjoyable! 


use a 


<BRUMBERGER SAFELIGHT 


Versatile 5” x 7” light tight, all-steel safelight. 
Hinged door for quick filter change. Use as view- 











ing unit, retouching stand, light table. With 7 watt 
bulb, on-off switch, cord and amber filter. 


#1860 Safelight only $595 


Red, Green, Amber, Clear or Ground Glass Filters 
Each Only 98¢ 


use a 


BRUMBERGER PRINTER > 


Precision built printer with finger-tip on-off control, 


and split, continuous hinge cover. Opal glass 
for perfect light diffusion. With 6 ft. cord & plug, 
and 714 watt red bulb. 


#1057 Contact Printer Only $ 2200 


use a 


< BRUMBERGER PAPER SAFE 


Sturdy, all-steel, with ingenious door that opens 
instantly and closes automatically. Handsome 
platinum grey finish. 

#1810—Contains three 8” x 10” shelves and four 5” x 7” 
shelves; each holds 1 gross of double-weight paper. 


Only $10.95 








#1814—For 11” x 14” paper. Each of top four shelves holds Witte Fur 
one gross of double-weight paper. Extra wide lower shelf for FREE 
250 sheets of doub!e-weight paper, or as storage shelf. 

Only $19.95 CATALOG! 





BRUMBERGER SALES CORP. iroctiyn 32, wv 
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With incomparable skill; unexcelled precision; employing every known 
technique, Linhof’s expert craftsmen came out with the New Super Technika 23, 
the Miniature 21/, x 31/, Camera. It has every present facility PLUS un- 
heard of innovations! It’s Breathtaking, it's Smooth, it’s unsurpassable! 


* 


* 


* 









THE MINIATURE 


SUPER TECHN 
IKA 
THE PERFECT 21, x 3, iota 


* 


Exclusive Features Beyond Comparison: 


TRI-CAM MULTI-FOCUS RANGE 
FINDER—Coupled to all 3 lenses— 
Linhof's latest development—Split 
hair accuracy and sensitivity. 


VARI-VIEW OPTICAL FINDER Pa- 
rallax-compensating. A brilliant, 
large-image, flat field viewfinder 
which clearly delineates the correct 
field for any one of the three lenses. 


SINGLE EYEPIECE Permits simul- 
taneous observation of focus and field 
of view...no movement...no loss 
of time... just focus and shoot. 


AUTOMATIC DISTANCE SCALE 
Conveniently situated alongside the 
eye piece of the viewfinder. It serves 
all lenses. Coupled to the range- 
finder, its pointer automatically in- 
dicates the exact distance. 


ALL CAMERA MOVEMENTS Rising 
and tilt-back FRONT, Drop-BED, re- 
volving, swinging and tilting BACK in 
ALL PLANES, quickly and securely 
locked in any desired position. For 
the first time a 2%, x 2% camera is 
endowed with all the distortion cor- 
rective flexibility of a professional 
view camera...yet retaining the 
size and light weight of a miniature. 


* TRIPLE EXTENSION LEATHER BEL- 


LOWS; Unlimited versatility in tele- 
photo, tabletop, macro and generally 
the photography of close objects. 


* LENS INTERCHANGEABILLITY Exclu- 


sive Snap-Lock permits an almost in- 


stantaneous interchange of lenses: 


Normal, Telephoto or Wide-Angle. 


* INTERCHANGEABLE BACK Converts 


the 23 into a versatile roll-film cam- 
era...with the addition only, of the 
Rollex Roll-Film Holter for either 2%, 
x 3% or 24%, x 2% negatives. 


* OTHER FEATURES INCLUDE: 


Leather Focusing Hood 

2 Position Body Release 
Adjustable Hand Strap 
Flashgun Bracket 
Accessory Clip 

Depth of Field Scale 


et ot oe 


% THE 23 IS COMPLETE WITH THREE 


SCHNEIDER COATED LENSES: 

Xenar 3.5 105mm Normal Lens 

Angulon f6.8 65mm Wide Angle 

Tele-Xenar £5.5 180mm Telephoto 
List Price: $575, Tax Included. 


Note: Each Lens is mounted in a FULLY 
SYNCHRONIZED M-X Compur Rapid Shutter 
with speeds to 1/500th second. 


Rollex Roll-Film Holder 


(uses 120 film)...........cseceeeeee $60.00 
Deluxe Leather Compart- 
OE DN issiiscseinntisoctinnsmiinias $49.50 











LINHOF CAMERAS 
SUPER TECHNIKA 
24%, x3, —4x5—5x7 
WITH MULTI-FOCUS RANGEFINDER 


AT YOUR DEALERS 
OR WRITE FOR INFORMATION 
DIRECT TO US 


KLING (ce. Supply Corp. 


SOLE U. S. AGENTS «+ 


235 FOURTH AVENUE « 


NEW YORK 13, N. Y.7™ 























TRADE-MARK 


A jewel among fine miniatures, the 
Kodak Signet 35, with Kodak Ektar 
f/3.5 Lens and coupled range finder, 
is your choice when you seek Koda- 
chrome transparencies of supreme 
quality. $92.50. 

Top-value choice in 2% x 2% 
reflexes is the Kodak Reflex Il, with 
twin Kodak Anastar f/3.5 Lenses. 
For No. 620 Kodak Ektachrome and 
Kodacolor Film—and, with a $4.59 


Prices are subject to change without notice and include Federal Tax where applicable. 


Adapter Kit, No. 828 Kodachrome 
and Kodacolor. With case, $161. 

And, for peak precision and ut- 
most capability ina 24% x 3% cam- 
era, the unique Kodak Medalist Il, 
with Kodak Ektar f/3.5 Lens. For 
620 Ektachrome or Kodacolor; and, 
with Adapter Back, any 2% x 3% 
sheet film. With case, $304.75. 

Examine these modern cameras 
at your Kodak dealer’s today. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Comorrow, and each day to come, holds a colorful 


promise when one of these Kodak Cameras is yours. 


= 
— 


putt at 





